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VANNI MARCOUX 
Celebrated Bass-Baritone 








THE MUSICAL COURiER 








Mr. FRA? NCIS STU ART, 





Teacuer or Sincinc, Porm. or LAMPERTI THE 
Evper. 
(Ten years in California.) : 
Being in full possession of my method of sing- 
ing, | has the ability to form great artists.”— 
Fr esco LAMPERT 
Studios 9-4 Carnegie Hall, New York 
INTE RNATIONAL MUSICAL. AND 
EDUCATIONAL AGENCY, 
Church. Concert and School Positions Secured. 
MRS. B AB ( OL K, 
Carn ei Hatt, New York. 
Telephone bas Calaubes 


M. F. BURT SCHOOL, 

Sight-Singing, Ear-Training, Musical Stenogra 
phy Normal ¢ ses in Public and Private School 
M ‘ Special coachir f urch trials 

New York 5 0 Carnegie Hall 
Brookly Lefferts Place. 
MADAM JOSEFA MIDDECKE, 
OICE CULTURI 
PERFECT TONE PRODUCTION 
y §& lents w h to study seriously de 
4 ar ¢ Wes t Sist St., New York. 
PAI L SAV AGE, 
VOICE CULTURI 
; Carnegie Hall, 
New York. 





\X KNITEL-TREI 1M: ANN, 


BARITONI 


M 





Voice Culture Art of Singing 
Studio, Carnegie Hall 
M 4 s Fifth Ave, ew Rochelle, N. Y. 
W. Al LTER HE ENRY HALL, 
i uster, St. James’ Church, 
Ne w York; co ctor, Brooklyn Oratorio Society; 
exter 1 lecture Chur Music, Columbia 
{ ersity ‘ West 116th St., New York City 
J. JEROME HAYES, 
VOCAL INSTRUCTOR 
Van Dyck St Eighth Ave. and 56th St. 
Phor 94 Columbus 
ADOLF GLOSE, 
Concert Pianist, Piano Instruction. Coach for 
professional and ivanced singers 
Residence stud 8: Morningside Ave., City. 
Phone 1903-] Morningside 
FRANK J. BENEDICT, 
VOICE CULTURI 
; Carnegie Hall 
How Beautiful Voices Are Made, toc; Musical Pos- 
Prospectus, 10c 


biities of the Average Voice, 20¢ 


E. PRESSON MILLER 
TEACHER OF SINGING. 
1013 Carnegie Hall 
Columbus 


Telephone, 13 


VIRGIL 


GORDON, 


PIANO INSTRUCTION 
West Eighty-sixth Street Studios 
2 West 86th Street, near Broadway, New York. 
Me 6910 Riverside Prospectus on Application. 
EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Cuture in All Its Branches. 
The Evelyn, 101 W. 78th St., New York City. 
felephone: 7048 Schuyler 





HISSEM DE MOSS 


SOPRANO. 


MARY 





106 W. goth St Phone 3552 River. 
FLORENCE E. GAL E, 
SOLO PIANIST 
Recitals and Concerts. 
Instruction, Leschetizky Method 
131 W. zoth St Telephone, 5331 Columbus. 


MARTHA B. GERMAN, My 


HAND SPECIALIST 


(Treatment of strained or muscle-bound hands, 
giving elasticity and expansion.) 

For Pianists, Violinists, et Tues. and Fri., Car- 

' e Hall, N. ¥ Address 847 West End Ave. 

| ¢ Riverside 8225 


WILLIAMSON, 


SOLO PIANIST. 
Recitals, Instruction 
Leschetizky Method 21 East 75th St. 
‘Phone, 1302 Lenox 


CLAPPER 


MARY T. 


MORRIS, 
SINGING IN ALL BRANCHES, 
Cor. ssth St 


HATTIE ¢ 
TEACHER OF 


i730 Broadway, 
Telephone, 4117 Columbus 


FREDERICK E. BRIS sTOL. 
rt At HER oO! SINGING 

Building, Room 11 
140 West 42d St., 


TA A. 


Ryan 


New York. 


HENRIE] CAMMEYER, 


Formerly assistant to Dr. Wm. Mason. 
PIANOFORTE INSTRUCTION—MUSICALES., 
103 E. 2oth St. Steinway Hall. 


Phone 2560 Mad. Sq 


JESSAMINE HARRISON-IRVINE, 
Acco 


tion 


mpanist 
—Coac hin 
Telep bene, 


METTA SPEKE- 


Pianist 


864 Carnegie Hall, 
I nstruc N 


ew York 
1350 Columbus 


SEELEY, 





PRANO—TEACHER OF SINGING. 
c > W. aed St ’Phone 4526 Bryant 
Residence, 2184 Bathgate Ave Phone 3967 Tremont 





MARY WAGNER GILBERT, 
TEACHER OF PIANO 
Method Xaver 
Studio, Hall. 


Pupil of Scharwenka 


826 Carnegie 


Leschetizky 





SIGHT 


For 


READI NG 
Vocalists 
MME. ¢ 


"Phone s410 River 
Send for Pamphlet. 


Instrumentalists. 
TROTIN. 

Carnegie Hall, 

Studio 805. 


and 


Mit SIC, 


professionals. 





GRAND CONSERVATORY 


for teachers and 
Thorotigh course for beginners. 
Pres’t, 57 W o3d St., New 
{Thirty-fifth year.) 


Ot 


Special course 
Degreés granted 
~ E. Eberhard, 

York. *Phone, 2147 River, 


ELIZABETH K. PATTERSON, 





SOPRANO. TEACHER OF SINGING 
Studio: 257 West ro4gth Street 
"Phone, 8101 Riveraidi 


KIMBALL, 
DRAMATIC SOPRANO 

Oratorio Concert 
609 W New York 


AGNES 


Recital 


Phone 5798 Audubon 


177th St 


JANET BULLOCK WILLIAMS, 


SINGING. 
Hall 


TEACHER OF 


Carnegie 


122 





Signor FILOTEO GRECO, 
THE ART OF SINGING 
Studio: 62 East Thirty-fourth Street, New York. 


Telephone: 3747 Madison Square 


Mr. SAMUEL BOWDEN MOYLE, 


_ Voice Culture, Style and Artistic Singing, Per 

fect Tone, Perfect Diction in Engish, German, 

French and Italian Xesidence-Studio, 
Yo. 43 East 2ist St., New York City 


MORITZ E. SCHWARZ, 


Ass’t Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION. 
Address Trinity Church, New York. 


AMERICAN CONSERVATORY 
MUSIC OF THE CITY OF NEW YORK 


(Chartered by Board of Regents.) 
Emit Rey, Director 
SINGING, PIANO, ORGAN, VIOLIN, CELLO, 


THEORY AND COMPOSITION, 


Grand Opera School, 


“WM. NELSON 


INSTRUCTION 


305 East 86th St. 


Mus. 
VOCAL 


AND ACCOMPANIST. 

1524 Chestnut St., Philadelphia, Moa. and Thurs. ; 

589 Main St,,.East Orange, N: J., Wed.; 1425 

roadway, New York, Tues. and Fri.; 6 Oakwood 
Orange, N. J. 


Court, 


OTTO -W. WITTEMANN, 
PIANOFORTE INSTRUCTION. 
824 Carnegie. Hall, New York. 
‘Tel > 


ANNIE F RIEDB ERG, 


Voice Culture, Art of Singing, Sight Reading, 
Coaching for Opera, Church and Concert. Ameri- 
can representative of Leonard’s Illustrated Musical 





Columbus. 


1350 








Journal, Berlin. Studio, 51 Kast soth St. Resi- 
dence, 50 Morningside Ave., West. 
J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING. 
55 West 2sth St., New York. 
“I can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, 


and his style of singing, 


entitled him to a high 
rank among teachers 


"——-MANUEL GarclA, 


JOHN W. NICHOLS, 
TENOR. 
Concerts—Oratorios—Kecitals. 


801-802 Carnegie Hall, New York City. 
Phone, 976 Columbus. 


HENRY SCHRADIECK, 

Formerly Prof. of Violin, Leipzig Conserv atory 
Head of Violin Dept., Amer. Institute of Applied 
Music, N. Y., and Combs Conservatory, Philadel- 
phia. Residence Studio, 535 Wash’n Ave., Bklyn, 





Studios: 








DUDLEY BUCK, Jr., 

VOCAL INSTRUCTION. 

810 Carnegie Hall, New York. 
WILBUR A. LUYSTER, 
SIGHT SINGING. 

(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. 

course of school music. Vocal 


Choral Direction. 
Address: Metropolitan Opera School, 


Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils. 
Residence, 34 Gramercy Park, 
’Phone, 3187 Grame rey. New York City. 


BRUNO HUHN, 





Normal 
Instruction— 


1425 B'way. 











TEACHER OF STYLE, DICTION AND REP- 
ERTOIRE FOR VOCALISTS 
The Wollaston, 231 West 96th St., New York. 


(Subway express station.) ’Phone, 8833 Riverside. 





EARLE 


Concerts 


ALBERT WAYNE, 
PIANIST. 
Conductor choral clubs. 


Instruction. 
1204 Carnegie Hall. 





ALICE GARRIGUE MOTT, 
ARF OF STINGING: 
i72 West 79th St., New York. 





W. FRANCIS PARSONS, age 
BASSO CANTANTE. 
Vecal, Instruction. 


126 West zoth St. Phone, 3009 Coffimpus? 


CL AUDE MAITL AND GRIFFETH 
PLANO AND HARMONY INSTRUCTION. ¢ 
Monday and Pouch Gallery, 


{ Brooklyn. ’ . 
133 Carnegie Ilall,.Néw York. 





Thursday: afternoons, 





Mr. CHARL ES ‘CEE TRACY, 
PINOFORTE INSTRUCTION. 


Certificated Teacher of the LescHETIZKY METHOD. 








Studio: Carnegie Ilall, ew York City. 
EDWIN ( GRASSE, 
VIOLINIST. 
Manager H. Goprrey Turner. 
1402 Broadway Studio, 161 East 176th Street. 
JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 
Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York. 
HALLETT GIL B ERT E, 
TENOR—COMPOSER. 

Composer of ‘Se renade, ‘The Raindrop,” “The 
Bird,” “Youth,” “Mother’s Cradle Song.” 
Hotel Flanders, 133 W. 47th St. 

*hone, 3021 Bryant. 

W. RIESBERG, 
INSTRUCTION—PIANO, HARMONY, 


ORGAN, 
ACCOMP ANIST. 

Branch Office, ‘‘Musical Courier.” 
954 Eighth Ave., near 56th St. 


"Phone, 3555 Columbus. 


SIEGMUND GROSSKOPF, 
Soto VIOLINIST 
GROSSKOPF, 


Soprano—VocaL 
1204 Carnegie Hall, 





AND INSTRUCTOR. 
ELISE 
INSTRUCTION, 

Yew York. 





Mrs. REGINA WATSON, 
SPECIALTY. 
Vianists, 
40 EL. 


work with Concert 
and the training of teachers. 


Indiana Street, Chicago, Ill, 


Repertoire 





JOSEPH JOACHIM SCHOOL, 


STRINGED 
Geraldine 
and ’Cello 
914 Carnegie 


WALTER L. BOGERT, 
BARITONE. 


Lectures and Recitals. 
¥ork. Tel. 5430 Plaza. 


INSTRUMENTS. 
Morgan, Director. 
Department, Paul 


Hall, New York. 


Orchestral Morgan, 





Singing. 
Ave., 


Teacher of 


644 Madison New 





JORGE G. BENITEZ, 


BARITONE—TEACHER OF SINGING. 
165 West 71st St., New York. 
Indorsement by teacher: “Jorge Benitez I con- 
sider eminently suited to impart the art of singing 
in all its branches. Any student who diligently 
works with him will a Fy benefit therefrom. 

MILIO pe GOGORZA. 


ADELE LAEIS BALDWIN, 


CONTRALTO. 


of Singing and Lyric 
Columbus. 915 Carnegie Hall. 





Teacher Diction. 


*Phone, 





WALTER YOUNG, 
VOCAL INSTRUCTION. 
Hall, New York. 


8o1-802 Carnegie 

CARL M. ROEDER, 
PIANIST—INSTRUCTION. 

423 E. 





607 Carnegie Hall. igoth St. 


AMY GRANT, 
78 West ssth St., New York. 
READINGS WITH MUSIC. 
“Electra,” “Pelleas and Melisande, “y 


“Enoch Arden,” “Parsifal,” etc. 
Tel. 714 Plaza. 





“Salome,” 
Instruction. 





CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKa!b Avenue, Brooklyn. 





ELINOR COMSTOCK, 

(pupil of Theodore Leschetizky) announces the 
opening of a Resident Piano School for Girls “ 
New York City, October 12, 1910. For catalo 
apply to Miss Erinor Comstock, 749 Madison 4 


Miss GENEVIEVE BISBEE, 


PIANIST—INSTRUCTION. 
—Leschetizky Method— 
Limited number of resident pupils received. 
38 East 60th St. ’Phone, 6109 Plaza. 


ANGEL AGNES CHOPOURIAN 
DRAMATIC SOPRANO. 


Oratorivo—Concerts—Recitais—Instruction. 
864 Carnegie Hall, 











ESPERANZA GARRIGUE, 


ART OF SINGING 
«#Elotel Colonia, 535 W. j12th St., New York 
% (near Broadway). 





Mme. EMMA A. DAMBMANN, 

: CONTRALTO. 
Voice Culture and Art cf Singing. Concert and 
Oratorio. Residence Studio, Hotel Cajumet, 
Phone: Columbus 1628. 340 West 57th St. 


MARIE CROSS*#EWHAUS, 





VOICE CULTURE. 
Repertoire and Diction. 
434 Fifth Ave. Tel. 6495 Murray Hill. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING,~ PIANO AND 
VOCAL CULTURE, 230 East 62d Street. 
Complete musical education given to students 


from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 


T. ANTOINETTE WARD, 
PIANO—HARMONY. 
Readings with Piano Accompaniments. 
Van Dyck Studios, 56th St. & 8th Ave., New York. 
Tel. 594 Col. 


WIRTZ PIANO SCHOOL, 
for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 


Classes in Methods for Teachers. 
246 West r2ist St., 


THEO. j. TOEDT, 


INSTRUCTION. 
New York. 








School 


New York. 








AND Mrs. 
VOCAL 
163 East 62d St., 


Mr. 


Home Studio: 





THE BERTA. ‘GROSSE- THOMASON 


SCHOOL FOR PIANO. 
359 Vegraw St., Brooklyn. 
330 Fulton St., Brooklyn. 
Steinway liali, Room 16, New York. 
98 Maple Ave., Morristown, N. 

( Tel. Call, 4207-) Marn. 


Studios 
Branch 





VON DOENHOFT, 
VOICE—HELEN. 
1186 Madison 
’Phone: 


PIANO—ALBERT. 
Ave 


1332 Lenox. 





DANIEL VISANSKA, VIOLINIST. 
Keturned from Berlin after nine years’ successful 
concertizing and teaching, will acccept) engagements 
and a limited number of pupils. Address: 

889 St. Nicholas Ave., N. Y.; Phone, jo50 Audubon. 


Mondays and Thursdays, 10 So. 19th St., Phila 





THE VON ENDE VIOLIN SCHOOL, 





58 West goth St., New York. 
Violin, Anton Witek, the famous violinist; Her- 
wegh von Ende, J. Frank Rice. Piano, Vita 
Witek, Albert Ross Parsons, Antoinette. Ward. 
Singing, Adrienne Remenyi, Jacob Massell.’ 
MARGUERITE HALL, 
CONTRALTO. 
Oratorio, Concert, Ketitals Vocal Instruction. 
101 W. 78th St. ‘Phone 7048 Schhyler 





Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING. 
808 Carnegie Hall. 


Summer Address: Care of Direction Artistique du 
Kursaal d’Ostende, Belgique. 


ELLA MAY SMITH, 


INSTRUCTION —- PIANO, SINGING, 
HISTORY. 





MUSIC, 





LECTURE RECITALS. 
60 Jefferson Ave., Columbus, 
Automatic, 2294. 


HISTORICAL 
Residence Studio: 
Ohio. Telephone, 


Mr. ann Mrs. LOUIS SAJOUS, 


TEACHERS OF SINGING. 
The Natural Method of Tone Production founded 
on the Scientific Laws of Vocal Physiviogy. 
Residence Studio, 2 West 16th St., New York City. 


JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals—Lessons. 
503 Huntington Chambers, 








Studio: Boston. 


ALBERTA LAUER, 
PROFESSIONAL ACCOMPANIST. 
Recommended by Jonas and Teichmiller. 
78 West g4th St. ’Phone, 3274 River. 


MILTONELLA BEARDSLEY, 








PIANIST. 
Management, Sawyer go Bureau, 
1425 B’way, N. Y. 


143 Carnegie Hall, New York. 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 
zo1 Carnegie Hall. 
Caia Aarup Greene, Pianist. 


CARLOS N. SANCHEZ. 
TEACHER OF SINGING. 
Studio, 2 West 16th St., New York. 
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THE MUSICAL COURIER 








LOIS FOX 


SOPRANO 


cures WILLIAMS _ 


ad t waae hes a o—- 


LEONTINE DE AHNA 


CONTRALTO, OP BERLIN 








WYCOFF = 























DALLMEYER RUSSELL|* SHARP-HERDIEN | FRANZ KOHLER "i BA CET ES 
PIANIST © osse x ii. nk 1 ae way Ohio me sawYyeE MUSICAL Sunes 
914 Ivy Street Pittsburgh, Pa. CARRIE HIRSCHMAN ANNE C G RIFFITHS 


RUTH DUDLEY 


Concert Pianist and Teacher 
123 Joralemon Street Brooklyn, N. Y. 


THE STERNBERG 


OOL OF MUSIC 
Fulles” Siee 10 South 18th a Pee teipbia. 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
407 Pierce Building - - Boston 


LEON M. KRAMER conductor 


Cantors’ Association of America, 
Halévy Singing Society, “* York; Halévy Sing- 
ing Society, , aes 9 N. Director Manhattan 
College of Music, 40 Wee 11sth St., New York. 
ART OF SINGING. 











PIANIST 
23 West 113th Street, New York. 
Phone, 1936 W. Harlem. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 





VOCAL INSTRUCTION 
5535 Ellsworth Avenue = Pittsburgh, Pa 


Bissell Conservatory of Music, Inc. 


MARIE SPRAGUE, Direct: ess 
Bissell Bik.. 7th Av-. and Smithfield St Pittsburg 





Louise St. John WESTERVELT 


Ocenia Geeta recital 
328 Wabash Avenue CHICAGO 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC 
Weightman Building PHILADEL PHIA, PA 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Sotmentes Brick Presbyterian Church, Conductor 
john Glee Club, 412 FIFTH AVENUE, NEW YORK CITY 











amozpz 
>rr=< mf 


RE Concert Pianist 
INSTRUCTION 

255 West 97th St. 

Pheae, 3430 River 


MAUD MORGAN 


HARPIST 
Tel. 2267 Stuyvesant 13 Livingston Place, New York 





ELLIS CLARK HAMMANN 


PIANIST 
1524 Chestnut Street PHILADELPHIA, PA. 





F 

R A 
s MOTLEY: 
Cc a 

p Cathedr 


Hotel a }— vat 49th Street 








wa im | LD Seene 


KIMBALL HALL, 243 Wabash ave; CHICAGO 


INSTRUCTIO 
PI ANO RGAN 


CONDUCTOR—Apollo Musical Club. Mendelssohn Club 


Mme. Hildegard Hoffmann 


Soloist with New York Walhenpate 

and Boston Symphony Orchestra, &c. 

STUDIO: Steinway Hell 
Address: 144 Bast 180th St., New York City 











Z=rRZPA4 


TENO >R 
CONCERT, 
RECITAL, 
ORATORIO, 
INSTRUCTION 


The Metaphysics of Singing 
Management: Sawyer Musical Bureau, 1425 Broadway, &. 1. City 
CAROLINE 


HUDSON~ 
ALEXANDER 


SOPRANO 
Soleist Plymouth Church, Brooklyn 


Management : WALTE® ©. ANDERSOS, 5 West 38th St., Hew Tork 
Phone, 349 Murray Hill 








= SOPRANO 
D ADDRESS 

E C Wi AP sad AN GOOLD sgn og lla 
H Telephone, 1630 Riverside 





Wa7M. EBAMNTIA ost 


Studio 13 WEST 


CONCE ‘RTS, REC RECITALS, _M USICALES | 


NEW YORK 





LAWRENCE CONSERVATORY 


A school of quality with noted specialists as instructors 


APPLETON, WIS. 
WILLIAM HARPER, Dean 
Send tor Bulletin 








PRISCILLA CARVER 





PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Central Ave., Highland Park, lit, 
Phone Highland Park 1044 








ANTON FOERSTER 


PIANIST 
1034 Lawrence Ave. 
Chieago, Ill. 





CARL BRUCHHAUSE 


STUDIO: 51 East 59th Street, New York 





EDWARD STRONG 


1 PIANIST 


Concerto, | eeeanate, 
Jenshenn 18: aaa Plaza 


TENOR 


7 a os Street 
ORK 
me 14% River 





OAC APL 


KITCHEL 


TENOR 
Residence, 176 West Sist St. 
Phone 9984 Schuyler 


Mgt. HAENSEL & JONES 
1 EAST 42d STREET, MEW YORK 





MARX E. OBERNDORFE 


PIANIST, ACCOMPAMIST, COACH 
Fine Arts Bidg., Chicago 


Stereepticen Musicales in conjunc 
tlea with Aaaa Shaw Faulkaer 





Wi DOENGES "t2c222" 





Special 
Summer 
Session 


June 28th to August 8th - 


Teachers 
Students 






668 Columbus 


TALE ror 


CGR ies, a ee 


- 65 Lessons, $55.00 


Send for Guckinntele Bocklet—Cortificate Granted 


VIRGIL PIANO SCHOOL - - ° 


42 West 76thiStreet, New York 








E. LOCHIE % QE Mm 
: L L e S. F. TROUTMAN 
Sixth Avenue, Pittsburg, Pa. 

Sy WESLEY SEARS, 


St. es Churc 
aad and W ~ ste. Philadelphia. 
ORGAN RECITALS. INSTRUCTION. 


ALTA MILLER, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 418 


THEODORA STURKOW 
RY DER Pais 


4715 Lake Avenue. Chicage, Ml. 


siovannt CASTELLANO 


Maestro di Canto 
IMPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO 


VIA VINCENZO MONT! 49, MILANO 


FRANK WALLER 


Accompanist Organist Opera Coach 
_Phone, Aldine 1682__ 626 Fine Ar Fine Arts Building, Chicago, lil, 


MORTIMER WILSON 


Theory and Composition 
LEIPSIC HAYDNSTRASSE 3 














waxer KNODLE 


MUSIC STUDIO 
1523 Chestnut Street Phi_adelphia, Pa. 


LUTHER CONRADI 


Concert Pian! :t and Teacher 
2032 2 Chestnat ‘ Stree Pri? ‘adel > rbir 


MARY A. COX 





American Co: a Neen Nall 
nserv: y, Kim Bulldi 
Residence Phose, 3562 Hyde Park Chicage, ills. 





EMIL LIEBLING 
PIANO TEACHERS’ INSTITUTE. 

July 1st to August sth, 1911 Private lessons 
Teachers’ Meetings. Cecture Recitals. 
Circular E 

_ Ade ddress | Emil Liebling, Kimball Hall, Chicago 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plorence, Via del Centi 7. P 2 de 


t ZUKOWSKY 


xX Russian Violin Virtuoso 
@ os ber and Sololet with Thomas Orchestra, —_ accepted 
19 Fine Arts Building, Chicago 


= WHITE LONGMAN 


NTRALTO 
1311 East 53d $t., ann mW. Phone, Hyde Park 3945 


VON STEIN 
ACADEMY : OF : MUSIC 


ny 1907 
HEINRICH "VON IN STEIN, President 


Fifteenth Street and | and Grand Avenue 


Send for 





m=AP 





rcrv 


DUFAULT| ¢ 


TENOR 
CONCERTS and ORATORIO 
INSTRUCTION 
Specialty, French Diction 
339 West 23d Street 

Phone, 2992 Chelsea 











LOS ANGELES, CAL. 
Perley 


ALDRICH ‘i: 


Baritone, Teacher of Singing 
864 Carnegie Hall, New York 
1710 Chestnut St., Philadeiphia 
Management, SAWYER MUSICAL BUREAU 

1425 Broadway, New York 











| HARRIS, Jr. “> 
R _. Recital, Concert 
= 136 West 44th Street, * - ae Yerk, NY. Oratorio 
MAY HAMAKER ==: 


135 oa 104th Street, r Tork 
TEL. 2935 RiVERSiOg. - 





ww MURPH 
‘ADKINS 





— heli 


TENOR 
(St. Bartmesomew’s ) 
WALTER RB. ANDERSON, Mer. 
5 W. 38th St., New York 

BARITONE 
Sasegencat: LOUBON G. CHARLTON 
CARNBGIB HALL 
Persena! Address: 34 West 44th Street 












WIGTOR HARRIS “===” 


TEACHER OF SINGING IN ALL tts BMANC HES 





Pormerty of Boston 


ETT a EDW AR D S Voice Culture and Repertoire 
' in Los Angeles until May,1911 





GRACE HALL RIELDAFFER =22"s° 





LUCILLE 





TEWKSBUR 


SOPRANO 
Auditeriam Bailding 
Chicago, Ill. 





Met. Overs House Building 


SF 


Teacher a ary a are Sng 1 King Clark, 
Paris; Carl Du Geo. Dixon, oronto; 
Shamash” a "Rethotinn Bloodgood, Flor- 
ence Mulford, Viola Gillette, Maude Berri, Jean- 
nette Fernandez, Edith Miller. 

Special Oneratic Training ‘Including Action) 





BENEDICT: 


Soloist, St. Bartholomew's Church 
MANAGEMENT 
WALTER R. ANDERSON 
S&S West 38th Street New VYerk 

8 "Phone 349 Murray Hill 





ZOME | PADDR szouce 


RICE 


TENOR 


"Has sung to millions of 
people 
MANAGEMENT 
THE SAWYER MUSICAL BUREAY 
1425 Broadway, New York City 


CONTRALTO 





OPERA SCHOOL OF NEW YORK 


Goad Opera Roles and Stage Technic 
lish, French, Italian, German 


SIG: F. TANA 
ALBERT MILDENBERG, A 


Pall Bqutpped Stage ter 


RA ot Me Lay A> lea Opera Co. 


or, Room 834 Carnegie Hall, New Yort 
ter Puptis 











MUSICAL COURTER 

















4 THE 








ReringyO- 


pianos & 


Gite 


The Oldest in America 
The Best in the World. 
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3ERLIN, March 11, 19! 


Great interest was aroused here by the debut of Erich 
Wolfgang Korngold, the thirteen year old composer and 
pianist of Vienna. 
him on Wednesday morning in Bechstein Hall by the 
Concert-direction Hermann Wolff, at which this remarkable 


A special matinee was arranged for 


genius played the following program: Trio in D major 
for piano, violin and cello (piano arrangement), op. 1; 
first and third movements of piano sonata, No. 2, in E 
major; the following excerpts from a work for piano en- 
titled “Marchenbildern”: “Die Prinzessin auf der Erbse,” 
“Ribezahl,” “Ball beim Marchenkonig” and “Das Marchen 
spricht den Epilog”’ and a passacaglia from piano sonata, 
No. 1, in D minor. This wonderful boy was born on May 
29, 1897. His op. 1, the trio, was begun in December, 
igv9, and completed in April, 1910, before he was thirteen 
years old. His ballet has been given repeatedly with great 
success at the Vienna Imperial Opera and it has also been 
brought out on a number of the leading German stages 
Korngold has been called the second Mozart, but there is 
ihsolutely nothing in common with his style of composi 
tion and that of Mozart’s 
f his times and could be compared rather with Reger 

Strauss; he modulates almost as frequently as Reger 


Korngold is decidedly a child 


nd the boldness of his workmanship and occasionally his 
themes suggest Strauss. He must have been fed on the 
moderns, to the neglect of the classicists, which is a great 
pity. A better impression was gained of his trio on Thurs 
day evening, when it was played by Arnold Rose, violinist, 
and Friedrich Buxbaum, cellist, of Vienna, at the third 
Rosé chamber music concert. Although the boy plays 
piano remarkably well, it was not possible to bring -out 
ll the voices on that instrument alone. At the Rosé con 
cert Korngold played the piano part himself. Although 
very complicated—in fact much too complicated for a boy 
of thirteen—the trio contains many beauties. The themes 
have character and their harmonies are very striking; for 
piano the work is very difficult, but it lies fairly well for 
violin and cello. It taxes one’s credulity to the utmost 
to believe that this chamber music composition, so modern 
and so complicated, could have been written by a thirteen 
year old child. Of course, the boy has much to learn, 
but there can be no doubt that he is a genius. The piano 
sonata, too, is in many respects a remarkable work, but the 
“Fairy Tales” are far more pleasing. Here the juvenile 
composer writes in a more natural and easy manner. His 
ideas are charming; they flow easily and the selfishness 
of it all is wonderfully well characterized. In the passa- 
caglia again he displayed a depth of inspiration and a 
knowledge of the laws of harmony and composition almost 
unbelievable in such a mere slip of a boy. Korngold cer- 
tainly is the most striking illustration of precocity in the 
wav of creative genius that the world has seen in many a 
decade. Even as a pianist he is remarkable; his playing 
is characterized by great force and energy, by rhythmic 
verve, strength of accent and by an instinctive knowledge 
of artistic values. On talking with him after the concert 
I found him to be an extremely bright boy in every way; 
he is not a mere musical genius like so many others but 
is very much interested in other things, particularly litera- 
ture. He told me his favorite pastime is reading and said 
that he had already devoured 200 comedies and that he is 
looking for a suitable comic libretto for an opera. It was 
a very distinguished audience that listened to Korngold on 
Wednesday morning—an audience comprised almost en 
tirely of musical people of importance, including Engel 
hert Humperdinck, Christian Sinding, Dr. Carl Muck, 
Marcella Sembrich, Madame Hans von Biilow and many 
other interesting personalities 
| an Sn od 

ie Rosé Quartet plaved at its third soirée, besides the 
Korngold novelty, the Mozart A major and the Beethoven 
FE flat, op. 127, quartets This admirable chamber music 
organization, one of the very finest in the world, has 


| 


gained a strong hold upon Berlin music lovers. The Bech 
stein Hall row is invariably filled when these four men 
from Vienna play. Nevertheless, their coming here four 
times each season is naught but a labor of love, for even 





with a sold out house in this small hall, the outcome can- 
not be otherwise than a financial loss, if one counts the 
time and the expense of four people. The true chamber 
music performer must ever be an idealist, and this Rosé 
is in a high degree, and his associates are not less so 
Their performance of the Beethoven op. 127 was grand 
and inspiring; their interpretation of the adagio was sim- 
ply sublime. 
nre 

A great triumph was scored by Siegfried Ochs and his 
Philharmonic Choir in the Philharmonie on Sunday and 
Monday evening, when four Bach cantatas were presented 
in a manner that disarmed criticism. All four of the 
works had been heard at these concerts on previous occa- 
sions, but the choir, under the constant and assiduous re 
hearsing of its genial leader, continually improves, and 
the singing on Monday marked a culmination point in the 
way of oratorio performances in this city 

nRre 

Rudolph Ganz will make a short tour of the United 
States during the months of October, November and De- 
cember the coming season. The management of his tour 
is to be in the hands of Charles Wagner. The return of 
Ganz to America will be a musical event of importance 
This remarkable p:anist during the years that he has made 
3erlin his home has worked up to a commanding position 
in this great music center. He now is universally looked 
upon as one of our greatest resident pianists and his con- 
certs here have always attracted widespread interest. Since 
Ganz left America he has broadened and matured in his 


art to a wonderful degree His style of playing is very 





RUDOLPH GANZ, 


The celebrated pianist, who is to tour the United States the first 


half of next season. 


much like Busoni’s; in fact, Ganz studied for some time 
with that great master., Ganz now represents the highest 
ideals in piano playing, toth from an instrumental and 
musical viewpoint and his forthcoming American tour, no 
doubt, will be one of the most interesting features of a 
season which promises to be unusually interesting, partic- 
ularly in the direction of piano playing 


RnReR 


Willy Hess and his associates, Exner, Miller and 
Dechert, gave their fifth and last chamber music soirée 
in the Singakademie on the same evening. Their pro 
gram was comprised of Dittersdorf’s charming old quar- 
tet in E flat, which was introduced to Berlin some years 
ago by the Halir Quartet (the same three artists that 
played with Halir are now associated with Hess) ; Sgam- 
hati’s beautiful quartet in D flat major, op. 17, and Beetho- 
ven’s E minor quartet, op. 50, No. 2. This, Hess’ first 
season in Berlin, has been a very successful one, but he 
finds he has to work here even harder than he did in 
Boston, for his Berlin duties are many and varied; be- 
sides playing first violin in the quartet, he plays in the trio 
with Schumann and Dechert. which travels quite exten 
sively; furthermore, he teaches at the Roval High School 
and also has a private class of his own; he conducts the 
pupils’ orchestra of the Royal High School and travels a 
great deal as a soloist, so his time is very much filled up 
Hess is an admirable quartet performer and the three 
artists associated with him are ensemble players of long 
experience. Dechert, the soloist, has played chamber 
music in Berlin for fuily thirty years. We have here in 
Berlin an enormous amount of ensemble playing, but the 


Hess Quartet evenings this winter have been among the 
best that have been given, either by local or outside or 
ganizations 
nReR 

It is a number of years since Richard Strauss had 
been heard as a piano accompanist in Berlin, so that the 
announcement that he would assist at a program of his 
own Lictler, sung by Franz Steiner, of Vienna, in Beetho- 
ven Hall on Wednesday evening, served to bring an audi 
ence that completely filled that auditorium; for it was 
Strauss and not the singer who drew out the people 
Steiner is in some respects an estimable singer, but we 
have many here in Berlin very superior to him. Strauss 
at the piano is an interesting study. Like Nikisch he is 
more or less of an impressionist and frequently neglects 
technical details, but the effect as a whole is striking 
There was. a great deal of atmosphere to his accompani 
ments of his own songs, although even here, as in every 
thing he does, he appeared to be very nonchalant. He 
did not play with very much temperament and he might 
The pro 
gram comprised some of Strauss’ best known Lieder, such 


have given the singer more support in climaces 
as “Heimliche Aufforderung,” “Traum durch die Dam 
merung” “Das Lied des Steinklopfers,” “Geduld,” “Be 
freit,”’ “Wiegenlied’’ and “Im Spatboot.” Also a number 
of lesser known of his songs. “Cacilie’ was added as an 
encore at the close of the program. 
RRR 

It matters little what the fate of a Strauss opera is; 
the fact remains that he is the central figure of the musical 
life in Berlin. He conducted again the seventh symphony 
concert of the Royal Orchestral on Thursday noon and 
evening. A new symphony by Hermann Bischoff had been 
announced, but for some unexplained reason it was de- 
cided not to perform it at the last moment and Schu- 
mann’s B flat major symphony was put in its place. The 
rest of the program comprised the “Euryanthe” overture, 
which was wonderfully well read by Strauss, the second 
“Leonore” overture, and Mozart’s “Haffner” serenade, 
which gave the strings an opportunity to shine. In his 
conducting Strauss occasionally works himself up to a 
high pitch of enthusiasm but generally he wields the baton 
rather indifferently; one has the impression at the time 
that he would rather be doing something else. He has 
not the flight of fantasy of Nikisch, nor can he exhaust 
the poetic contents of a work like that great conductor 

nme 

Liszt’s “Dante” symphony was performed in its entirety 
by Joseph Stransky at his ninth symphony concert with 
the Bluthner Orchestra. It was a big, commanding, im 
passioned reading of the great work. The “Tannhauser” 
overture at the close of the program was also read by 
Stransky with great fervor and temperament rhe at 
tendance at these concerts has steadily increased durin: 
the season, which goes to show that Stransky is not only 
a very fine conductor, but that he has the rare faculty of 
pleasing and drawing the public, a faculty that some very 
great conductors do not possess. Between the symphony 
i played the Mendelssohn 
violin concerto in a very finished manner 





and the overture Joska Sz 


His tone wa 
his technic clean and reliable He 


warm and sweet an 
also played with feeling and with excellent taste. He was 
rewarded with several recalls 
RRR 
A big success was scored here by Alfred Cortot, of 
Paris, who has appeared both with orchestra in Beetho 
ven Hall and in recital in Bechstein Hall. He is a pian 
ist of eminent qualities, although he is perhaps a trifle 
too robust at times. He has a big, reliable technic and 
his interpretations are interesting from a musical stand 
pomt. His performance of the César Franck symphonik 
variations was admirable. 
RRR 
Besides playing twice in his own concert, Cortot was 
heard in two programs of sonatas for violin and piano in 
Beethoven Hall with Jacques Thibaud. There was so 
much going on during the week that it was impossible 
for me to attend either one of these, but I am informed 
that the two artists made a splendid impression in their 
readings of sonatas by Schubert, Schumann, Beethoven, 
Mozart, Faure and César Franck. Thibaud is greatly ad 
mired here and it is generally regretted that he is not 
heard oftener as a virtuoso 
nue 
The Comic Opera under its temporary director, Her 
mann Gura, is attempting rather strange experiments 
The other evening Verdi’s “Trovatore” was given at in 
creased prices with Heinrich Knote, of Munich,-in the 
rcle of Manrico; Marie Petzl-Demmer, of Briinn, as 
\zucena: Louise Petzl, of Hamburg, as Leonore. and 
Eduard Erhard, also of Hamburg, as Count Luna. Thus 
all of the four principal roles were in the hands of artists 
from outside. The Berlin Comic Opera with its repertory 
and with its performances never yet has justified its name 
As “Trovatore” is frequently heard here at the Volksoper 
and occasionally at the Royal Opera there was no great 
necessity for staging the work at the Comic Opera 
Neither the orchestra nor the chorus shone brilliantly in 
the production, nor did the soloists especially distinguish 
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nselves. Knote, who has made his reputation with 
ag roles, showed that he could also excel in Italian 
ile He transposed the stretta, however, half a tone 
er tl 1 original, for it seems that he has not the 
W aghalter yducted and it was due to his 
ence of mind that several mishaps on the stage did 
ve a ser s menace to the performance. Maria 
i s n to leave the boards of the Comic 
eave in & aeries of Works.in which 
not heen heard here before In “Traviata” her 
‘ ent were shown off to good advantage 

tura was not fully equal to the part. 

nre 

‘ W Berlin weekly, Die Woche, gave a 
‘ el t the Philharmonie for a charitable purpose 
ttended by an immense crowd. As I stated 
( Die Woche offered prizes for the best 
é sed especially for this competition, and 
the f manuscripts sent in three were 
warded { The first prize waltz, called “Mein 
! i p d b Siegfried Elsner; the second 
title P ie Flower,’ by May Foster, an American 
nd the third by Philipp Gretscher. These waltzes 
pened the program Chey were played by Johann 
trauss’ orchestra and danced by members of the ballet 
the Royal Ope “Mein Stern” was danced by twelve 
Is in ; st graceful manner. In the ‘Prairie Flower” 
t th men and girls participated dressed in a sort of 
oy costume; they danced this pleasing number with a 
eat f verve and passion. The third waltz, by 


| tit] is weak 





Gretscher, entitled “‘Rheinischer Walzer,” com- 
red with the other two and seemed of less musical value 
fourth one, called “Dutch Peasants’ Waltz,” by 
J nn Schute In the pauses between the dances there 
were vocal numbers very well rendered by Ida Hiedler, 
I Knipfer and Lola Artét da Padilla 
Le 
the famous publisher of Milan, has opened 4 
Vienna, which will be under the manage- 
Hans Bruck, hitherto the head of the Vienna 
y use of Joseph Weinberger. 
nemre 
The f seventh annual musical festival of the Allge- 
einer Deutscher Musikverein is to be held at Heidelberg 


from October 22 25 this year. The entire event will be 


itenary celebration for Franz Liszt and at the same 

e the fiftieth anniversary of the founding of the Verein 
Liszt The festival orchestra will be recruited from 
mphony orchestras of Carlsruhe, Mannheim and 
Stuttgart ere will also be a large chorus made up from 


several of the Heidelberg singing societies. The conduc- 


to be Richard Strauss, Felix Mottl, Sizgemund von 
Hausegger and Philipp Wolfram. This Liszt celebration 
will be a great event. Nevertheless, there is considerable 
tation now against the doings of the society and certain 
iters strongly advocate its being disbanded on the 
t s that it nger fulfils its mission. An interesting 
r is been written on this subject by a noted music 
iti f Munich and to this I shall refer later 
nee 
I rt has just completed a third comic opera, 
rt s t brought t next season The libretto is 
i Lothar 
neReR, 
r tr Dessau, who has for thirteen years been con- 
ste f the Berlin Royal Orchestra, recently cele- 


brated his fiftieth birthday. Dessau was a pupil of Joachim 
Wieniawski. He has he!d positions as teacher and 
chamber music player in Geneva, K6nigsberg, Briinn, 
Prague, Rotterdam and Bremen. He was called to Berlin 
in 1898 and since then he has been a member of the Royal 


and 








THE PIANO, AS RECENTLY 
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His quartet evenings at the Singakademie, 
which he founded some ten years ago, have become popu- 
Dessau is also a teacher of 


Orchestra. 


lar and are always attended. 
violin at the Stern Conservatory. : 
ArTHUR M. ABELL. 





Carl Flesch Engagements. 

\ppended is a list of the engagements of Carl Flescii, 
the famous Hungarian violinist, for the season 1910-11 in 
Europe 
Mozart 6—Frankfurt. 
8-9—Hamburg. 
11—Berlin. 


August 2-3—Salzburg, Tanuary 


celebration January 


Gctober 4—Saarbricken. January 


October 7—Berlin. January 17-—Wien 
October 11—Mannheim. lanuary 21—Moscow. 
October 18—Berlin. january 24—St. Petersburg 


—Berlin. 
October 22—Hannover 


October 20 26—Helsingfors. 


28—St. 


January 


January Petersburg. 


October 24-25—Heidelberg January 3:—Riga 

(Bach festival). February 3—Hamburg. 
October 27—Wien. February 6—Heidelberg 
October 28—Graz. February 10o—Berlin. 
October 29—Raab. February 13—Breslau. 
November 5—Geneva. February 18-19—Essen. 
November Jena February 20-21—Bremen. 


23—Chemnitz. 
February 26—Dresden. 
March 1—Dresden. 

March 
March 5—Amsterdam. 
March 6—Pforzheim. 


Amsterdam. 
13—Haarlem. 
14—Hilversum. 


November 12 
November 
November 


February 


15—Leyden. 3—Groningen. 
16—Utrecht. 


18-19—Barmen. 


November 
November 
November 


November 24—Prague. March 11-12—Bucharest. 
November 26—Munich. March 17—Bucharest 
November 29-30—Breslau. March 20—Lemberg. 
December 1—Liegnitz. March 22—K@6nigsberg. 
December 5-6—Ziirich. March 26—Paris. 
December 7—Winterthur. March 27-28—Cologne. 
December 14—Berlin. March 30—Dresden. 
December 15-16—Coblenz March 31—Derlin. 
December 26—Dresden. April 23-25—Hague. 
January 3—Wiesbaden. May 21—Leipsic. 


January 4—Merseburg 





lo not withdraw the first opinion I expressed—that 
“Natoma” is not a great work.”—Mary Garden on “Na- 
toma.” 


| 
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Minna Kaufmann’s Recital Tonight. 

Minna Kaufmann, the soprano, a musicianly artist, is to. 
give a recital in Mendelssohn Hall tonight, Wednesday, 
with Eugene Bernstein at the piano, Madame Kaufmann 
distinguished herself in Germany by her beautiful inter- 
pretations of lieder and aria. Her program for tonight 
follows: 


Aus deinen Augen fleissen meine Lieder. ..........0-ee ee eeees Ries 
I OUT oc vus vin ans CoRR Rene OtesEsedaeh thon ah eKe Schumann 
Auf dem Wasser zu singen............cccccccccecccccece Schubert 
RAO ca cedne Phew ek chcncuyed Nenvee apelin died coe Cateswmure Wolf 
Recitative and aria, The Magic Flute.............+++..+.+-Mozart 
BR eee ee eee ee Te Pe RT. rs roe Stscherbatschew 
GE Sn yo Gods 6s cde eco esha i ct lwdesye iwaeei reer ee Bleichmana 
a Deane Mek eee Rhee. cg vec wees pieeceseseens teeeewen Loewe 
Det atc eo wnberiinn atadlien.. 4 0.0 .sees cceisasiatecedys Dannstrom 
Eee ES. NN OND ARBS no os oS ed ecient iinate<eancen seus Hahn 
MOONS - BumO cs vice dese y cece vst ewede sc cece rebesectienwn Pessard 
ee: Ae (SS dh SOE, 5s 50 bse Venwhednvaeeec spine eee Franz 
Expectancy " of SeSe SRR CERES ENE SEU TEKS cone don ereed La Forg 

Ss Sa. vd pa oad se bee cain VOR ROE UE ME NON War 

OE CNN IER 5 Sa ts kos tiega cat.o6 oh clea’ OV emeeed Spross 





Elsa Rau in Gorlitz. 


The following opinion of a Gorlitz, Germany, critic on 
Elsa Rau’s piano playing appeared after her engagement 
there in an orchestra concert, which won for her new ad- 
mirers: 

Herr Jiittner had engaged as soloist of the concert the pianist, 
Rau, and this to The 
soloist seems to be an interpreter especially of modern masters, this 
time Strauss, MacDowell and Bronsart. 
last named, played with orchestra, gave the pianist opportunity to 


Elsa of Berlin, proved be a wise choice. 


The piano concerto of the 
show the individual features of her work: indisputable technic and 

The “Minuet Scherzando,” by Stavenhagen— 
real of plastic and 
thought out playing.—Neuer Gérlitzer Anzeiger, January, 1910. 


a remarkable touch. 


an encore—was a master performance well 





A New Work at the Huhn Concert. 


Bruno Huhn’s annual New York concert will take place 
at the Hotel Plaza on Thursday afternoon, March 30 (to- 
morrow). As usual, Mr. Huhn at these concerts will 
bring forward a new work from his pen. His subscribers 
tcmorrow will hear the new song cycle “The Divan,” next 
taken from the writings of the Persian poet, Hafiz, Eng- 
lish translation by Bichnell. Mr. Huhn will be at the pi- 
ano, and the singers engaged to assist him are Edith Chap- 
man-Goold, soprano; Corinne Welsh, contralto; John 
Barnes Wells, tenor, and Francis Rogers, baritone. 
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March 12, 191}. 

The first concert of the Violin Meisterschule of the 
Royal Academy of Music this season found the large con 
cert hall filled with an appreciative audience. Each num- 
ber was accompanied -by the Pupils’ Orchestra, under the 
able leadership of Director Wilhelm Bopp. The program 
was: Tartini’s D minor concerto, Randolph Godfrey Lud- 
low; Paganini, D major, Rosa Ehrlich; Sibelius, D minor, 
Nora Duesberg; Tschaikowsky, D major, Daisy Kennedy; 
Schillings, A minor, David Hochstein. As will be seen 
the last number saved it from being an “einheits pro- 
or all in one key (D major or minor). Unfortu- 
THe MusicaL Courrier correspondent heard only 
the and third numbers but these young ladies, al 
though apparently only in their middle teens, 
clear, fine technic, good tone and conception of the pieces 
as a whole and great ease and freedom in delivery 


RR 


The large rooms of the hospitable villa of 
Leschetizky were opened to a cosmopolitan, artistic assem- 
bly to hear the first of the fortnightly “classes” this sea- 
Freddy Friedenheim, a ten year old boy, began the 
program with the first movement of Beethoven’s C 
concerto. Then came Beethoven, sonata, op. 110, by 
Puddy of Australia; Schumann’s concerto in A 
Hermine Kahane (Poland); Czarniawski’s prelude 
fugue, played by the composer; Beethoven’s thirty-two va- 
Nadia Chebap, a protégée of Carmen Sylva, 
Queen of Roumania; Liapounoff’s sonata Paul Schramm 
(the concert player as guest) ; songs by P. Schramm, sung 
by Nita Hahn; Beethoven, sonata, op. 31, No. 3, Lillian 
Smith (America) ; Beethoven, sonata, op. 31, No. 2, Friede 
Stahl (Vienna). After the program, following the usual 
custom, the artists of the evening and a few invited guests 
remained for supper and an informal musicale lasting un 
til the “wee, sma’ hours.” 


RnRe 


Gertrude Cohen, of Los Angeles Cal., one of the 
vanced pupils of Madame Malwine Breé and Professor 
Leschetizky, played a Liszt and a Chopin group in Buda- 
pest recently in concert with the coloratura singer of the 
Berlin Royal Opera, Frieda Hempel. The critics praise 
her warmly in the several dailies there, both German and 
Hungarian, for her finished technic, powerful tone, 
rhythmic feeling and artistic expression, and predict a good 
future for her in her chosen art. She played here lately 
it a concert in the Hotel Metropole in conjunction with 
several local artists of note, and received praise from the 
She goes to 


gram,” 
nately 
second 
showed a 


Professor 


son. 
minor 
Maud 
minor, 
and 


riations, 


ad- 


oftentimes harsh and strict Vienna critics 
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Berlin, Leipsic, Paris and London each for several weeks, 


and will appear in concert in each city, returning to 


\merica in December. 
-e8 & 


Weingartner after his farewell at the Royal 
which was mentioned in my last letter, left Vienna 
for a two weeks’ concert tour He return about 
March 20 to conduct the last Philharmonic and one or two 
other concerts, after which he will leave for Paris. There 
he will remain for quite a while, conducting and working 
on the composition of a new opera which he has in hand, 
the text taken Karl “The 
Kingdom.” 


Felix 
Opera, 
will 


from Schénherr’s fairy play, 


ene 


The first Austrian city to hear the ‘“‘Rosenkavalier” is 
Prague, where it was produced about ten days ago in the 
Bohemian language, which is much worse for singing than 
either German or English. The newspapers report that, 
thanks to the excellent work on the part of the singers, 
the opera was received with great enthusiasm, its extreme 
Icngth. being scarcely noticed. The principal parts were 








AN ANTON BRUCKNER SKETCH. 
(By Dr. O. 


Boehler.) 





all in excellent hands being distributed as follows: Feld 
marschallin, Frau Slavik; Rosenkavalier, Fraulein 
Sclecht; Ochs, Herr Pollert. Conductor Kovaroviz di- 
rected brilliantly. L. D. M 





MacDowell Chorus Plans Liszt Festival. 

Last week the directors of the MacDowell Chorus de- 
cided to devote the first concert next season to observing 
the centenary of Franz Liszt, born October 22, 1811. The 
society will present Liszt’s great oratorio “St. Elizabeth.” 
[his work was sung for the first time in the Greater New 
York district by the Brooklyn Oratorio Society under the 
of Walter Henry Hall. It is said that it has 
never had a complete performance in Manhattan. For the 
performance of this work the MacDowell Chorus will be 


direction 


MUSIC IN MEMPHIS, 


Under the direction of Edmund Wiley, a beautiful pro 
gram is being arranged for a spring recital in the First 
Baptist Church about the middle of May. Mr. Wiley is 
planning to please the older members of the congregatiou 
as only old time music will be given, including an ar 
“Old Madrid’ with chorus. -There will be 
a specia! Easter program under Mr, Wiley’s direction also 


RRR 


At the last meeting of the Memphis Choral Society there 
were more than one hundred in the chorus, Director 
Boutelle says that if the membership continues to increas« 
at the present satisfactory rate will be the 
desired chorus of 500 strong. According to Mr. Boutelle 
the chorus is composed in the main of directors and lead 
ing members of prominent choirs of the city, and conse 
quently there are few inferior voices in the organization 
On May 20 there will be a joint concert of the Memphis 
Symphony Orchestra and the Memphis Choral Society, and 
while these two organizations are working under separate 
management it is the plan of both to give at least two 
joint concerts each season in the future. 


nme 


Many of the music students’ clubs of the city have spent 
the past week in the study of the operas presented at the 


rangement of 


and 


there soon 


Lyceum by the French Opera Company. The Round Table 
of the Amateur Music Club held a special meeting 
Wednesday for the study and discussion of “Thais.” Mrs 
Tobey, leader, read the score, and musical illustrations 
were given by Elizabeth Wills and Paul Stalls. The 
Mozart, Chopin, Sherwood and MacDowell Clubs have 
been giving much time to the study of the operas and 
members have been regular attendants 
nnre 


Chere was an interesting meeting of the Musical Culture 
Class of the Beethoven Club on 
Mrs. Jason Walker. After the 
held her class in French for an 
W. J. Gillfillan, president, 
executive board for the purpose of 
gates to the National Federation of 
vention in Philadelphia, March 25-31. Mrs. Jason Walker, 
Mrs. Gillfillan and Mrs. John Oliver will go Mem 
phis to attend the meeting 

nnre 
chairman of the North Memphis Music 
excellent work being done by her club 
interesting program to be presented in the 
early spring. The club will have a department of philan 
thropy and at an early date will give a benefit concert for 
some local charity 


led by 
Gunther 
Mrs 
the 


Thursday morning, 
Mrs 
and at 


study class, 


hour, noon 
session of 
instructing the 


Musical Clubs con 


called a brief 


dele 


from 


Mattie Hawkins, 
Club, 


announces an 


reports and 


nRre 
A delightful affair was the impromptu musicale given 
Saturday afternoon by Mrs. Ben Ashner. A number of 


friends were invited. 
RRR 
Memphis musicians have enjoyed a feast of opera dur- 
ing the past week. Under the local management of Mr 
Weis, of the Lyceum Theater, the French Grand Opera 
of New Orleans is appearing for the entire week with two 
The company is a good one. The 
“Manon,” “Thais,” “La 
“Faust, 


matinee performances. 
operas are well chosen, including 
“Traviata,” “La 
others. Memphis has never heard better operz 
musicians, the club members, were 
appreciative of the efforts to bring this excellent company 
here to present real grand opera in pure French. Monday 
night was “Beethoven Night,” and the 
club members made specia! effort to 


Boheme,” Chemineau,” and 


and the 


particularly sincerely 


many of music 


attend the perform 


ance of “Manon.” A special rate was offered club mem 
bers, and while many of them were in attendance there 
were others in groups and box parties throughout the 
week. N, N O 








increased, and the best soloists available will be engaged 
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LEILA S. HOLTERHOF 
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A voice of beautifully pure quality technic, strong and phrasing admirable 
Lendon Telegraph, Dec. 6, 1910 


Address: Regensburger St. 26 - - 
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| Artists 
can secure valuable practical advice by consulting 
Mr. Delma-Heide, Paris representative of The 
Musical Courier.| 


30, Ri Marseur (Cuamps Exysees), | 
Cable 1 Telegraphx ddress: “Delmaheide-Paris, 
Paris, March 13, 1911 
happy idea of giving the “Faust” of Schumann, ot 


contemplating American engagements 


happier in its realization, and hap- 
The virtuosity of M. 


rli ind of Liszt wa 


est in the musical interest aroused 


Chevillard’s orchestra and choruses was most pronounced 


d mention must be made of the interpreters, who so ably 


ded to make the Lamoureux concert of yesterday a suc- 


ess, Jeanne Raunay, Oscar Seagle, Paulet, de Laromi 
iére, Joseph Bonnet As Marguerite Madame Raunay 
M most sympathetic in the work of Schumann. Oscar 
Seagle interprets a Faust or a Mephistopheles with equal 
facilit In Schumann’; “Faust” the name part is written 
for baritone and in the duo with Madame Raunay Mr 
Seagle’s voice was heard to advantage. But it was in the 
Damnation of Faust,” by Berlioz, that the music of th 
LD gave Mr. Seagle more freedom and better oppor 
ty to let his fine, ringing baritone be heard and thi 
1 of Mephistopheles: “Une puce gentille, chez un 

rince logeait " and the same personage’s aria 
Voici des : won hearty acknowledgment from th 
dience for the telling manner in which Mr. Seagle used 
xcellent voice. The choral fugue, “Amen! Amen!” 
was sung effectively by the well trained chorus. The 
rchestra had its innings in the “Faust-Symphonie” of 
| t, which is constructed in three parts, or one might 


, painted in three large tableaux characteristic of Faust, 


Gretche and Mephistopheles according to Goethe The 
rchestra under the energetic leadership of M. Chevillard 
is brilliant full of color. Of the three “Fausts” the 


st part only of Schumann’s work was given; the secon‘ 


part of Berlioz’s “Damnation,” and the Liszt symphony en 
tire, with tenor solo, organ and final chorus for male 
es 
nme 
At the ( ne concert the Beethoven mass in D was 
epeated, with marked musical mastery. M. Pierné gave 
iple proof of his devotion to the great master. Next 
Sunday this n is to be given again by general request 
RR, 
eS été Nationale at it 378th concert devoted the 
gi t work of the late Emmanuel Chabrier and 
that of Albéric) Magnard. Blanche Selva played “Pieces 
pittoresques” with delicate sentiment, and Jeanne Raunay 
g “La Sulamite” with pure style and poetry of expres- 
M. Magnard’s quintet for piano and wind instru 
ents, and a newly finished sonata for piano and violon- 
the tter erpreted by Madame Selva and M. Pol- 
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will find a large assortment of choice Shee usic of 
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Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
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further interested by his “L’In- 
“QO fons Bandusiae,” as given 


lain, charmed all hearers, 
“le Nocturne” 
Raunay. 


vocation,” and 
by Madame 
nen ye, 

\t the Société Musicale Indépendante five first auditions 
were Madame Polignac’s sonata for 
piano and violin was ably interpreted by Léon Moreau and 
louche; M. Koechlin’s adagio for the organ 
with advantage be shortened. Wanda Lan 
dowska’s skill on the piano and the clavecin is remarkable 
and gives the latter instrument the right to be resuscitated 
from its honorable burial in silent museums. Germaine 
Berthet’s melodies tentatively. 
Casella threw a humorous note 
somewhat severe musicale with his imitations of 


given. Armande de 
Firmin 
might 


Sanderson sang three of M 
perhaps with design. M. 
into the 


Wagner, Fauré, Brahms, Debussy, Richard Strauss, “in- 
terpreted according to at 
nRre 

At the Durand concert the string quartet of Roger 

Ducasse was applauded and the playing of the Hayot 


Quatuour. Blanche Selva displayed her talent in the ex- 
difficult ‘“Rustiques,” by <A. Roussel, 
of Vincent d’Indy 

RRR 


Society had a brilliant success in the 


and 


ceptionally 
also in the sonata 


Che 


playing of 


Philharmonic 


Pablo Casals. Madame Freund was much ap- 








‘DON PANZA.” 


SANCHO 


OUIXOTE AND 


DORE’S 





the songs of Schubert, Schumann, Wagner 


preciated in 
and Brahms 

nemre*e 
(he Hasselmans concert gave Roussel’s music to De 
Regnier’s poem “La Menace” “Le Chef 
d’ Armée.” Alfred Casella conducted his second symphony 
great success. Paul Goldschmidt played Liszt’s E 
with brilliancy. M. Hasselmans 
“Prélude d’un ballet’ and 


“Sicilienne.” 


and Moussorgski’s 


with 
hat 


the 


conducted 
Fauré’s 


concerto 
of Roger Ducasse 


charming 


nme 
At the Sarah Bernhardt Theater Sasha Culbertson, the 
oung American-Russian violinist, obtained a great suc 
cess in concert with orchestra directed by Fernand le 


Mile. Charbonnel, 
Comique. Young Culbertson played with marvelous tech- 
ability the “Devil's Trill” and the 
accompanied by the orchestra 


Borne and assisted by of the Opéra- 


nical sonata, cadenza, 


Paganini’s second concerto, 


with original cadenza (first movement), was another 
breath-holding experience for the audience, after which 
there resounded thunderous applause, and Sasha Culbert- 
son responded with the prelude to the sixth violin sonata 
hy Bach as an encore number. Mlle. Charbonnel sang 
two arias from Gluck’s “Orphée” with orchestra, the 
“Champs-Elysées Scene” for flute played by M. Blanquart 
Sasha Culbertson also played a Mozart andante with 


breadth of 
aise (second) of 


tone, followed by a brilliantly executed polon- 


Wieniawski. The orchestra contributed 


several pieces by Beethoven (overture to “Coriolanus,” 
and the ‘‘Septuor’ for clarinet, bassoon, horn and strings) ; 
by Gervasio (a “Sketch,” first time) and a “Suite” of 


César Franck, orchestrated by H. Busser, and played for 
the first time 

RR eR 
take part 


Miles. 


the artists who will 


are: 


Among 
s€ ntatio ns 


in these repre- 
_Soprani Louise _ Grandjean, De- De 


SFAGLE, Baritone °™ spa 
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Mougeot, Le Senne, Bourdon, Panis, Gall, Caro-Lucas, 
Campredon, Laute-Brun, Dubois-Lauger. Mezzo soprani- 
Miles. Lapeyrette, Charney, Mati, Goulancourt, Lejeune, 
Daumas, Durand-Serviéres. Tenori—MM. Van _ Dyck, 
Franz, Dalmorés, Swolfs, Fabert, Nansen. Baritoni— 
MM. Noté, Duclos, Dangés, Roselly, Teissié. Bassi—MM. 
Delmas, Gresse, Journet, Marvini, Cerdan, Delpouget. 
nRR 

As has been currently reported the Paris Opéra proposes 
to offer to the public during the month of June the Tet- 
ralogy, in three cycles of representation. 


First Cycle— 


June to, “Rhinegold.” 
June 11, “The Valkyrie.” 
June 13, “Siegfried.” 
June 15, “Twilight of the Gods.” 
Director of orchestra, Arthur Nikisch. 
Second Cycle—June 17 to June 22. 
Director of orchestra, André Messager. 


Third Cycle—June 24 to June 2g. 


Director of orchestra, Felix Mottl. 


RReEe 


d’Annunzio has read to some of 
interpreters fhe which he 
written in honor of Saint Sebastian. The representation 
will include an important partition, i. e., 
Claude Debussy, 


Gabriele his principal 


“Mystery” has composed or 
musical score, of 
The lat- 
er has already arrived from Russia and begun his deco 
rative work. Armand Bour, 


and decorations by Léon Bakst. 


who is in charge of the mise- 


en-scéne of “Saint-Sebastien,’ has begun the rehearsals 
of M. D’Annunzio’s much looked for work. The “Mys- 
tery” is written in French verse in five acts, and takes 


place at Rome about the third century. The first act gives 
the martyrdom of the Mark and Marcellin, and 
Saint Sebastian’s ecstatic walk upon burning embers with 
the miracle of the dumb and 
the prefect, Jule Andronique, is converted, pagan images 
are destroyed and Saint Sebastian arrives in the magic 
chamber where above the Chaldean zodiacal astrology ap 
pears the star of the Virgin Mary. 
with the Emperor’s condemnation of Saint Sebastian and 
the conversion of his executioners. Saint Sebastian in 
sists on their carrying out their assigned task, which wins 
for him the martyr’s crown, The fifth act is a triumphal 
glory for the arrow pierced martyr. His resurrection is 
witnessed and a glimpse of the glories of Paradise is per- 
niitted to the converted. 


twins, 


blind woman. In act two 


Act three is taken up 


zere 


“Elsen” will be produced at the Gaité for the first time 
on Tuesday evening, March 21, date chosen by the Munici- 
pal Council. The representation of the lyric work awarded 
a recompense at the competition of the Ville de Paris is 
reserved for the municipality from whom all invitations 
will be received. The general repetition for the press will 
take place on Saturday, March 18, 

Rene 
stated, Paris is to have a season of Russian 


opera at the Théatre Sarah Bernhardt. Although Russia 
has enabled us to appreciate her 


in the afternoon. 


As already 


some of best 


wise WAYNE 


39 Rue de Prony (Parc Monceau), Paris 
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singers 
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there are others still to come, who have won their triumphs 
in the imperial theaters and in America. The approaching 
season will include the names of Mesdames J. Korolevicz 
Van Brandt, Adamo Didur and Georges Bakla 
noff. Smirnow, the known to will 

turn, and among the French Mes 
dames Bréval and Héglon. Other names will later 


Rene 


“Gwendoline” 


and Marie 


tenor already Paris, 
Rousseliére, 


appear 


Charles 


The rehearsals of 
management is desirous of 
this 


continue. The Opera 
the placing in the 
French 


insuring 
—under 
interpretation 
enabled to see that 
‘habrier’s work in a foremost 


repertory of admirable work—a one 
the most artistic both of 
effect. The public will thus be 


those musicians 


conditions and 
stage 


who place d ¢ 


— a 























\ VIEUXTEMPS REMINISCENCI 
renk did not misjudge its merit MM. Messager and 
Broussan are therefore preparing, faithful to their first 
idea, to give “Gwendoline” on the first lyric stage of 
France. The rehearsals of the ballet ‘“Espafia,” which is 
te be included in the representation of Chabrier’s master- 
piece, are well advanced 
Rene 

rhis week’s representations at the Opéra are: Monday, 
Rigoletto” and “La Maladetta”; Wednesday, “La Damna- 
tion de Faust’; Friday, “Les Maitres Chanteurs”; Satur- 


day ‘Faust.’ 

nee 
Monday, ta ¢ 
Mélisar 


Galathée” 


sm aid” and “Le 
I a Wednesday, 
and “La Fille 
‘Werther’; 


Opéra-Comique : 


loréador”; Tuesday, “Pelléas et 





‘Louise’; Thursday (matinee), 


du Régiment”; (soirée), “Carmen”; Friday, 


COURIER 


THE 


MUSICAL 


Saturday (matinee), “Le Chant Allemand”; (soiree), 


**Manon,” 


nReR 
The operas to be given at the Gaité during the week 
are: “La Juive,” “Don Quichotte,’ “Quo Vadis?” “Le 





Trouvére”’ and “Le Soir de Waterloo,” “Les Huguenots ” 


“Elsen” (dress rehearsal) ; two or three of the above will 
have repetition performance. 
eRe 
Here is a “revenge’ of the piano. At Florence in the 


Theater de la Pergola the so oft execrated piano has had 
a brilliant championship. A correspondent tells how twen- 
ty pianists gave a most original concert vindicating their 
chosen instrument. Ten pianos were on the platform and 

The twerty pianists, men and wo 
men, under the direction of Maes 
Pacini the overture of “La Gazza Ladra,” a 
Signor Fumagalli on “Rigoletto,” 
Signor Fischietti of 
result was irreproachable 


ene 


two virtuosi at each, 
played simultaneously 
tro Rossini’s 
and an ar 
“Ernani.” The whol 


De_MA-HEIDE 


lantasia by 


rangement by 


P. S.—Since closing my letter I learn that M. Messager 
has decided not to take 
Wagner 


next 


the orchestral di 
“Nibelungen to be given at 
and that a slight modification 
to the 


part as one of 
rectors in the Ring” 
the P 


of the 


June, 
out 


Opéra 


aris 
announcement relative 

The first cycle will be 
third cycle by Arthur Nikisch, 
chef-d’orchestre with 


previously given 


must be made con 
ducted by Felix Mottl; the 


second is to be led by a 


conductors 


and the 


whom negotiations are now progressing D.-H 
NEAPOLITAN MUSIC. 
Napies, Italy, March 10, 1911. 
The schedule for the present week at the San Carlo in- 
cludes “Africana” ‘““Tosca,” “La Sornnambula,” “Aida” 
and the ballet “Brahma.” 


nme 


Since my last letter the baritone Titto Ruffo has made 


appearances at San Carlo as Scarpia, 


Monday, the 
return the 


several triumphal 
} Nelusko 
but will 


and to do other ré 


eminent artist left for 
ist of April to sing in 
from his repertory Ric 
here last 


has 


igaro and 


Monte Carlo, 
les 
1 a 


Thais” 
fine impression 


‘Andrea 


lusko 


rdo Stracciari, who 
“Don Cz 


’ ” 
arios 


create 


and Chenier,” also 
as Scarpia and Ne 


appear in 


son in 
This sterling singer 
the early future in 
“Gioconda.” We had “Walkiria,” 
gliulo, Mariani, Petri, Piccioli and Luppi; 
with Meta Reddisch, 

Luppi; “Africana,” Mazzoleni, Scafidi, 
ritto Ruffo alternating with Stracciari in the 
lusko; “La with 
“ Aida,” and Karola alternating in the title 


heen heard 
been announced to 

and 
with 


Ma 


La Sonnambula,” 


mani have 
Elvira 
Giorgini and 
and 
Ne 


and 


with Gilion 


role of 


Navarrese”’ Jaron and Perea; 


with Mazzoleni 


role, other artists in the cast being Fusati, 


Petri and Luppi 
a beauti 


Karola gave us a charming Tosca and Giorgini 
fully voiced painter 


neRme 


On Sunday afternoon Kubelik will be heard at the Poli 
teama with Luigi Schevali at the 


nere 
the American 
a highly debut at 
Sonnambula.” It is a 
gifts that she 
make 
theaters in no 


piano 


made 


Meta 


San 


Red- 
Carlo as 
to the 
unusual 
f Italy’s 
role 


evening young soprano 
the 


great 


successful 


dish, 


Amina in “La tribute 


young artist’s was given this most 


pportunity to her operatic debut in one « 


most less a celebrated than 


important 
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that of Amina and the extent of her before per 
haps the most difficult public in the world, may be judged 
extracts from Neapolitan 
has more than fulfilled the predictions 


» great credit to her master, Cark 


sticcess, 


by the following her notices 
Che young singer 
f her 


frie nds, and 


S bastiani: 
Last ¢ 
elebrated tenor, 


vening in “La Sonnambula, with the 
had that of a young artist wi 


Meta Red 


also 


Giorgini, we 


indeed sings in fine style the part of Amina. 





in the art of 


truly destined to a career of the first order sing 
because other than possessing a beautiful voice equal in all its 
gisters, other than being a virtuosa of bel canto, she sings wita 
style correct and precise She could not begin her career mor 
brilliantly She has a charming personality, is mistress of her 
cal resources and these he u vith great artistic taste The 





META REDDISH AS AMINA IN “LA SONNAMBULA 

1} st evening gave er a merite ind festive reception.- 
R 

Meta Reddish is educated in a serious and expert school of sing 
ng and to this she joins true Italian art and a fascinating per 
sonality [he public with frequent applause encouraged the very 
young Amina, and afte the ndo of the last act she was pre 
sent th beautiful flowe ll Giorno 

This evening at the San Carlo the charming Meta Reddish made 
her debut in “La Sonnambula.” Sh evealed herself to be a: 
artist of great and attained a complete success, sanctioned by 
numerous calls before the curtain and several requests for encores 


\ magnificent public assisted at the debut.—Roma Tribuna (Naples) 


spondent) 





Meta Reddish will soor cc ya gh ace awaiting her an g 
great singers She was rt h esteemed by the San Carlo publi 
Don Marzi 

S pletely uptivated he idien L’Eel Naples 

“?_ . * 


Maestro Mancinelli’s opera, “Paolo e Francesca,” is be- 


ing produced with success at Baicelona he opera will 


ilso be given during the forthcoming season at the Cos 
tan71, 


Rome. 


RRR 


On the evening of February 14, at the Hotel Excelsior 
the Marquise Morra di Montirocchetta, of 
gave a triple 
ball to the 


Buenos Aires 


“festa” in the shape of a dinner, 
Neapolitan nobility in 
Pignatelli-Fici. Four San Carlo artists, 
Meta Reddisch, Amelia Krola and 
sang at the concert, all four receiving much 
nner 

rhe ballet “Br 
presented at the San Carlo, 
the 


Princess 


concert at 


honor of the 
Elvira Magliulo, 
Gastone Baracchini, 


applause 


long and tedious ahma,”’ which is being 


has only been saved from a 


fiasco by ability and 
uta” 


sixteen, 


grand 
charm of the 


extraordinary personal 
alierina The 
but is the personification 
1 decided talent for 


‘prima | ass Rosina Galli 


young dancer, said to be 
and she has 


ol grace, mimicry besides 


The ballet is beautifully staged and well costumed. but 
the music is exceedingly poor and monotonous » 
nner 
A novel scheme for securing subscribers has been used 
by one of the leading Neapolit vuurnals for the pas 


two or three years Each fall 


ries of three 


the daily announces a se 
} 


concerts to be given during the winter gratis 


to its subscribers at the Sala Maddaloni. The singers who 








h the music without a fee at these concerts are in- 
ted from the San Carlo forces. Should the invited artist 
} rage to turn down the invitation, Providence 


. for thereafter he would be entirely forgotten by 
e music critic of the paper or else have bad notices. On 


he ntrai iould the artist have the goodness to ac 
ept the invitation, he is always sure to receive fine no 
throughout the term of his San Carlo engagement. 
meme 
Cavaliere and the Signora Clausetti gave a box part; 
San Carlo at a recent performance of “Tosca.” Among 
e guests were the Signorina Clausetti, Meta Reddisch, 
Vittorio Gui, Signor Bruggerman, the composer of th¢ 
Faust” trilogy, one part of which was presented at La 
ila last winter, Luigi Ricordi, of the Milan publishing 
ouse Cavaliere Alfredo Gessari and THe Musicat Cov- 
representative. 
nae 
\ series of chamber music concerts is being given by a 
cal string quartet at the Sala Maddaloni The series is 
nounced as being commemorative of the deceased Nea 


litan ex Martucci, and the programs s 


have been made up for the most part by works of the 


ymposer, Giuseppe 


inent musician. 
nme 


e bill at the Teatro Bellini this week embraces “Fe 


ra Cavalleria Rusticana” and “Pagliacci,”’ while at the 
iteama an excellent opera comique company is giving 
la Duchessa di Danzica,”’ “Conte di Lussenburgo” and 
La Figlia di Madam Angot.” 
nee 
Maria Farneti has been engaged to create the prima 
lonna role in Mascagni’s new opera “Isabeau” in South 
\merica next June 
RRe 
The Naples composer, Mario Costa, left yesterday fo1 


Vienna, where he will complete arrangements for the pre 


uier of a new opera upon which he is now working. The 
retto of the new work is by Dorrmann, but as yet the 
of the opera has not been announced. 
nme 
[ am advised by a Neapolitan musician, recently re 
turned from Milan, that the second performance of 
Strauss’ “Cavaliere della Rosa” at La Scala has had the 
same cold reception as the first The artists, however, 
were applauded 
nReReR 


Many from Naples will be in Rome next Thursday for 


the inauguration of the operatic season at the Costanzi 

under Maestro Mancinelli. The opera will be “Macbeth ”’ 

with Gagliardi, Battistini and Mansuetti. “Don Pasquale’ 

nd “Guglielmo Tell” are in rehearsal, and will be given 
the first week of thé season 

nner 

t evening “La Gioconda” was given at San Carlo for 

the f time this season A fine cast, including Ester 

Mazzoleni, Elisa Petri, Verger, Luppi, Grassi and Strac- 

gave a satisfactory performance of the opera, ad- 

irably concertized by Gui During the past week the 


Meta Reddisch, “La 
twice with much success, confirming the fine 
Operas an 


ung American soprano, has sung 


Sonnambula’ 


mpre n T ade t 


het det ut February 23. 
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rounced for the ensuing week are “La Gioconda,” “Bar- 
ber of Seville” “Aida” and the ballet “Brahma.” 
nme 
Emile De Vlieger, professor of violoncello at the Acad- 
emy of Music, Ostende, will give a recital next week at 
the Politeama under the patronage of the Societa di Con- 
certi Giuseppe Martucci. 
RnRre 


Chis spring Naples will have two series of symphony 
concerts, one by the Societa di Concerti Giuseppe Mar- 
tucci and the other by a society recently organized, the 
musicians being recruited from the San Carlo orchestra. 
rhe concerts of the first organization will be given in the 
Politeama, and those of the latter at the Teatro Merca- 
dante. Both societies will enlist the services of well known 
conductors and soloists. Already Mengelberg, Richard 











R. E. JOHNSTON ANNOUNCES 


Mary Garden’s 


FIRST CONCERT TOUR THROUGH AMERICA 
Beginning at Carnegie Hall, New York City, 
Monday afternoon, April 3rd—and continu- 
ing through the South and West to the Pa- 
cific Coast. On this tour Miss Garden will 
have the assistance of Howard Brockway, 
eminent composer-pianist, and Arturo Ti- 
baldi, violinist. 
Note: The Pullman Co. have leased to Miss 
Garden for this tour the magnificent new 
private car, /olanthe, in which she will live 
and travel, 
All busi icati should be sent to 
R. E. JOHNSTON 
St. James Building Broadway and 26th St., N. Y. City 
Knabe Piano Used 

















Strauss and the composer-pianist, D’Albert, have been en- 
gaged by the San Carlo orchestra. Mascagni, Toscanini 
and others of note will appear in concerts with the Mar- 
tucci Society. 





eere 
At the Regio, Turin, Maestro Baroni is giving “Tristan 
and Isolde” with great success. The Wagnerian opera 
has proven the most successful production so far given 
this season in Turin, 
Ree 
The Gubitosi sisters, one violinist and the other pianist, 
will give their annual recital this evening at the Sala Mad- 
daloni. The sisters, who for several years have appeared 
in public as prodigies, are now developing into fine artists, 
and their program for tonight calls for much virtuosity 
and musical intelligence 
ReRre 


The inauguration of the opera season at the Costanzi, 
Rome, has again been postponed to next Saturday, the 
opera to be presented being “Macbeth.” The second opera 
of the season, “Don Pasquale,” will have a good cast, in- 
cluding the veteran baritone, Kaschmann, in the titie role; 





the soprano Rosina Storchio; the baritone De Luca, and 
the tenor Carpi. 
neuer 
Commendatore Roberto de Sanna impresario of the San 
Carlo, returned to Naples recently from a two months’ 


stay at the Grand Hotel, Rome. C.&: 





MUSIC IN OMAHA, 
Omauna, Neb., March 16, 1911. 
Ferruccio Busoni had his first hearing in this city on 
Tuesday evening, March 7, in the First M. E. Church. 
It would be impossible to add to what has been chronicled 
of this master pianist, even during the present season, but 
it is worth recording that his auditors were awake to the 
magnitude of his art and expressed themselves with un- 
bounded enthusiasm. At each intermission he was recalled 
many times and at the close added Liszt’s “Galop Chroma- 
tique” on the insistence of a fifth call. 
RRR 
Thomas J. Kelly gave an illustrated lecture on Mac- 
Dowell Wednesday morning, March 8, in the Y. W. C. A. 
Auditorium. At the close of his discourse Mr. Kelly sang 
three MacDowell songs, which were followed by a group 
by Mrs. Kelly and later by five piano numbers by Max 
Landow, who also acted as accompanist. The MacDowell 
lecture was one of a series, but was considered as a pre- 
liminary to the lecture-recital of Mrs. Edward MacDowell, 
who is to be presented by the Fine Arts Club in the near 
future. 
nnrer 
Saturday afternoon, at 4 o’clock, Mary Learned gave a 
recital of ballads and children’s songs before a splendid 
assembly of representative women which taxed to capacity 
the parlors of her attractive home. The program was weil 
arranged and included three of the singer’s own composi- 
tions which had had no previous hearing. They were greatly 
admired and “The Bud is on the Gorse” was repeated 
after a vehement encore. Mrs. Learned has a beautiful 
mezzo-soprano voice of wide range and wonderfully sym- 
pathetic quality which responds gracefully to her every 
mood. This endowment, governed by her excellent judg- 
ment of musical values, gave an afternoon of unalloyed 
pleasure and one whose repetition would be heartily wel- 
comed. 
nRrer 
The Tuesday Morning Musical Club presented Lucille 
Tewkesbury, soprano, in a song recital in the Y. W. C. A. 
Auditorium, Tuesday afternoon, March 14, in an exacting 
program which renewed the very favorable impressions 
made by this artist last May when on tour with the Min- 
nezpolis Symphony Orchestra. Madame Borglum acted 
as accompanist and again demonstrated her ability. 
nee 
The Omaha Symphony Study Orchestra, under the di- 
rection of Henry Cox, gave its first concert in the First 
Congregational Church Thursday evening, March 16, and 
delighted a capacity audience. Mr. Cox has won many 
friends during his short residence in the city, by his sin- 
cere devotion to a high purpose. The effects which he 
accomplished with thirty-eight young players was truly 
remarkable and of genuine value to local development. 
The purpose of this organization was stated on the pro- 
“The Omaha Symphony Study Orches 


gram as follows: 








SECOND TRANSCONTINENTAL TOUR 
“NEW YORK’S MOST UNIQUE ORCHESTRAL ORGANIZATION” 


Russian Symphony Orchestra 


MODEST ALTSCHULER, 


NINA DIMITRIEFP, Soprano 
FRANK ORMSBY, Tenor 


——-SOLOISTS—— 


Conductor 


LEALIA JOEL-HULSE, Contralto 
BERTRAM SCHWAHN, Baritone 





Management: J. E. FRANCKE, 24 West 3ist Street, New York 
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E.S BROWN. 


Cable address “Brocondir” 
Phone 2721 Marray Hill 


CONCERT DIRECTION 


42 West 39th Street 
NEW YORK 











Theodore Habelmann’s Uperatle Schoo 


909 West End Avenue, bet. 
Phone, 1039 Riverside Subway Station 163d St. NEW York 


GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara Clemens, 
Mrs. Lealia Joel-Hulse, Reinhold von War- 

. Mario Sammarco and other well-known 
singers of Grand Opera or Concerts. 


VOCAL STUDIO: 1425 Broadway, Metro 
} politan Opera House Bldg., New York 
(Phone, 2782 Bryant) 


Ael h 








} Public Recital M Hall through- 
| out season for advanced pupils. 


WRITE FOR CIRCULARS 


DADMUN 


BASSO CANTANTE 
EB. S. Brown Concert Direction 
42 West 39th Street 


HELEN VWAL.DO 


CONTRALTO 
“CHILD LIFE IN SONG’’ 
CONCERT DIRECTION, E. S. BROWN 





New York 











42 WEST 39th STREET, NEW YORK 
M R 1] E. S. BROWN 
Concert Direction, 
= encises PraNmsr 6 ** West 25th Stren, 
Gave premier performances of NEW YORK 
many DEBUSSY works in London. 
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tra is, as its name implies, being conducted for the pur- 








pose of acquainting its members with standard orchestral 
literature, of developing proficiency in ensemble playing, 





and acquiring a correct sense of tonality and a mastery Schumann-Heink Sings with the Philharmonic. 


of rhythm.” The program follows: 














Symphony in D major, op. 98, No. 1.... isa wanes .. Haydn 
Aase’s Death, from Peer Gynt Suite No. 1 : me ...-- Grieg é . ? ; F 
String Orchestra. For the final pair of concerts in the regular series, the 
Meditation from Thais................+- veseeeeeeess++Massenet New York Philharmonic Society presented Madame Schu- 
_ Violin solo, Grace McBriae. man-Heink as the soloist. The concerts took place in Car 
String Orchestra Accompaniment . n . = . e 
; : P : egie Hall, Tuesday evening and Friday afternoon of last 
Andante cantabile, Op. 11. ..0..-cesssecces , ‘. I'schaikowsky ep 2 ‘ 
String Keeidakie week, and splendid audiences attended both events. The 
Spanish Dance in D (Bolero).............. . . Moszkowski 
Ifungarian Dance in G minor.. . : e ... Brahms 





an Dance in D major cn pel ous cece ke aeaae ens Brahms 


The personnel of the orchestra is as follows: Henry 
Cox, director. First violins—Grace McBride, concert- 
master; Sadie Kirschbraun, Essie Aarons, Sibyl Smith, 
Hazel Wilcox, Max Martin, Robert Smiley, Joseph Meyer. 
Second violins—Richard Clark, principal; Mrs. Reginald 
Purse, Golda Robertson, Elizabeth Crawford, Marie Book, 
Dagny Hansen, Tilghman Wilburn, Roberta Coulter. 
Violas—Will Hethrington, principal; Minnie Hichards, 
Glen Stern, Harry Howard, Norma Wilburn, E. M. Clark, 
Floyd Harding, Joseph Koley. Cellos—Milo O, Smith, 
Edwin Clark, Sayde Briggs, Albert McIntosh. Basses 
W. S. Fulton, A. H. Schroeder. Flutes—Wallace Wheeler, 
Herman Mansfield. Clarinets—Fred Deffenbaugh, Clar 
ence Spaulding. Trumpets—Ernest Schoedsack, Dr. W 
\. Wilcox. Accompanists—Mrs. Henry Cox, Letha Heth- 
erington, 

nre 


The Ricallay String Quartet, late of Berlin, gave a re 
cital at the German Home March 15, and its members 
again demonstrated their merit as an organization as well 
as individually. The lack of auditors at each of the con 
certs given by this quartet has unquestionably been due to 
the method of presentation EF. H 











Song Recital by Mari2 Kern-Mullen. 

Marie Kern-Mullen, mezzo contralto, gave a song re 
cital in Tuscaloosa, Ala., under the auspices of the Tusca- 
loosa Music Club on March 3. The program consisted of 
a variety of songs in Italian, French and English. Foi- MADAME SCHUMANN-HEINK 
lowing are two press notices: 





Mrs. Mullen has a contralto, or’ rather mezzo contralto voice. Ccntinued absence of Gustay Mahler once more brought 


In texture it is deep and strong and pleasing, being especially pretty Theodore Spiering to the conductor’s stand to direct the 
in the higher register, which is not always the case with contraltos following program: 
Mrs. Mullen is a thoroughly equipped vocal artist and knows to : “ 


what charming uses she can put her voice, and last night she did Tannhauser overture and bacchanale..... ..... Wagner 
the coloratura passages with as much art and daintiness as she put Gétterdimmerung, Waltraute scene ..... ‘ ... Wagne 
feeling into the sweet soft songs.—-Tuscaloosa Times-Gazette. Till Eulenspiegel ......... “a ours Richard Strauss 
Rienzi, Recitative and aria, Ge evechter Gott : .... Wagner 
ry cd Nal spun 6 6, TA Bec ececvecse uieveces .. Beethoven 
In the first part of the program the simpler songs were sung, a’ 
were given in a delightfully smooth way, impressi.ig one at onc [he orchestra under Mr. Spiering played the Paris ver 
with the artist’s marvelous tone-sustaining power and the clear, sion of the “Tannhauser” with all the wealth of dramatic 


lirect way of singi y as so flawless as to def sible 

Grect way of Cy SAS Wee ee. Seren Fee detail properly distributed, and at the conclusion the acting 

criticism. Her interpretation of dramatic song and text all showed 

plainly that she is equal to cope with all the difficulties one meets musical director received a genuine ovation. This is the 
in the singing world.—Tuscaloosa News. work of works that stirs concert audiences in America, 


ALICE MERRITT-COCHRAN SOPRANO 


Management: Marc Lagen, 434 Fifth Avenue. New York 
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HIGH CLASS ARTISTS 
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PERSONAL ADDRESS: 


79 Halsey Street, Newark, N. J. No. 1 East 42d Street 
Pkone. 1192 Newark NEW YORK 








and that conductor is wise who begins his program wit 
it rather than offer it as the closing number 
When Madame Schumann-Heink came before the foot- 


lights in a gown of shimmering white and a touch of 
white in her hair, the men and women in the auditoriun 
turned the welcome into demonstration that was a joy 
to see and heat rhe famous contralto has had few ap 
pearances in New York this season (only once at a re 


cital in Brooklyn last autumn), and the welcome given to 
her last week must have impressed her with the fact that 
the New York public loves her as much as it did when 
that wonderful voice first stirred the multitude at the 
Metropolitan Opera House fourteen years ago. Time has 
been kind to this adored prima donna. The voice is still 
a magnificent organ, and since first heard in America the 
contralto herself has become a greater artist in the use 
f her voice, 

The numbers which Madame Schumann-Heink sang at 
the pair of concerts last week also reminded her admirers 
of her former triumphs at the Metropolitan Opera Hous 
Not since she withdrew from the opera to make concert 


tours in this country have we had a contralto to replac: 


her in certain roles, like Ortrud, Brangaene, Waltraute, 
etc. She is the ideal Wagnerian singer, combining as she 
does the voice, art and personality for the authoritative 
impersonations. In the “Ring” dramas, Madame Schu 
mann-Heink completely effaces all tecollections of the 
human quality in the characters she portrays; she becomes 
what is represented in the text—a mythological figurt 
We had another evidence of this strange power last week 
when she declaimed the Waltraute ene in the first a 

of “Die Gétterdammerung.” 

Coming back to Mother Earth with her conflicts ofte 
as terrible as in the imaginary worlds, we discover again 
that Madame Schumann-Heink can be appealingly humar 
as illustrated in her singing of Adriano’s great aria fr 
“Rienzi.” This is a man’s part although sung by a womat 


(2 contralto or mezzo) in performances of the oper 
\driano is a noble youth, who in the “Gerechter Gott” 
aria pleads for the life of his father condemned to death 


for his share in the political disturbances in Rome during 
the middle of the fourteenth century. Madame Schu 
mann-Heink sang the number with her usual opulent vocal 
nd dramatic powers and she was rewarded with a dem 
onstration that nearly shook the walls of the building 
She also received some costly flowers 

Mr. Spiering’s leadership of the Richard Strauss num- 
ber, “Till Eulenspiegel,” showed once again that this 
clever musician has abundant control over a big orchestra 
Perhaps in the entire literature of orchestral music one 
would find the compositions of Richard the Second to be 
the severest test of a musical conductor’s skill, and the 
conductor of the concerts last week most assuredly held 
his own with the most celebrated 

After the intermission, the orchestra gave an inspiring 


performance of Beethoven’s fifth symphony, a work, b 
some odd coincidence, that was played five times in New 
York last week. 
The schedule of « erts for next season was published 
leaf of the program notes last week The night cor 
certs will take place Thursday instead of Tuesda Phere 
will be sixteen of these Thursday evening/concerts, with 
the same programs repeated at the sixteen Friday mat 


inees. There will also be eight Sunday afternoon concerts 
in Carnegie Hall and five Sunday afternoon concerts at 


the Brooklyn Academy of Music 


DAN BEDDOE texo 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
1 WEST 34th STREET, NEW YORK 


YunMERO 
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“4 Rosa Linde’s Career. 
Linde 1 f the few great contraltos in thi 
i ‘ efore the public many years and has 
herself most enviable name Quietly, and 


‘ nsational element sometimes associated with 
r t f t arti she has sung her way 
f the music loving public until she ranks 
i eadin ger Wherever Madame 
uppear he has completely won her audi 
d she h never lost their admiration 
Linde is Studied with some of the world’s 
ic] including Madame Viardot-Garcia, Victor 
Capoul, Reinhold Hermann, et but her art has devel 
i the stag training in its usual sense—it 
ped to the tage of individuality and perfection 
th } f m ianship and intellectual ap 











ope 
y 
aS 
Mishkin Studio, New Yort 
ROSA LINDI 
< ha e considers her efforts most 
T inde is steadfastly declined church and 
eaching positions because of their interference with her 
4 hi usually takes her on long tours She has 
eral transcontinental and Southern tournées, and 
- ’ r with great artists on tour, Through her con 
imate art she has become so closely associated with all 
t is ideal in the heart of music lovers that to those 
» have heard her her name must ever stand in the 
t rank of interpreters of song Of commanding 
ence Linde possesses a voice of rare quality 
nderful range (extending over three octaves), 
even and perfect tones throughout The richness, 
r of her lower tones are rarely equaled, 
nging method 1 model for all voice students 
Linde’s repertory includes ‘all the standard ora 
ver twenty operas, many of which she sings in 
hree languages, including English, German, 
y t h, Ita ind Spanish, and about three hundred 
3] is sung with many of the large organiza 
I ri r ing Worcester, Springfield and 
f¢ ils, Boston festival concerts, with Boston 
’ Orchestra nd others 
. pre 1 ns follow 
ist f irts She has technic, rar¢ 
ent ability to read music aright She sel 
is nt or give indue emphasis to the tragic 
l i i she proffers; and, after all, what 
but t e-f t brain and one-fourth tone pro 
M t « f long experience It is 
that perfect ease and franknes 
I rich, r w, res ant 
K. I Times 
¢ 
th ease and ent mastery of r 
Hf excell sense of climax is ef 
f t t t t n of tl Ss bert 
} lus \ was given with due sentimenta 
! i \ Lesbia especially composed 
y brilliant Boston Evenir 
t trik y dramati 
f nterpretation and her quali 
ted t ts ¢ ression, contributed to he 
‘ ballad ging.—New York 
| { c ng and with € 
t great enthus 
! n Ileink’s at t 





THE MUSICAL COURIER 





ce er tour with Nordica four or five years ago, when they aj 
ea twin stars Atlanta Journal 
Phe inger has a marvelous contralto voice, of wonderful range 
d beauty, bright and dramatic. Her articulation and pronuncia 
n were charming, and all through Rosa Linde showed herself an 
artist thoroughly able to please She made friends with her audi 
ence after the first number and will be warmly welcomed should 
she return to Halifax Halifax, N. S., Mail. 
Linde is a singer of much experience. Her voice has 
acter and compass The voice as a whole is rich, and 
e middle and lower tones have true control to contralto. The 
hanism of the singer, with the exception of her trill, is in ad 
ance of her interpretation, which was, at the best, unaffected and 
straightforward. She knew the worth of a sustained melodic line 
he phrased with musical understanding, and she sang with a frank 
s that won applause from an audience which filled the hall 
It was a pleasure to hear again the ‘‘Ave Maria” of Cherubini 
Madame Linde understood the character of the immortal melody, 
for she sang without incongruous fervor and without any attempt 
be pathetically sentimental.—Philip Hale, in Boston Herald 
She has a contralto voice of wide range and profoundly moving 
quality Yet always there is the intelligence and understanding of 


the practised vocalist and, for the most part, a style of interpreta 








on that impresses and convinces of its sincerity. 

Of these the singer gave most pleasure in the Scotch ditties and 
in the great “Ave Maria,” which marked the height of her success 
18 an interpreter.—Boston Journal. 

Madame Linde has a voice of sweet and attractive timbre. Sh: 
as good control of “‘messe di voce,’’ and her enunciation is very 
clear, In “Lungi dal caro bene” her “bel canto” was praiseworthy, 
for she did not scoop the portamento effects, but gave a true legato 

In all of her songs Madame Linde’s intonation was perfect. The 
voice might be broader, but the singer does wisely not to force 
it into that vehemence which poorer singers mistake for breadth. 
Phe best number of the first half of the program was Cherubini’s 

Ave Maria,” in which every part was sung with artistic effect. 
We hope to hear this artist again.—Louis C. Elson, in Boston Ad 
vertiser, 

Madame Linde’s beautiful voice has all the qualifications neces 
sary to make it a delight to the ear Her enunciation is perfect, 
her tones are sweet and full, and her rendition sympathetic ana 
easy. “Ave Maria’. and the ‘‘Maiden’s Song” were particularly 
enjoyable, though it would be hard to select the best, for, with 
Madame Linde’s superb voice, all songs become a joy.—Utica Press 

lechnically, her voice is almost perfect, its flexibility and the 
splendid control with which it is handled are equal to the standards 
of some of the world’s best vocalists. Nor is it lacking in quality, 
vithout which technic is useless. 

Possessing wide range, Madame Linde is not torced to confine 
her vocalization to any one style of song, and her program gave 
nple opportunity for the display of versatility. Her voice is of 
lecided dramatic quality.—Nashville Banner 

—— 

Her voice is of the richest and fullest, and she sings with all 
the ease and grace native to grand opera divas.—Cleveland Leader. 
———— 

Madame Li is of charming as well as commanding presence, 
und her personality immediately gives evidence of the power that 
ies within her breast. She is possessed of a voice of great com 
pass, all her tones, whether high or low, being of rare beauty. In 
lepth of feeling, flexibility, power and richness, her voice can 
scarcely be excelle The audience was highly appreciative of het 
work, and was insistent in demanding encores.—Lima, Ohio, Ré 

publican Gazette 


Madame Linde will be heard in recital in New York in 
the near future, and she is to make another tour of the 
United States and Canada during the season IgII-12 un- 
der the Brown Concert Direction. 





MUSICAL LOUISVILLE. 
Ky., 

On the night of March 15 J. P. Grant, professor of mu 
sic at the University of Louisville, gave a musicale in the 
Mr. Grant had prepared 
for the occasion, but the 


LovuISVILLE, March 22, 1911. 


auditorium of the university. 
“L’ Enfant 
illness of one of his singers made a change of program 
necessary at the last moment, and the entire work de- 
volved upon Miss Hollis and Mr. Grant. The latter sang 
a group of French songs by Delibes, Debussy and Rey- 
naldo Hahn; a group of English songs by Elgar and Cyril 
Scott; German songs by Handel, Schumann and Richard 
Strauss; and finally several songs by American composers, 
G. B MacDowell, Oley Speaks and 

The wide variety of 
style, and were sung with great taste and effect. Louis: 
Hollis, at the piano, not only proved herself an excep 


Debussy’s Prodigue” 


Hawley, 


including 


Damrosch selections covered a 


tionally sympathetic accompanist, but offered three piano 
solos, by Chopin, Scarlatti and Rubinstein, with admirable 
expression 


RRR 


The Girls’ Glee Club of Caldwell College was heard on 
Friday night in a charming program of solos and part 
a large audience filling the new concert room of 
Lillian J. Smith, 
who has made a great success of the vocal department 


songs, 


the college The class was trained by 


this year, Tuesday night Josef Hofmann gave a piano 
The college has provided its 
pupils and the public with some excellent music this sea- 
Elman Hofmann, with 


K. W. 


recital at the same place. 


Schu 
D. 


son, having brought and 


mann-Heink ,promised next month 


Harold Bauer, as He Is in His Home. 


“It is difficult to make a hero out of Bauer,” writes 
Kithelyn Middleton in an entertaining article in which she 
discussed the personality of the famous pianist. “All ele- 
ments are there and to spare, but he will not have them 
put together and consent to stand on a pedestal. Just as 
he lets you know at once that he was not a wunderkind, 
but reached his excellence as a pianist through persever- 
ance and hard work, so now that he ranks among the most 
proficient virtuosos of the age, he discusses his and other 
people’s music with the calm good sense so often lacking 
in many great artists who seem to feel that part of the 
capital is pose. 

“Mr. Bauer is a worker. When he is not giving re- 
citals and lessons to a few favored pupils, he is away on 











HAROLD BAUER. 
a tour in some part of Europe. Or he is busy with his 
books; or else out on an excursion among the antiquary 
shops of Paris looking for an old woodwork, for wiich 
he has a particular penchant, and of which he has a num- 
ber of excellent specimens in his home. 

‘I dabble in lots of things,’ he said to me, smilingly, 
‘but I’m not a bit of a savant.’ 

“T took a look about his charming rooms, whose walls 
are covered with good pictures and engravings signed by 
the artists themselves. He also has one or two superb 
Japanese prints, and no end of bits of bronze signed with 
famous names. There are photographs of many musicians, 
all autographed, and other photographs representing jovial 
scenes in the two Americas, where Mr. Bauer appears in 
quite a different light than that of pianist. Best of all, 
there is a finely stocked bookcase. Mr. Bauer’s room, like 
himself, suggests that if he is a pianist first of all, he has 
interest in many other things besides, and is trained to 
put into his interpretation of great piano literature the 
culture and esthetic sense of a well stored brain.” 





TOLEDO MUSIC. 


Totepo, Ohio, March 21, 1911 


Two fine orchestras have visited Toledo in three days. 
The Russian Symphony presented a brilliant program of 
Slavonic music, giving each number with a delicacy and 
poetic effect most artistic and delightful and there were 
insistent demands for encores. “The Enchanted Lake” 
was repeated. The vocal quartet and the orchestra gave 
praiseful program. 

Toledo was all expectancy for the coming of the Cin- 
cinnati Orchestra with its interesting leader, Leopold 
Stokovski, and Toledo’s favorite, Christine Miller. When 
they came on March 21 these anticipations were ours, as 
the program was all that could be desired. There is a 
completeness in the orchestra unusually fine, the conductor 
seems to be in command of one great instrument. The 
house was electrified by Tschaikowsky’s symphony No. 4 in 
I’ minor and the wondrous rhythm of the overture from 
“Figaro,” by Mozart. The great Wagner number swevt 
the audience to the heights of enthusiasm. Christine Mi!- 
ler, with her exquisite voice, enunciation and her graceful 
presence received many encores for her splendid rendition 
of two numbers. E. D. G. 
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FRENCH DEPARTMENT. 


LA MUSIQUE RUSSE ET LE GOUT FRANCAIS. 





le 15 Novembre 1879, M Saint-Saéns rendait compte 

la défunte “Revue du Monde Musical” d’un concert 

l'on avait exécuté un’ ouvrage de Tschaikowsky. I) 

isait M. 7 iikowsky est un des plus brillants repre 

de I'EKeole russe contemporaine; ce n'est peut 

pas celui dont la musique a le caractére russe la 

prononce ; | cela méme, c'est celui qui me semble 

ppelé—Antoine Rubinstein excepté—a_ représenter le 
é e russe 4 l’étranger.” 

f le Maitre n'a pas été bon prophéte: la 

jue de Tschaikowsky n'est guére gotitée en France, 

et cest le genre national, que l'on croyait, il y a trente 

! devoir effaroucher le public, qui est aujourd’hui 

de son admiration.” 

I estion du goit qu’a le public fran;ais pour l'art 

toute d’actualité. Il y a quelques années encore, 

productions du génie slave étaient presque inconnues 

ns affectaient de les ignorer, le. autres redou- 


les faire entendre; bien rares étaient ceux qui 


ient gouté le charme et pénétre I'éloquente poésie 
\ rd’hui, non seulement nous n’ignorons presque plus 
s ceuvres majeures des compositeurs russes, mais 


décoratifs ou choré 
faveur dans le public 


irts qui lui sont apparentes 


raphiq jouissent dine égale 

lrangals 

rammes de nos grands concerts contiennent pres- 

toujours une symphonie, un poéme symphonique, une 
fragment d’opéra 


sorodine, 


conmecertante, un 
nomme Balakirew, 
Moussourgski, Liadow, ou 


verture, une ceuyre 


l'un musicien russe, qu'il se 


Rimsky-Korsakoff, Glazounow, 


I n Ww 

Wepuis cing ans, réguliérement a chaque printempsis, 
ne grande saison russe nous fait admirer ave les plus 
elles productions de l'art lyrique et chorégraphiques, les 
rtistes les plus considérables qui soient en Russie. Nous 
ainsi connu avec des opérzs comme Boris Godounow, 
Loudmila, La Pskovitaine, des ballets comme 

isade, Cleopatre et L’Oiseau de Feu 
| peintres: décorateurs qui se sont révélés dans ces 


mais méme 
danseurs en- 

iit Petersbourg ont provoqué un réveil goit 
horégraphique Il n’est pas jusqu’aux Music hall qu 
ne se soint laissé influencer par ce mouvement d'art et si 


ont obtenu non seulement du succés, 


ae mmandes en France Les que nous 


du 


Revues de Fin-d’année l’'ont légérement persiflé, les 

allets francais en ont profité 

Hommes de peintres, sont laissé 
Ce n'est 

maintenant une saison qu’ n nous promet, ce sont 

petit a petit une sorte 


lettres, musiciens, se 


er a la saveur étrange de cet art nouveau 





deux saisons Paris decient 
I’ exe 4 la Russie musicale. 
zéle, cette foi, et enthousiasme? Ce 
article. 
nue 

Public ignorait, il y a quelques années encore, la 
la production russe, tout ne lui y était 
ger. Il avait furtivement entendu, vers 
Rimsky-Korsakow; il avait connu bien 


l'auteur 


vienne ce 


sera l'objet de 


cet 
Si le 


presque totalité d 


ependant pas etran 


i872. le Sadko de 


I'schaikowsky, que était venu 


chez Colonne, et il ne les avait pas aimées; il avait 

4 l’exposition de 1889, Rimsky 
nduire leurs ouvrages. Cela ne 
preparer. M. 


Korsakow et Glazounow 


suffisait pas a crée un 


vement suiffisait a | Chevillard 


als 
détermina l’orientation, en mement une campagne d'une 
mirable activité en faveur des plus intéressants maitres 
maniére bien nette et 
d'abord, on aime a Paris 


tite on n’y goute que celle des novateurs; enfin 


donc d'une 


la question s pose 


la musique 


d’enthousiasme Tschaikowsky que 


t on veut ignorer Rubinstein 


( limit ns et ces dédai expliquent aussi bien le 


ms surtout certains com 


nous aime 


quiks sont extrémement nationaux 


1D ‘ 
pari 


raissent tels. I] nous sem 


qu ils nous pa 
lisent tojours de leur pays ce que Gogol disait 
natale 
par un temps 


foréts et 


ve qui baigne les environs de sa_ ville 


lorsque, 
travers 


yu 
Cemme le Dniepper est beau 


ilme ses flots coulent librement a les 


1ussi parce qu’ils nous apparaissent 


pontanés, plus proches de la terre et de 


itur moins polis par une culture se une héredité 


nte que les notres 


d’entre nos artistes aviaent déja com- 


ngtemps la saveur si particuliére de ces 
l’edition 


Lettres 


ae Dans la préface de frangaise du 
Madame Amy Fay 

ricaine, M. Vincent D’Indy parle de ‘la visite 
t . A Liszt, 4 Weimar porter de 


son maitre César Frank, la partition de Re- 


intimes d'une musi 


pour lui 


I] note soigneusement qu’l entendit a cette 
occasion une lecture de la deuxiéme version du Sadko 
de Rimsky-Korsakow. I] y a vingt ans si tout le monde 
ignorait Boris Godounow, un musicien du moins le con 
C’est Claude Debussy qui me l’a fait 
Cette méme année oti Charles 
Thamar de Balakirew, M. 
public de la “Sociéte 
Quand 


autres 


deniption, 


naissait et l’aimait. 
lors connaitre et aimer. 
entendre la 
plaisait a 
Nationale” le Caprice Espagnol réduit pour piano. 
Rimsky et Paris, 
de l'élite de no musiciens, auprés de Fauré et d’Indy, 
entre autres, qu’ils trouvérent Il’acceuil le meilleur et le 
Il y avait coquetterie plus que pas- 


Lamoureux faisait 
Debussy se réveler au 


Glazounow vinrent a c'est 


plus compréhensif. 
sion. 

Des psychologues profonds voudraient peut-étre établir 
un rapprochement entre le mouvement d’effervescence 
populaire qui accueillit l‘Amiral Aveilane a Paris, il y a 
une vingtaine d’années et le “tout da la russe,” que sévit 
actuellement, aussi bien dans la Société, que dans le monde 
des arts. Rien ne serait plus faux. La visite qut fit 
Pottemkine a Louis XIV pour lui proposer I’amitié d’Alexis 
Mikhailovitch, n’eut sur l'art du XVIII siécle aucune 
especie d'influence. La France n’était guére préparée alors a 
enseignements art rudimentaire, mais 
que eit pu séduir encore bien d’avantage par cela méme 
qu'il était absolument fruste et quasi sauvage. 

Le fait méme que notre goat fait un choix, prouve a 
l'excés que la passion nouvelle n'est point dépourvue -de 
discernement. Nous aimons Rimsky-Korsakoff et nous ai- 
mons peu Tschaikowsky; nous pamons a la chanson hindoue 
de Sadko et nous nous irritors a la Cavatine de Rousslan 
et Loudmilla de Glinka; Scriabine, que est adoré a Moscou, 
comme une maniére de genie par la jeune génération, n’a 
pu s‘imposer en France depuis 18908, date a laquelle il 
donnait ses premiéres séances; enfin dans l’ceuvre de Gla- 
zounow, nous préférons Stenka Razine aux derniéres sym- 
phonies, pléthoriques, métaphysiques et dépourvues de tout 


recevoir des d'un 


charme ethnique. 

On pourrait étre surpris que la vielle culture frangaise 
si riche de tradition et si forte en souvenirs ancestraux, 
ait été s’enthousiasmer de l'art qui est précisément le plus 
jeune en Europe. 

Il n’y a, au fond, rien de plus naturel: la vieillesse aime 
les gaucheries de l’enfance. 

La musique frangaise s'est trouvée 4 une époque critique 
de son histoire: la grace de son viel opéra comique était 
épuisée; la forme de son opéra traditionnel était périmée ; 
elle avait perdu son charme séduisant et la force de son 
accent. Elle tourna un instant ses regards vers |’Allemagne 
et abandonna son badinage légendaire pour puiser une force 
nouvelle au contact des grands Symphonistes d’Outre Rhin: 
ce fut la grande époque de la Symphonie frangaise qui de 
Berlioz s’est prolongée jusqu’ 4 nos jours. En matiére 
d’Opéra, la France pouvait trouver des enseignements plus 
que des traditions dans l’art de son passé. La force de 
l'accent que l’on admire chez Lully, chez Rameau ou chez 
Gluck, se perdait dans une forme si caduque qu'il était 
impossible de songer a la rénover. 


Vint Wagner qui bouleversa tout sur son passage, 
illusionna les talents indécis, broya les médiocres, 
mais fit retrouver a ceux qui avaient le droit légi- 
time d’écrire, le senx véritable de leur talent. Cel ne 


suffisait pas. Le public frangais dont on plai- 
santait jadis l'incompréhension, auquel on reprochait de 
meéconnaitre Beethoven, de Siffler Schumann, de dénigrer 
Wagner s’était depuis trente ans découvert des aptitudes 
au sublime. Il n’avait pas suivi le mouvement, il l’avait 
précédée; lui aussi il avail voulu comprendre, étre expert 
en matiére musicale. Il avait exigé, lui aussi, du profond, 
du mystérieux, de l’abstrait; il avait marché a la téte des 
s'apercut soudain que depuis trente 
ans quil marchait, il bataillait pour les mémes ceuvres et 
quil s’acharnait a défendre inutilement des ouvrages de- 


pourtant 


revolutionnaires; il 


puis longtemps populaires. 
La restauration des ceuvres frangaises anciennes du 
et du 18° ciécle donnait une pature a son enthousiasme. 
Pature un peu arbitraire, factice, et trop fugitive. sans 
doute: une piéce de clavecin de Couperin ou de Dieupart, 
une ariette de Monsigny, une vieille chanson frangaise, un 
Madrigal de la Renaissance, étaient des objets d’enthousi- 
asme bien subtile pour ceux qui se souvenaient des grandes 
Ce mouvement de résurrection fut 
cependant assez fort pour que tous les milieux en soient 
émus. Je me souviens que notre grande Université de 
Montpellier créa a cette fin des cours de musique. La 
lecon d'‘inauguration s‘intitulait: La Résurrection de la 
Qu’on me permette d’en citer une 


/ 


fievres tétralogiques 


Musique Francaise 
phrase qui a sa place ici, bien que cette legon ait été faite 
par le signataire de ces lignes,” ‘“‘Aux deux extrémités de 
l'Europe, deux peuples connaissent donc un semblable mou- 
vement: La Russie et la France. Ici, les musiciens, lassés 
du Germanisme des Tschaikowsky et des Rubinstein, vont 
chercher dans la saveur de leurs chants populaires, dans 


les rythmes de leurs danses un idéal nouveau pour leur 
art. La, d’autres musiciens, non moins lassés des derniers ; 
symptomes du romantisme expirant, et par la méme plus 
exalté, ont retrouvee la clef d'un mystére dont ils souffri- 
rent trop longtemps.” 

L’art d’un Borodine ou d’un Moussorgski correspondait 
admirablement a cet état d’esprit. Le public frangais, que 
est, peut étre, le plus souple de tous, le plus rapidement 
compréhensif, le plus spontanément sensible aux formes 
nouvelles, devait adopter rapidement un art qui, d’autre 
part, convenait si bien, aux aspirations actuelles de ses 
musiciens ; Moussorgski, qui n’est presque jamais joué dans 
les théatres Impériaux en Russie, auquel la majorité du 
public russe préfére Tschaikowsky, Moussorgski, que passe 
la-bas pour un dilettante un peu ignare et parfois incom- 
préhensible, a trouvé 4 Paris non seulement avec Boris 
Godounow, mais aussi avec ses Lieder intimes, un auddi- 
toire de passionnés. La premiére fois, qu’ou a chanté la 
Berceuse d’un Enfant au concert, Camille Bellaigue, m’a 
dit avoir vu une jeune femme en deuil s’approcher de !a 
chanteuse et lui dire d'une voix lourde de larmes: “c'est 
admirable mais il faudrait mieux ne pas chanter 
ces choses en public.” . 

L’expression directe d’un sentiment, avec une apparence 
de naiveté, d'une part (c’est le cas de Moussorgski), 
le caractére ethnique des idéus, la vivacité du rythme, le 
coloris extraodinaire de l'instrumentation (c’est le cas de 
Rimsky-Korsakow et de Borodine) voila ce qui a fait 
le succés de la musique russe en France. Que Ion ait 
mettement distingué la part qui revient aux éléments 
slaves et la part qui revient aux éléments asiatiques, cela 
est peu probable; mais dans son ensemble la production 
dite russe, a été comprise et extremement goutée. Le pub- 
lic frangais est diton, moins, profondément musical que 
le public allemand. Cela est vrai, si la musicalité consiste 
a absorber, sans critique toute musique; s’il s’agit de dis- 
cermer des éléments de pathétique ou de pittoresque, de 
faire la part d’une nature spontanée ou d'une nature arti- 
ficiellement acquise, de distinguer, somme toute, le vrai 
du faux, alors le public parisien,—celui des concerts du 
moins,—atteste sa supériorité: il est mobile, rapide, subtil 
et promptement suggestonné par les nuances les plus de- 
licates de l’émotion. Cette impression causée par la mu- 
sique russe en France est si vive que je ne souviens d’avoir 
entendu Balakirew me dire que tous les compositeurs 
modernes frangais imitaient Moussorgski, et que ce qu’ils 
aimaient en lui, c’étaient “ses fautes.” II est juste de 
dire que Balakirew, qui en était, resté a son admiration 
pour Berlioz et qui ignorait que Gabriel Fauré fut com- 
positeur, était un bien mauvais juge en la natiére. Mais, 
si tout n’est pas scrupuleusement vrai dans ce qu’avangait 
Balakirew, il en demeure, pourtant, une parcelle de vérité. 
La musique russe n’a pas été sans influencer, certains de 
nor compositeurs. Le “réceit” chez Debussy est visiblement 
impressionné par celui de Moussorgski L'écriture de 
piano de n’a pas été sans laisser des marques dans celle 


de M. Ravel. Encore faut-il peut-étre chercher leur 
origine commune chez Liszt. 
Peut-étre faut-il rechercher aussi les raisons de cet 


amour pour la musique russe dans sou charme un peu su- 
perficiel. La légereté et la grace traditionnelle des fran- 
Gais s'est peut-étre retrouvée au détour du romantisme 
al'emand, lorsqu’elles ont été mises en présence des mani- 
festations pittoresques du génie musical russe. Bien peu 
nom breux sont ceux qui ont osé dire avec M. Marnold 
“Il est curieux de constater combien dans ses manifesta- 
tions les plus diverses et méme les meilleures, tout cet art 
septentrional est superficiel, de mince’ et inconsistante 
étoffe, décevant. On a bien vite touché le fond. On est 
souvent charmé, mais plutot surpris qu’ému ou intéressé 
Son éclat a quelque chose du clinquant des verroteries 
multicolores. Sa sentimalité, comme l’ame de ses peu- 
ples est celle d’un grand enfant ou dévie vers l’affectation 


sans atteindre a la pensée; sa valeur spécifique est subal- 
terne.” 


Cet éblouissement produit par la musique russe n’aura 
done peut-éter q'un éclat passager. Nationale, la produc- 
tion russe ne l’aura été elle-méme que durant peu de temps. 
Elle a péniblement tenté avec Glinka de sortir de Vitali- 
anisme; elle rentre maintenant dans le germanisme avec 
les petits fils artistiques du méme Glinka; les derniéres 
symphonies de M. Glazounow sont 1a pour le prouver. 
Quand aux plus modernes, aux jeunes, comme Strawinsky, 
c’est chez M. Debussy qu’ils viennent puiser une orienta- 
tion nouvelle. Ils hésitent 4 ce point, ils ont si peu de 
certitude de leur destinée, que je n’ai pas été surpris il 
y a sept ans, d’entendre a Saint-Péterbourg, I’un d’entre 
eux me demander quel choix il faillait faire et lequel des 
deux il fallait suivre; Debussy ou Dukas? Que nous gou- 
tions l'art russe, rien de plus naturel et de plus juste; mais 
si nous avions la prétention d’y trouver des legons, n’ou- 
blions pas, qu’il n’y a pas de génération spontanée dans les 
manifestations de l'art et qu’on ne supplée pas par des 
artifices aux richesses innapréciables d’une belle et forte 
tradition. Au 17éme siécle on brilait encore des instru- 
ments de musique 4 Moscon. Au _ 18éme siécle il n’v 
avait pas d’autre art que I'italien. Au 19éme, les derniers 


fanatiques de l’air 4 roulades et des vocalises inutiles, 
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formaient cohorte en Russie, et il n’est pas certain que 
les “Mazzinitzki”’ (les admiratrices du fameux ténor Maz- 
zini) se soient consolées déja du départ de leur chet 
chanteur. Au fond, et en y réfléchissant un peu, on 
s'apercoit que tout cet art, soidisant profondément ethnique, 
est tout d'importation. Ces décors admirables d’ailleurs, 
que l'on propose a notre suggestion ont puisé leur principe 
dans les essais infructeux, tentés, il y a vingt ans, au 
theatre de lOeuvre. La chorégraphie, surprenante, nc 
trouve son origine nulle part autre que dans la tradition 
francaise du 18éme siécle. Quant a la musique elle-méme 
si brillante, si savoureuse, si évocatrice qui, durant un in- 
stant, éblouit notre entendement, il serait facile d’y dis- 
cerner la part qui revient au Folk-lore national et a la 
mise en oeuvre des procédés de dévoloppement et d’instru- 
mentation de Berlioz et de Liszt. La seule legon qui 
puisse dans cette heureuse invasion étre profitable a l’esprit 
frangais—c’est la conquete de ses propres forces et de 
son propre génie. ROBERT BRUSSEL. 


Carl Recital at Church of Ascension. 


That section of New York which is bounded on the 
south by Washington Square, on the north by Twelfth 
street, on the east by Fifth avenue and on the west by 
Sixth avenue, is one of the historic quarters of Manhattan. 
Among the churches in this district there are two edifices 
that stand for all that is represented by our best Ameri- 
can traditions. These two churches are the “Old First” 
Presbyterian, corner of Twelfth street and Fifth avenue, 
where William C. Carl has been the organist and choir- 
niaster for nearly twenty years, and the other beautiful 
edifice is the Protestant Episcopal Church of the Ascen- 
sion, corner of Fifth avenue and Tenth street. Mr. Carl 
is frequently invited to play at this sister church, and last 
Thursday afternoon the famous American organist gave 
another organ recital there. A fine congregation of pro- 
fessing Christians and music lovers assembled to hear the 
renowned master in the following beautiful program: 


Senata in E minor (fret movement)... cccccccccccccvaceess 3oslet 
Noel Heoseels. <cciianiiexesvees . - eas chaee cevimen Guilmant 
Spring Song (requested)....... .Felix Borowski 
Foceate {6 C SBOS. sc opescescs TUTTI ee i Sach 
Andante (known as the Clock Movement)...........0eeee0. Haydn 
Etude de Concert (new).... atthe sakes Joseph Bonnet 
Meditation alla Pastorale (new)...... ...V. Patrik Vretblad 


Fantaisie Sonata (new) PES ‘ .-Albert Holm 
(Allegro Lamentoso.) 
Jubilate Deo (MS.) (new) -Dr. Alfred J. Silver 


(Dedicated to Mr. Carl.) 


lhe performances were of the usual uplifting character, 
and technically disclosed great musicianship. The novel- 
ties were worth while and the arrangement of the music 
speaks for itself. It was an occasion to be remembered 
by many who fled from discord and wordly strenuousness 
to listen to sublime music in a hallowed spot 


When Kathleen Parlow Was Five. 


Kathleen Parlow, the young and now famous violinist, 
was just five and a half vears old when she took her first 
lessons. The accompanying photograph shows her as she 
was when her happy mother presented her with her first 
violin. Both in Europe and this country Kathleen Parlow 
is now numbered with the limited few great players of the 
violin. | She has become a sensation. This week Miss 








KATHLEEN PARLOW, 


At the age of five and a half years 


Parlow makes her Boston debut at. the pair of concerts 
with the Boston Symphony Orchestra 





He Really Loves Her. 

Arturo Toscanini insisted upon having Madame Tosca 
nini change her stateroom when she. left recently for Eu- 
rope because it was No. 175. The uninitiated could not 
guess why until it was explained that the figures added 
made thirteen—New York Herald. 





Pianists in a moving picture theater pounded out rag- 
time music to prevent a panic when the theater took fire 
In times of stress stern measures are necessary.—New York 


Morning Telegraph. 
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Those Comic Grand Operas. 
[From the New York Herald.] 

Following the publication in the Herald yesterday of the 
story that six of the opera manuscripts submitted in com 
petition for the Metropolitan Opera Company's $10,000 
prize had gone astray again while making the rounds of 
the judges who are passing upon them, the telephone rang 
in Alfred Hertz’s room in the Hotel Astor. Mr. Hert 
has been looking for the manuscripts for several days 
They had been sent from Boston by George W. Chadwick 
by express and were long overdue 

rhe conductor of German opera at the Metropolitan was 
still in dressing gown and slippers when the telephone 
rang. An official of the Adams Express Company was at 
the other end of the wire and told Mr. Hertz that the 
operas were not lost, but resting easily in their box in th 
company’s warehouse, Madison avenue and Forty-sixt 
street, and that they would be much obliged if he could 
send over to get them. It was explained that the strike of 
the express drivers might delay their delivery for some 
time 

“Isn't it dangerous to go over there?” asked Mr. Hertz 
“| think I send my valet.” 

“No, thank you, Mr, Hertz; I love my job, but I also 
love my life. Ask the hotel porter,” suggested that set 
vitor. 

“Not in a thousand years” declared the husky slinger oi 
trunks. “When I die I want it to be an accident. Sorry.’ 

So that is where the matter rests—and the six bulky 
manuscripts of operas still rest in the express office. And 
the six composers will have to wait a little while longer, 
until the express strike is off or until Mr. Hertz summons 
his courage, carries a baton as a weapon and marches over 
to claim the operas 

Clifford Cairns Sings in Montclair. 

Clifford Cairns, the basso cantante, and Viola Water 
house, soprano, were heard at a fine concert Thursday 
evening, March 16, in the auditorium of the Montclair 
Club. In its review of the program, the Montclair Times 
of March 18 referred as follows to Mr. Cairns’ singing 


Mr. Cairns is deservedly a Montclair favorite is his popu 
larity merely that of a fellow townsmen, as he is the owner of a 
remarkably mellow, resonant and well-trained organ of unusual rans 
and evenness, and has the definite power of lyric expression H 
sang a wide variety of sclections, representing many of the gre 
composers, as well as lyrics of the folk songs nature These served 


to illustrate the richness of his vocal resources and of his art of 


interpretation, for a good singer must put into his music quite as 
much as it brings him to reach the eloquence of a fine art in 
his work In mastering the soul of his theme he must also indi 
vidualize it 

Mr. Cairns does this delightfully, and his smooth and perfect 
lelivery, breadth of phrasing and control of the nuances of ex 
pression gave fullness of effect to interpretation of songs, covering 
1 wide range of spirit and pu 





Public Lectures on Music. 
The Department of Education, of New York Cit 
Borough of the Bronx, has arranged a fine courses 


lectures on musical themes by John S. Van Cleve, which 


are free to the public and given on Wednesday evenings it 
the assembly hali of Public School 37, 145th street 
east of Willis avenue. The subjects already treated aré 
“Bach, the Corner Stone”; “Moz rt, the Supreme Type of 


Beauty”; “Beethoven, the Master of Masters”: Schu 
bert, the Supreme Melodist”; while the remaining lectures 
cover “Chopin, the Poet of the Piano,” March 29, and 


“Mendelssohn, the Perfectionist,” April 5 
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NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
publications, musical works, musical literary works 
ind anything pertaining to the publishing of matters in 


must 


nus 


publications and compositions will be re- 
viewed as are deemed worthy of notice, and THe Muv- 
SICAL Courter reserves to itself the privilege of rejection. 
understood that any work or composition or 
hook reviewed in this column relinquishes its copyright to 
or all of its parts so far as a review of the same 
an be applied. This does not mean that THe MusiIcaL 
CouRIER assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
works in this department 


Only such 


It is also 


any part 


Particular attention given to works of American com- 
posers and their products 


G. Schirmer, New York. 


Cue History or Musi Waxpo SeLtpeEN Pratt 
This work is not altogether new, but as the demand for 
t is incessant we think that a review of it may serve to 
end it to those who do not yet know its merits 
preface tells us that it is “meant to be distinctly a 
k of reference for students rather than a literary or 
ritical survey of few salient aspects of the subject, or 


t’s report of original research 


rhe work consists of eight parts, and a concluding sec- 
rhe scope of the work is shown by the headings of 

the section 1, Uncivilized and Ancient Music; 2, 
le 1 Musi 3, The Sixteenth Century; 4, The 
Seventeenth Century; 5, Early Eighteenth Century; 6, 
Fighteenth Century; 7, Early Nineteenth Century; 


Middle Nineteenth Century, and the concluding chapters 
! bring the review down almost to the present 

y Natur: , in a book containing less than 700 pages 
tted to each period, school and composer must 

rief. the other hand, the student can get a better 
i f the whole subject in a work of this kind 

e can fi 1 great encyclopedia in many volumes 

t ) map of the world, wherein one can 

e relative sizes and positions of the various countries 
Like all other maps of the world it is too gen- 

student who seeks detailed information on any 
ti I untt If, for instance, we wanted to find our 
New York City we should discover that a map 

e world only showed us that New York was a dot on 
tion of the eastern coastline of the Continent of 


America; that this dot was directly south of another 


named Mentreal, and directly west of still another dot 
d Naples 
\ map of the United States, white excluding Montreal 
| Naples, and giving us the positions of an immense 
ber of small cities omitted from the United States sec- 
f the general world map, would still fai! to help us 
ir way through New Yok City. Now, a plan of the 
howing all the streets, parks, railways, is utterly 


rthless in helping us to see how our longitude and lati- 


le st ls in relation to those of Boston, Washington, or 
ill be seen, therefore, that when we compare Waldc 
Pratt's “History of Music” to a map of the world 

tl t giv comprehensive view of the rela- 

e ep school, and composer with other 

d composers, but that this work must be 

by numerous histories of these various 
biographies of these composers. It must be 

ywwever, that as the book advances, it becomes 

eral and more particular. The historian has the 

ilege of expanding certain parts of his subject, and of 
ntracting others, which is a_ privilege denied the 


rtographer. Our authér, for instance, gives a page and 
to ancient Egypt, which country has.a history dat- 
everal thousand years. Bach,.on the other hand, 

ges, and Beethoven twelve. With this arrange 


f course, agree \ map must give the relative 


uuntries, but a history should dwell 

! t iportant events and persons 
ve spoken of the eight parts of the book. Let 
e tl parts more closely. Part 2, for instance, 
e¢ pte and the second of these chap- 
these headings: The Polyphonic Idea, Time 
Organum, Discant and’ Measured Music, 
. Phe roubadours, The Trouvéres, The 
The Meistersinger There are twenty-nine 


headings in 


separate 
chapters, 


Part 2 alone. Part 7 has eight 
of which the seventh chapter has_ these 
headings: The Revival of Choral Music, The Berlin Cir- 
cle, Organ Music, Catholic Music, The Song and Ballade, 
Music in England, Music in America. These chapters are 
chosen at random, but they will serve to indicate what « 
variety of subjects there is in the book. And the author 
is quite impartial in his judgments. In so far as we can 
judge he shows no favoritism or antagonism for or against 
any school in particular. We do not invariably subscribe 
to all his asseverations. He says that the French have 
succeeded particularly well in organ music. In our opin- 
ion French organ music is particularly orchestral, and 
altogether lacking in those qualities of breadth and grand- 
eur which belong pre-eminently to the organ. French 
organ music is picturesque at best, and very trivial and 
clap-trap at worst. We must eulogize the magnificent 
organ playing of Guilmant and Widor, nevertheless. 

In this History of Music the great pianists and vio- 
linists receive a goodly share of attention, for without 
them the composers’ work have been seriously 
handicapped. The various conservatories of music and 
some of the more important literary works are noticed. 
It is, in fact, a very comprehensive and valuable work 
There are 110 illustrations, nineteen portraits, and three 
maps in the book, making it a whole library in miniature 
on music, without being technical, The reader need not 
to understand it 


would 


be a musician 


nee 
TweENTy-FIVE ProcesstionAL Hymns. By R. E. pe ReEer 
There is nothing distinguished in these hymns. Twenty- 


four of them’are nothing more or less than marches. If 
this music had secular words it would do equally well 
as marching songs for schoo! children. 
equally effective on 


They would be 
a brass band at the head of a column 


of troops. In other words, the strongest appeal this music 
makes is through its rhythm. None of the hymns have 


any of the religious or devotional spirit in them. We ad- 
mit, of course, that from a popular point of view these 
march tunes are more successful than the fervent chorales 
of Bach are or ever will be. We, however, are not con- 
cerned with popularity, but with propriety. A heavy dra 
goon reciting Tennyson’s “Charge of the Light Brigade” 
in a pulpit might he more popularly effective than the ac- 
customed sermon of the vicar. But no one can deny that 
it would be less appropriate. 


As march music we think R. E. de Reef’s “Onward, 
Christian Soldiers” much inferior to Sullivan’s. Surely, 
those words did not require a new setting. ‘Jerusalem 


the Golden,” and “Lead, Kindly Light,” are also too weil 
known in their respective settings to be acceptable in new 
muttsic. 

We are glad to note that these hymns are well written 
for the voices. We see at once they are the work of a 
musician, an1 we have no doubt whatever of the satisfac- 
tion the ordinary congregation can derive from the sing- 
ing of these melodious hymns. 


: ere 


‘How ARE THE Days oF SprINc,” 


CLARENCE FEF. Le MASSENA. 


BEAUTIFUI Sonc. By 


We heartily concur with the sentiment of the poet as 
expressed in the title, and we likewise find the music sup- 
plied by the composer of a spring time freshness and 
breeziness. The song reaches a fine climax and affords 
the singer ample opportunity of voicing his exuberance 
of spring passion. Clarence FE. Le Massena is not bound 
by conventionalities in his harmonic progressions. Some 
of his modulations are certainly unorthodox, and he has 
avoided any suggestion of monotony in the figures of the 
accompaniment 





Faulkner-Oberndorfer Opera Musicales. 
Anne Shaw Faulkner and Marx FE. Oberndorfer, widely 
the 
are in New York at present filling engagements. 


known in West for their instructive lecture-recitals, 
Among 
the most important of their appearances are the series of 
opera musicales on modern operas given at the Hotel 
Plaza. The first, Monday morning of last week was de- 
voted to Charpentier’s “Louise.” At the second, Thursday 
morning March 23, Puccini’s much discussed “Girl of the 
Golden West” was the subject. The third musicale on 
Monday morning, March 27, had for its subject the new 
opera by Dukas, “Ariane et Barbe-Bleue” which is to have 
its New York premiere at the Metropolitan Opera House 








tomorrow 
for its 


(Wednesday). The closing lecture 
morning will have “K6oenigskinder” 


tonight 
(Thursday ) 
subject, 
Miss Faulkner’s lectures are not the stereotyped aca- 
demic affairs. This lady has a delightful speaking voice 
and after she gives an outline of the opera under discus- 
sion, Mr. Oberndorfer, at the piano, plays the principal 
themes, arias, dances, etc. The MusicaAt Courter repre- 
sentative had the privilege last Thursday morning to hear 
the Faulkner-Oberndorfer presentation of “The Girl of the 
Golden West.” Miss Faulkner having studied the work 
thoroughly finds more in it than the persons who hear it 
once or at most twice. She considers it a great dramatic 
work, and she explains in consistent language why she 
thinks it great. With unerring intelligence she cited the 
chapters which inspired Puccini to make a setting for 
Belasco’s dashing drama of the Far West in the exciting 
days of 1849. Miss Faulkner narrated the main features 
of the story as Mr. Oberndorfer at the piano played Puc- 
cini’s score. His performances were admirable. The pian- 
ist has a noble tone and his playing further testified that 
he has mastered every detail of the music. It is a pity 
that every one who has witnessed this latest opera of Puc- 
cini, could not have heard the Faulkner-Oberndoerfer per- 
formance of it in this drawing room form. Such intimate 
presentations help music lovers to learn something of the 
works which they could not get unless they studied the 
scores themselves, and to many of the opera patrons, the 
score would be as incomprehensible as a Greek play in 
the original; but the manner in which Miss Faulkner and 
Mr. Oberndoerfer portray the works, is so simple and 
clear that all listeners are sure to get a complete p‘cture 
of the story and an excellent idea of the musical contents. 
This series of opera musicales at the Hotel Plaza are 
given under the patronage of Mrs. John W. Alexander. 
Mrs. W. H. H. Amerman, Mary Jordan Baker, Helen Bar- 
rett, Mrs. Lawrence F. Braine, Mrs. P. A. Carter, Mrs. W. 
R. Chapman, Mrs. A, W. Cochran, Mrs, Whitney Conant, 
Mrs. William Curtis Demorest, Mrs. Henry F. Dimock, 
Mrs. Frederick W. Devoe, Mrs. Charles H. Ditson, Ger- 
aldine Farrar, Mrs. Harvey E. Fisk, Mrs. John H. Flagler, 
Florence Gildersleeve, Mrs. John H. Griesel, Mrs. Ben 
\li Haggin, Mrs. H. C. Hallenbeck, Mrs. Albert W. Har- 
ris, Mrs. John Alton Harriss, Louise Homer, Mrs. Henry 
M. Humphrey, Mrs. Ed. W. Scudder Johnston, Mrs. J. E. 
Martin, Mrs. W. H. Moore, Miss O’Brien, Mrs. C. D. 
Pearce, Mrs. R. C. Penfield, Mrs. A. E. Stillwell, Mrs. John 
Hudson Storer, Mrs. Charles G. Terhune, Emma Thursby, 
Mrs. Tollner, Mrs. Frederick Van Buren, Mrs. 
Samuel Valentine, Harriet Ware, Mrs. J. C. Williams, 
Mrs. William Jesse Worden, Madame Nordica Young. 


Charles 


Columbia University Recitals. 

Frank D. Fackenthal, secretary of Columbia University, 
announces that the department of music will give six re- 
citals of chamber music during March and April, in the 
Horace Mann Auditorium (120th street and Broadway), 
and St. Paul's Chapel, as indicated. 

March 29—Concert of chamber music, Horace Mann Auditorium, 
4.10 p. m. Mrs. Raymond Osburn Kaufman 
(violin), Willy Lamping (violoncello) and Professor Rubner (piano). 


(soprano), Maurice 


April 4—Organ recital with soloist, St. Paul’s Chapel, 4.10 p. m. 
Max Jacobs (violin) and Alfred Brinkler (organist). 
April 11—Organ recital with soloist, St. Paul’s Chapel, 4.10 p. m. 


Margaret Keyes (contralto), S. Ollstein (violin) and F. W. Riesberg 
(organist). 


April 
Professor Rubner. 


19—Piano recital, Horace Mann Auditorium, 4.10 p. m. 


April 26—Recitals for two pianos, Horace Mann Auditorium, 4.10 
Katherine Lincoln (soprano), Dagmar Rubner (piano) and 
Professor Rubner (piano). 


p. m. 


May 3—Concert of original compositions, by students of the De- 
partment of Music, Horace Mann Auditorium, 4.10 p. m 


The recitals are open to the public. The doors will be 
closed promptly at the beginning of each recital. 





Gracia Ricardo at Cooper Union. 


Gracia Ricardo sang last Sunday evening in Cooper 
Union, New York City, at an int resting meeting. It was 
quite appropriate that she should lend her art to the good 
works of the Union inasmuch as her grandfather, Joseph 
Richards, was one of the founders of this institute. Also, 
her father, Joseph Richards, was one of the committee 
which was instrumental in securing Abraham Lincoln to 
lecture in New York at Cooper Union. This lecture was 
said to have won Lincoln his nomination as President. 
Therefore it is most interesting to find Madame Ricardo 
carrying on the philanthropic work of her father and 
grandfather. 


famous “discovery” of the 
burlesque operetta, 
is to be produced 


It bears 


It is said that Dr. Cook’s 
North Pole forms the subject of a 
which, composed by Jean Hallvorsen, 
shortly at the National Theater in Christiania. 
the title “Dr. Cook.”"—London Musical News, 
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Seasons 1911 to 1914 (3 Years) Oratorio, Concerts, Recitals 


"ee CARL ALVES|TENA DORIA DEVINE trem 


Opera, Oratorio and Lieder 
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OW BOOKING SUMMER SEASO 
BERLIN: Saturdays «nd Mondays March 20th to Aprils, Canton’ 8 Big Food Show and Exposition, Canton, Ohio 
Address; THOMASIUS STR. 28, LEIPSIC PARK C 


Rew Dork College of Music 


For Dates Apply JOHN JOVINE, Representative, Knickerbocker T Theatre Buliding, * New York 

Returns in October, 1911, for 

128-130 EAST 58th STREET American Tour, 1911-1912 

(Formerly ALEX. LAMBERT) 
Fo Terms, etc., Address: 
All instrumental and vocal students receive free instruction in 
toes G L ARK 
Bonci, ™ famous tenor, says: “Signor Carbone is a Master in the Art of Singing, not second to any other 


Directors: CARL HEIN, AUGUST FRAEMCKE 
harmony, counterpoint, vocal sight reading, ensemble playing and 
PRIMA DONNA CONTRALTO 
teacher in America or in Europe. I recommend him heartily as a true, competent exponent of the Italian Bel Canto. 
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branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 
Students received daily Catalog sent on application MANAGEMENT: 
ae aiaiia LOUDON CHARLTON 
PIANIST VIOLINIST 868 Carnegie Hall, New York 
SONATA RECITALS AND SOLOISTS STEINWAY PIANO 
CONCERT DIRECTION, M. H. HANSON, NEW YORK sont 








Art of Singing in all 
Branches, Voice Pro- 
duction—Interpretation 
Thirty years experience 
Late with the Metropolitan Opera 
Circular—Carbone’s Breath 
Controller sent on application 
CARNEGIE HALL, NEW YORK 


Private instruction in Piano, Singing, Violin, ’Cello and all 
KIMBALL PIANO USED KIMBALL HALL, CHICAGO 
free admission to concerts, lectures, etc., etc. 
Pormerly Metropolitan Opera Concert Direction: M. H. HANSON 














Adele Krueger 


DRAMATIC SOPRANO Pianist, Recital, Ensemble 
Concert, Oratorio, Recital apn 


MANAGEMENT: CONCERT DIRECTION, M. H. HANSON, 431 Fifth Ave., W.¥.City 
THE CELLIST 
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437 Pith Ave.,New York 





Management 
New York 


sist th hnseee LECTURE-RECITALIST 
~ Touring America, 1911-12 
GRACIA a1 ne J The Civic Serum, 29 West 44th Street 
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SEES DALTON-BAKER 
SOPRANO 
| Who willfollow her triumphs in English Baritone 





Eurcpe by a tour of her own Country 


Specialty : ORATORIO and RECITALS 
Concert Direction: M. H. HANSON IN AMERICA SEASON 1910-11 
437 Fifth Avenue, New York For Particulars Address: CONCERT DIRECTION M. H. HANSON, New York 


Season 1910-11 
CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue ~ New York 

















CHICKERING PIANO 


ENGLAND'S GREATEST VIOLINIST 


Concert Direction: M. H. Hanson 


PIANIST 
SEASON 1910-11 
Concert Direction M.H. HANSON 
437 Fifth Avenue, New York 
KNABE PIANO 
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BUSONI STIRS LOS ANGELES. 
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l i ( March i9 9 
piano virtuoso, appeared here and dis 
{ ibilities of the pianistic art Phe praise 
receded him does not do him justice. Bach 
7 Chopin and Liszt were the composers treated 
th his extraordinary mmand of technic and 
epti demonstrating that,the essence of tone 
e expression of thought, feeling and inspiration, 
nost powerful impulses of human nature It 
jed that Busoni’s conservative sentiment, but 
ence in performing Bach, elicited unbounded ad 
His poetic conception of Chopin—the same poor 


often outraged by teachers and pupils—was a 





tiot His rendering of the whirling, yearning, roar 
ellis rip splashing notes of Liszt’s gorgeous 
lifted his listeners to the realms of rapture 
neRrR, 
B o be classified among leading modern 
erudite doctors in music 
t h to peruse his revision of many Bach’s works 
him h an honor; yet the musical world 1s 
ger waiting for the production of his three act 
De 3 twa which will be given next fall in 
Be I grand opera, translated into Italian—‘“La 
tegyiati will rely be rendered also in Rome 
{ tivities for the fiftieth anniversary of Italy’ 
i unre 
Th f the \ Stein Academy of Music, Los An 
‘ ’ to make it famous all over the Pacific Coast 
\ Stein and his associates already are beginning to 
ealize their ambitions. This institution provides not only 
I n training, but its graduates are abso- 
ute re of employment, as the academy is always in 
: ne f instructors, who are thoroughly prepared 
Fi I \ efer to establish themselves elsewhere, will 
=~ ¢ te financially and otherwise, so that it will be 
i f e onduct their own music classes in 
ith the \ Stein Academy of Music prin 
ple e proven s ccessful. Students’ con 
mportant feature, a sample program be- 
“ é Scher Rohde, Ruth Whittington ; 
ert Wright; violin, “Cradle Song,” 
} Souvenir,” Jadassohn, Dorothea 
{ No. 2, Kuhlan, Ramona Baker 
i 1 | th Swal scherzino, Wollenhaupt 
e Ballet Chaminade, Wendella 
; ( ( t movement, Haydn, Dorse 
7 p. 40, Beethoven, Pauline Hollings 
: Butterfly,” | | Helen Adams; “Etude de 
Felice \1 € vio ir, Bach, Lloyd 
Magic Flute (four hands), Mozart, 
\ r Nemechek; allegretto from op 
Bee I Mitchell: “Harmonious Blacksmith,” 
L¢ r: violin romanze, Wieniawski, Ra 
I 1) or, Mozart, Victor Nemechek 
1 ( Nellie Brigham; “En At 
t P 1 rhapsodie, No. 2, 
Clara Russ prologue, “Pagliacci” (eight 
I Russakov, Blanche Skelton, 
n e Brigl 
mere 
r how stirred up by the lec 
Pr unde n folksongs as the es 
irt The doctor 
Emperor, pt 
1 nge pro essor a 
. K ge lore He ha 
: re than a thousand German 
1 is highly valued, thus 
‘ kson is caused some con 
f ‘ , 
4 | y that from mouth to mouth 
illed a folksong, bu 
ere! they s r of other people’s me- 
5 ression ! t. the songs of the Sioux Indians, 
ver fT similar t the folk music of 
( | \merica is now too young 
listinct folksongs, but in time to come 
\ yr it is a country ‘of un 
in this line.”’ He lamented th: 
he cal clubs at colleges and uni 
jueal of rag time, for the 
| an 
a | el hor leader 
bility ire g in a truly artistic 


manner the second concert of the Woman’s Lyric Club 

Vocally intellectually the eighty 

lofty climaxes by the gifted leader. “The Maiden and the 

“If My Song Had Airy and “The Song 

Norns” were the most applauded numbers. 
eRe 


and voices were led to 


sirds,” Pinions” 
of the 


3rahms 

The 
program included a string quartet by Smetana and a piano 
trio by Tschaikowsky. 


rhe fourth chamber music concert given by the 
Quintet Club was well attended and much enjoyed. 


nere 
Ballagh, president of the 
interesting 


Lillian 
gave a 
Italy,” 
soldiers’ 


Matinee 
”Music 


Musical Club, 
and Life in 
illustrating her songs, including 
songs, serenades and 
She was ably assisted by Harry Underwood, 
violinist, and Helen Judson, accompanist. 
an 

assisted by Frank E. Geiger, basso, gave 
eliciting warm approvals from his audi 
His program included selections from Spence, Guil 
Schubert, The vo- 
singing an aria from Mozart's 


lecture on 
talk with 


peasants’ 


very 
native 
odes, 


k ve Songs, 


gondolieds 


Sibley G. Pease, 
in organ rec'tal, 
ence 
Dvorak and Gounod, 


mant, Beethoven, 


calist was much applauded, 
“Magic Flute.” 
mnRe 


justly vaunts a true art patron in the person 
\. 5. Hoyt, at whose man- 
sion important musical events often take place. After hav 
ng offered her patronage to Marie Elliott, the well known 
musician and lecturer, whose programs are always so re- 
markable, Mrs. Hoyt gathered a large coterie of music 
and professionals to listen to a talk by the widow 
“MacDowell and His Ideas.” 
this lecture was, 
Che event offered the 


Pasadena 


of a very musical lady, Mrs 


lovers 
The suc- 
extremely brilliant. 
the assembled crowd to 
to the gifted lecturer, whose devotion to 
is the object of general 


of MacDowell on 
cess of as expected, 
means for 
give an ovation 
her lamented illustrious husband 
admiration. 


nner 


Under the direction of E. 


and most sincere 
D. Keck, a chorus of one hun 
dred voices offered a very creditable performance of Men- 
dessohn’s “St. Paul” at the nearby city of Riverside. Well 
known professionals of Los Angeles and Pasadena sang the 
leading parts R. Luccuest. 





An Active Sunday for Christian Hansen. 
Hansen, the celebrated for his 
soston Opera Com- 
season on tour and later at the 
Place Theater, New York, 

a special operetta engagement, is also in demand for pri- 
He is a man of winning personality, and 
that accounts for his popularity in society and club organi- 


Christian Danish tenor, 


appearances in this country with the 


pany last season and this 


Garden Theater and Irving 


vate musicales 


ations, 
Sunday evening during the weeks that Mr. Hansen 


the Garden 


One 
Theater he was specially engaged to 
at the festival concert given in honor of the ninetieth 
birthday of Prince Luitpold of Bavaria. On this occasion 
Mr. Hansen audience of representative 
New Yorkers of German birth. Others on the program 
were the celebrated German actor, Von Possart,. and 
Dreher, the equally celebrated German comedian 
of Der Fidele Bauer in this country. 


sang at 
sing 


sang before an 


Konrad 


who created the role 


By universal request Mr. Hansen sang the “Celeste Aida” 
ria from Verdi's opera “Aida,” and he followed later 
with a group of lieder, fot which the piano accompani 


ments were played by Louis Koemmenich. 

After the concert Mr 
representative, Paul Doucet, 
Club, taken t 


and Eighth street, 


lansen, escorted by his personal 
and E. F. Foley, secretary 
» the Hotel Brevoort, 
where the club held a re- 
the guests of honor, sang 
and a song, “Der Letze 

The other guests of honor 
and Mrs. Charles Dana Gib- 
President Ober occupied the chair at the head of 
the table, and Dr. Carter S, Cole was the toastmaster for 
the evening 


if the Pleiades 
Fifth 
union Mr 


was 


avenue 


Hansen, as one of 


a romanza from “The Huguenots” 


Gruss,” by Hermann Levi 


for this evening were Mr 


son 





Lecture on “ Church Music.” 

The Rev. Henri B. B. LeFerré will give an address on 
“The Development of Church Music” at the Comstock 
School, 31 West Forty-sixth street, New York City, Mon- 
April 3, at 3 o'clock. The Rev. Mr. Le 
ordained on Trinity Sunday of last year at Al! 
Cathedral, Milwaukee, by the Rt. Rev. W. W 
D.D., and is a newcomer on the clergy staff of the 


day afternoon 


Ferré was 
Saints 


Webb, 


Church of St. Mary the Virgin, 


SARA SIMPSON atti 


Management: SAWYER MUSICAL BUREAU 
Metropeliten Opera House Bullding, 1425 Broadway, New York 


ESTEPHENS uss 


Recitals, Concerts, Oratorio 
+ Studio: THE CLINTON, 253 West 42d Street 
Phone, 3195 Bryant 


Ss. C. BENNETT 


VOCAL INSTRUCTION ‘ 
Metropolitan Opera House Building. Suite 32 


EMMA E. _PATTEN 


New York 











- EF 
24' West Thirty-tirst Street" a 


SHUSSEY 





CONTRALTO 
Manageme BAENSEL & JONES, Ove Sage 6 426 Se. 
*ereseal Addrens+ th Weat 114th “tract 4 Boreieae 





SAMUEL A. BALDWIN 


CONCERT ORGANIST 
Address: College of the City of New York 
St. Nicholas Terrace and 139th Street 


SCHOOL OF SCANDINAVIAN 
AND FINNISH MUSIC 


50 East 34th Street 
INGA HOEGSBRO, Piano AAGE FREDERICKS, Violin 
HOLGER BIRKEROD, Voice PETER MOLLER, 'Cello 








REINALD WERRENRATH 
BARYTONE 
Management ; THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street, New York 


Society of Authors, Composers and Pub- 
lishers of Music, Inc. 


Representing the 


“Société des Auteurs, Compositeurs et Editeurs de Musique,” 
1o Rue Chaptal, Paris, France. 


Head Offices, a ig New York, Rooms 406-407-408. 
one, Madison Square 6293. 
OVIDE ROBILLARD, Managing Director. 


SIG® 


MARIA Dt MARSAN 


Pure Italian Bel Canto. Also Stage Deportment. 
Pupils prepared for Italian opera réles; for Debut. 
Signora De Marsan is of the Paris Opera Ceesigne: the 
Scala, Milan; the Teatro Real, Madrid. 
Address in time for application of lesson. References re 

quired. 
Via Ariosto 34 - - 











MILAN, ITALY 











R. E. JOHNSTON 
OFFICE: St. James Building, New York 


Announces the Following Attractions 
for the Remainder of this Season 


MARY GARDEN, HOWARD BROCKWAY, 


and her Concert Company, Composer-Pianist, ‘Lecture 
April; May and June, 1911. ecitals. “The Latest 
Word on Opera,” Iilus- 


Alexander HEINEMANN, 


the Great German Lieder, 
Ballad and Oratorio Singer. 


trated at the Piano. 


Myron W. WHITNEY, Jr. 


Basso. 
RITA FORNIA, —. 
Prima Donna Soprano, of FPRANKLIN LAWSON, 
the Metropolitan and Bos- ah 
ton Opera Houses. Tenor. 
Caroline MIHR-HARDY, CHRIS. ANDERSON, 
Dramatic Soprano. Baritone. 


MARIE HERITES, 


Bohemian Violinist. 


KARL SCHNEIDER, 


LILLA ORMOND, 


Mezzo Soprano. 


EVA MYLOTT, 


the Australian Contralto. saritone. 
ARTURO TIBALDI, IRENE REYNOLDS, 
Young English Violinist Soprano. 


Season 1911-12 
ALBERT SPALDING, BERTA MORENA, 


Violinist. Dramatic Soprano. 
Alexander HEINEMANN, 
the Great German Lieder Singer. 
Other Artists to be announced later 
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VANNI MARCOUX’S TRIUMPHS. 








Among the French artists of the new generation no one 
is more prominent than Vanni Marcoux, with his interest- 
ing personality and very large repertory. 

M. Marcoux was born in Turin of French parents. He 
not only had a very thorough musical education and a 
very good vocal training under Professor Collino, of 
Turin, but he had, at the same time, a culture which is 
very seldom found among lyric artists. When he went on 
the stage he already had been appointed lawyer in Turin, 
and that is the reason possibly why his creations are so 
logical, clearly conceived and so well studied. 

Although he is still young, M. Marcoux’s career has 
been very successful. He has sung at the Theater Royal 


of The Hague; Monnaie of Brussels; Covent Garden of 





VANNI MARCOUX 


London; the Theater of Parma (the patrons of which are 
very critical, and where he enacted the role of Don 
Basilio, which brought him a triumph); the Opéra of 
Paris, where he created Don Quixote (Massenet) in an 


admirable way. He has the power of going from the 
older repertory to the most modern with perfect ease; 
from the most serious to the lightest; from Arkel of 
“Pelleas” to Cardinal Brogui of the “Jewess”; from the 


King of “Lohengrin” to Zachariah of the “Propheéte” ; 
from Sparafucile of “Rigoletto” to the Father of 
“Louise”; from Marcel of “The Huguenots” to the Me- 
‘istofele of Boito; from Scarpia of “Tosca” to Bertram 


of “Robert the Devil’; from Colline of “La Boheme” to 


the Commander and Leporello of “Don Giovanni”; from 
Basilio of “Barber of Seville” to Gaspard of “Freischiitz” ; 
Hagen 


from Fernando of “Trovatore” to of “Sigurd”; 





VANNI MARCOUX AS SCARPIA IN “TOSCA.” 
from Mephisto of “Faust” to Don Pedro of “l’Africaine” ; 
from the Landgrave of “Tannhauser” to Phanuél of 
“Herodiade”; from the Moses of Rossini to Nourabode 


in “Pecheurs des perles” of Bizet. 

At Covent Garden, under the direction of André Mes- 
sager, where he was engaged as principal basso, M. Mar- 
coux played and sang with an authority and vividness 
still remembered in London today. His roles there were 
in “Mefistofele,” “Monna Vanna”.and “Louise.” During 
the seven years of his engagement he aroused unlimited 
enthusiasm through the excentionally high quality of his 
art in every one of his interpretations, In “Pelleas” he 
portrayed the character of Arkel.with a paternal and 
philosophical character wonderful in its intensity. 

At the Opéra of Paris. M. Marcoux’s make up in 
“Monna Vanna” created a sensation. This fine figure of 
a man, with his wonderful physique, knows all the secrets 
of stage illusion and costume. 


In Paris, where he appeared in “Don Quixote,” he pro 
voked the greatest admiration from the press. One may 
judge of the emotion he caused by reading some of th« 
articles published about him. “An 
said the Journal des Débats, “he 
Cervantes his ideal physiognomy.” 

Gaston Carrand in the Liberté wrote: “Everything in 
the personal composition of the poor Hidalgo is perfect; 
manner and sentiment and everything is of a wonderful 
style, simple, great, pathetic and true, without a fault of 
taste. It is the work of an artist.” 


actor of first rank,’ 


gives to the hero of 


Gabriel Fauré, in the Figaro, penned this opinion 
“When the Knight of the Sad Face is given by M. Mar 
coux it means by an artist who knows well how to com 
pose, make up and dress a character; one has not forgot 
ten his creation of an Italian lord of the fifteenth century 


in ‘Monna Vanna.’ In the character of Don Quixote 


where he underlines the most delicate and subtle shades 
M. Marcoux has shown himself perfect.” 
Reynaldo Hahn, in the Journal: “His new creation i 





VANNI MARCOUX AS MEFISTOFELE 


among the most marvelous things I ever saw in the the 
ater, and I do not even try to describe it. From the mo 
ment he enters on horseback, 
barber’s basin, the eyes looking skyward, keeping in his 
grasp his dreadful and the 
when he dies, his long and bony face illuminated 
divine light, it is a wonder of comprehension, imagina 
tion and realization.” 


his head covered with 


useless spear, until moment 


wit! 


Those opinions of the great French critics and com 


posers echo the admiration which the public has for the 
extraordinary talent of Vanni Marcoux 


RENE MAUGARS 





Clarence Eddy in the West. 
Clarence Eddy, the noted organist, has the following en- 
gagements for the first part of April: 


April 3—Grace M. E. Church, Denver, Col 

\pril 7—First Presbyterian Church, Leadville, Col 

April 1o—First Presbyterian Church, Salt Lake City, Utah 
\pril 14—Mormon Tabernacle, Logan, Utah 


\pril 17—Presbyterian Church, Lincoln, Neb 
- 2 : : 
Some recent press comments on Mr. Eddy’s virtuosity 
are as follows: 
Mr. Eddy 


in Europe as he is in 


is a remarkable representative of his art, and is known 


America. He has given concerts in 


ull the principal cities of both countries, and has made several 
ours of the United States and Canada He is just now returning 
from the Pacific Coast, and his recital last night was one of the 
splendid series of musical events which has been conducted this 
vinter by Horace Whitehouse, dean of the school of music of Wash 
burn College. March 21, 1911. 


Topeka, Kan., Daily Capital 


Mr. Eddy’s playing is vigorous and masterly, and the sentiment 
in the 


tones he s always dominated by a strong 


Daily March 21, 


produces 


cal intelligence.—Topeka, Kan., State Journal, 





was a delight. From Bach 
list, the 


splendid organ 


The great organist’s playing last night 
the 


most organist 


His 


forms, 


modern composer on his 
and the 


and 


gave 
vest there was in him selections, 
vise] leaned to the melodious 
treated to 


The technical skill of the artist and the marvelous possi- 


more graceful and the 


vas several new works which were liberally 





f the instrument were most clearly demonstrated in the 
ey, ms de Concert,” by Bonnet 

Every number was enthusiastically applauded, and twice Mr. Eddy 
with encores. His marvelous control of every intricate 
I top and key on the entire instrument called forth the won 
d ulmiration of all who love organ music.—Fargo, N. Dak. 

| Daily Republican, March 11, rort 
! ellent concert that was given by Clarence Eddy, the 
greatest organist, at the Masonic Temple on Friday night 





of the Arab 





last under the auspices Patrol of El Zagal Shrine was 
a grand one, and the attendance was excellent As a musical enter 
tainment it was a grand success, the playing of Mr. Eddy being a 
revelation Fargo, N. Dak., Courier-News, March 11, 1rort. 

It was very fortunate that Mr. Eddy could be secured while 
making a western tour of the country, and he comes this far out 
of the way to play for the people of this city. Mr. Eddy enjoys a 


national reputation as an organist, having made his first appearance 
over thirty years ago and during the earlier part of his career lived 
in Chicago, where he was the organist for several prominent churches 
it different During the the World’s Fair Mr 
Eddy gave a of recitals in halls and accorded 
1 hearing by the leading musicians of the world. He the 


periods. year of 


number music was 
attained 
wonderful record of giving one hundred consecutive recitals on the 
pipe organ without repeating one number—which shows the marked 
ability and extensive this The 
Mr. Eddy to Mitchell will be a big musical event, and in 
of work is on a par with the great music of the corn 
that of the May Music Festival.—Mitchell, S. Dak., Monday, 


6, ort. 


coming of 
his line 
palace and 
March 


repertory of player. 





Manager Brown's Activity. 


Manager FE. S. Brown recently returned from a short 
trip in the interests of his artists, and reports an excel- 
lent success. Mr. Brown is one of the active managers 
who believe that personal representation is necessary to 
do justice to the artists under their direction, and he is 
planning another trip in a few days. 

Among those under the Brown management for next 
season are Rosa Linde, contralto; Helen Waldo, contralto 
and singer of children’s songs; Augusta Cottlow and 
Mary Cracroft, pianists; Nellie Wright, soprano; Frida 
Windolph, soprano; Royal Dadmun, basso; Madame Fuji- 
Ko, Japanese pantomimist, and a number of others to be 
announced later. 


CLEVELAND MUSICAL EVENTS. 


CLevetann, March 9 
Della Prentiss Hughes, as manager, was responsib| 
during the past week for two of the most brilliant con 
certs of the local season, that of Mischa Elman in the 


Grays’ Armory last Friday night, and that of the Kneise! 
Quartet, assisted by Mrs. Thomas Tapper, pianist, in En 
gineers’ Hall last Saturday night Elman was the same 
performer who has always brought Cleveland to his feet 
at the mere wave of his bow Although in his first ap 
pearance here Elman seemed to have reached the zenith 
of perfection, each succeeding visit that he makes to this 
city seems to show him improved in some side of his won- 
His concert last Friday evening was an 
enormous every standpoint The 
genius was almost worked to his physical limit with the 
senseless number of encores that his audience demanded 
The Saint-Saéns minor and the Handel 
sonata in D major were the features of the program 


nner 


derful artistry. 


success from young 


concerto in B 


The last popular concert of the season was given last 
by the Cleveland th 
Grays’ Armory. The concert was in the nature of a tes 
timonial to the orchestra, and both Emil Ring and Johan: 
Beck directed. The soloists were Mrs. Herbert Gray Ash 
brook, soprano, and Madame Menth-Stoehr, pianist 


Sunday Symphony Orchestra in 


nee 


Che artistic events of the coming week are Alexander 


Heinemann in recital in the Grays’ Armory on Monday 
evening and the Theodore Thomas Orchestra, with Per 
Allen, soprano, in the same auditorium on Wednes 


R. N. O 


ceval 
day evering 
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Ir is announced “that Frank Dennneiith bi re- 
signed as conductor of the New York Oratorio So- 
ciety. 

sctieeiaacillainintan 

One of Tue Musicat Courter’s office boys who 
read this paper’s account of “Quo Vadis” inquired 
whether that work is not a “hippodramatic opera.” 

consinaiatetl isi 

BROOKLYN discovered “Parsifal” last week, and 
pronounces the work to be that of a gifted com- 
poser, who would have done very great things had 
he lived longer than he did. 

——4 





Anout $36,000 is the deficit of the New York 
Svmphony Orchestra this season, a fact not at all 
astonishing to those who have attended some of 
that? body’s concerts here since last fall. 





MANCHEstTER, England, intends to try the 
“guest” conductor plan after the retirement of Dr. 
Richter from the leadership of the organization. 
Manchester will be sorry later on, for that species 
of musical entertaining has been found to be very 
expensive and not at all conducive to the best ar- 


tistic results. 
—-< 





l’komM a correspondent: “Don’t worry too much 
over Strauss’ brewery antecedents, of which ‘Varia- 
tions’ spoke so feelingly last week. It is only a 
question of time till Strauss’ alements bring him to 
his beer. In a few years we'll ‘turn down an empty 
for him, If you think these 
reflections too sad, please don’t print them.” 


as Omar says. 


glass’ 


Tue travelling season of the Metropolitan Opera 
is to last only two weeks this spring, and will begin 
in Montreal on April 17, and after three perform- 
Cincinnati, Nashville and 
\tlanta are to be visited. The tour is scheduled to 
close in Atlanta on April 29. Most of the artists 
have bocked to sail on the following Tuesday for 
‘The Girl of the Golden West,” “Hansel 
“Kénigskinder,” “Madam Butterfly,” 
“Tannhauser,” “La Gio- 
are some of the works 


ances there, Cleveland, 


Europe. 
and Gretel,” 
Rusticana,” 
Trovatore” 


“Cavalleria 
conda” and “Il 
to be sung on the road. 

a 





An American girl’ met with a fatal accident last 
week in Naples and was refused admission at two 
different hospitals, although the case was extremely 
urgent. It is said by the press despatches that the 
refusal resulted because she was a foreigner. When 
it is considered to what extent the homage of 
Americans is paid to Italian art and artists in this 
country and how much freedom and opportunity 
are given to the hordes of Italians who come here to 
it is painful to contemplate such a happening 
if the details-as to!d 
Usually they may 


live, 
as that reported from Naples, 
in the cables may be relied upon. 


not. 
ee aa 


In a lengthy Boston Herald review of the Hub’s 
operatic doings for the winter, Philip Hale points 
out that there were performances for twenty con- 
secutive weeks, beginning November 7, 1910, with 
three jaunts out of town, to Springfield, Mass., and 
Me. The included these 
works: “Aida” (6) Seviglia” 
(4); “soe na” 
(6), “Don Pasquale” 


(9), 


repertory 
“Le Barbiere di 
(6), “Cavalleria Rustic 
(2), “La Fanciulla del West” 
“La Gioconda” (3), “Lucia di Lammermoor” 
(3), “Madama Butterfly” (5), “Manon Lescaut” 
(2). “Mefistofele” (4), “Otello? (5) “Paglizeci” 
(5), “Rigoletto” (4), “Tosca” (5), “La Traviata” 
(3), “Il Trovatore” (4), “Carmen” (6), “L’Enfant 
Prodigue” (7), “Lakme” (3), “Faust” (4), “La 
(2), “Manon” (3), “Haensel und 
“Pipe of Desire” (3), “The Sacrifice” 
(4), Ritter” (3). The 
performances in all were 114. “When everything is 
taken into consideration,” winds up the Hale esti- 


Portland, 


Boheme” 


Habanera”’ 
Gretel” 


Rachmaninoff’s “Geizige 


mate, “Mr. Russell and his assistants may be heart- 
ily congratulated on the results of the season. An 
ideal opera house does not descend suddenly as the 
New Jerusalem to earth, though that earth be in 
Boston. To develop an institution of this kind time 
and money are needed, and for the best disposal of 
time and money men of experience, taste, firmness, 
patience and tact should be in control. The resu‘ts 
that have already been attained are surprising.” 
Apropos, the season’s deficit of the Boston Opera is 
announced officially as being $137,000 


ae 


Cuicaco’s Opera, under Andreas Dippel, reports 
this arrangement of its schedule for 1911-12: ‘Ten 
subscription performances in Philadelphia, begin- 
ning Friday, November 3, ending November 18; 
series of performances to be arranged between those 
dates to fit in with the budget in Baltimore, New 
York, or Brooklyn; open Chicago November 21, 
end January 27—namely, fifty subscription per- 
formances ; after that two, perhaps three, weeks on 
the road in Western -cities, returning to Philadel- 
phia for twenty-three subscription performances ‘to 
be given in five and one-half weeks, playing besides 
in New York and Baltimore, according to the bud- 
get.” 

Second icin 

PHILADELPHIA is entertaining the delegates to 
the seventh biennial convention of the National 
Federation of Musical Clubs this week. There are 
to be concerts, musicales, dinners, luncheons, and a 
distribution of the prizes which the Federation 
planned for American composers. The principal 
concert takes place tonight (Wednesday) in the 
Philadelphia Academy of Music. The Philadelph‘a 
Orchestra, under the direction of Carl Pohlig, will 
perform the prize winning compositions. THe Mu- 
SICAL CouRIER has sent its own representative to 
record whatever is worth while during the five days 
of the convention, which opened Monday evening 
with a reception at the Century Club. Sessions of 
various sorts will continue until Friday evening. 
Saturday of this week will be devoted to sight-sce- 
ing expeditions. 


— 


Av this time, when the question of the New York 
Philharmonic conductor for next season still is in 
doubt, a significant passage is that written recently 
in the Chicago Tribune by Glenn Dillard Gunn: 

Theodore Spiering, formerly a valued factor in Chi- 
cago’s musical life, whose selection as concertmaster of the 
reorganized Philharmonic Orchestra of New York under 
Gustav Mahler last season the source of much 
gratification to his many friends and admirers in this c'ty, 
has gained laurels as conductor during Mr. Mahler’s recent 
illness and consequent absence from his post. So deep was 
the impression made by Mr. Spiering that his name has 
been suggested as Mr. Mahler’s successcr, and Sp’ering’s 
chances would seem to be excellent. Spiering’s gifts as a 
conductor are not unknown to Chicago. He first attracted 
notice during the Savage season of English opera at the 
Studebaker Theater, when he took the place of the regular 
conductor at a moment’s notice, and acquitted himself with 
credit. Later he organized an orchestra of his own an| 
secured a share of the spring festival business. The New 
York critics spoke of his recent performances with the 
Philharmonic Orchestra with the liveliest respect, ascri’)- 
ing to him the virtues of authority and interpretative 
originality and initiative. 

One of Mr. Spiering’s strongest recommenda- 
tions lies in the fact that so far he has not moved a 
finger to secure the post permanently and took ab- 
solutely not the slightest advantage of his sudden 
prominence in order to exploit himself or his 
achievements. With admirable sense of corps 
d’esprit, Mr. Spiering quietly stepped into the place 
of his incapacitated chief and is doing his best to 
maintain the efficiency and prestige of the body thus 
unexpectedly dependent upon his leadership. The 
loyal, modest, and yet brilliant manner in which 
Mr. Spiering saved the day should make him a 
legitimate candidate for the position of permanent 
leader when the Philharmonic powers get ready for 
a choice. 


was 
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THE HAMMERSTEIN SALE-$1,200,000. 


The contract entered into by the purchasers of 
the Oscar Hammerstein Opera properties and Oscar 
Hammerstein is herewith published for the first 
time. This paper regrets exceedingly its inability 
to comply with folio twenty-four of the agreement, 
which requires silence on the part of all those who 
were and are interested in the transaction. The 
agreement has been effected by this time, and Ham- 
merstein’s London Opera House, which has arisen 
as a result of the agreement, is rapidly growing be- 
fore the interested supporters of opera in London, 
who, up to date, have not been sufficiently large in 
numbers to encourage any one except Oscar Ham- 
merstein. The latter having now tasted the op- 
eratic lemon may decide upon squeezing it in Lon- 
don, where he will illustrate to the public that opera 
can be given without the consent of Ricordi of 
Italy. He did it here and made a large sum of 
money: he will do it in London and with a proba- 
bility of proving that Ricordis are excellent busi- 
ness men, but that he also understands that opera 
is art for art’s sake. 


THE AGREEMENT. 


Fol. 1. AN AGREEMENT made and entered into as 
of this 26th day of April, in the year one thou- 
sand nine hundred and ten, between OSCAR 
HAMMERSTEIN, of the City of New York, 
(hereinafter called the “Vendor’’), party of the 
first part; ARTHUR HAMMERSTEIN, of 
the same place, party of the second part, and 
EDWARD T. STOTESBURY, of the City of 
Philadelphia, in the State of Pennsylvania, 
(hereinafter called the “purchaser”), party of 
the third part: 

The Vendor is now engaged in the business 
of producing Grand Opera at the Manhattan 
Opera House in the City of New York and at 

Fol. 2. the Philadelphia Opera House in the City of 
Philadelphia. He owns the real property to- 
gether with the buildings and appurtenances of 
the Philadelphia Opera House property, and 
also owns the scenery and costumes connected 
with the said business and the exclusive rights 
to produce in America certain operas hereinafter 
enumerated. Said properties, scenery and cos- 
tumes are stored partly at the Manhattan Opera 
House and the remainder at a storage house at 
Forty-fourth Street and Eleventh Avenue in the 
City of New York. 

Fol. 3. The party of the second part is actually en- 
gaged with the Vendor in said business and his 
participation in this agreement is essential to se- 
cure the good-will to the purchaser. : 

It has been arranged between the Vendor and 
the Purchaser that the Purchaser shall acquire 
the real property known as the Philadelphia 
Opera House, together with all its appurten- 
ances and improvements, and all the aforesaid 
properties, costumes and scenery and the rights 
of the Vendor in the operas hereinafter enu- 
merated, together with the good-will of the 
business of the Vendor connected with the con- 

Fol. 4. duct of the business of producing Opera and 

that he and the party of the second part shall 

enter into such covenants and assurances as will 
assure to the Purchaser the good-will to be 
sold. 

The Vendor has entered into agreements with 
Artists, composers and publishers upon the 
terms hereinafter referred to, part of which are 
to be assigned to the Purchaser as hereinafter 
provided. 

The Metropolitan Opera Company and other 
persons and corporations are interested with 
the Purchaser in the acquisition of the real and 
personal property and good-will herein de- 
scribed. and are willing to pdrticipate in such 
purchase only upon condition that they shall 
share in the acquisition of said good-will and 
shall he entitled to enforce each and all of the 
covenants of the Vendor and the party of the 
second part hereinafter set forth 

The Vendor controls the Manhattan Opera 
ITouse in the City of New York and is in a 
position to determine the uses to which such 
Opera House shall be put and the character of 





the productions to be made therein for a period 
of five years from the date hereof. 

NOW, THEREFORE, in consideration of 
the sum of One Hundred thousand dollars 
($100,000) this day in hand paid on account of 
this contract by the Purchaser to the Vendor 
and the party of the second part, the receipt 
whereof is acknowledged, and for other good 
and valuable considerations, IT IS AGREED 
between the parties hereto as follows: 

FIRST: The Vendor hereby sells and the 
purchaser hereby agrees to purchase: 

(a) The title in fee simple to the premises 
at the corner of Broad and Poplar Streets, in 
the City of Philadelphia, covering a lot two 
hundred and forty (240) feet or thereabouts 
on Broad and Carlisle Streets and one hundred 
and sixty (160) feet or thereabouts on Poplar 
Street known as the Philadelphia Opera House, 
together with all the improvements thereon 
erected, and all the fixtures, chairs, carpets, 
hangings and other property therein contained 
or therewith connected, subject to a mortgage 
now an existing lien upon said property in the 
sum of Four hundred thousand dollars ($400, 
000), bearing interest at the rate of five and 
four tenths per-cent. (5 4/10%) per annum now 
held by the Purchaser; 

(B) All the scenery, properties and costumes 
and the score and libretto of the music of all 
operas that are included in the repertoire of 
operas enumerated in Schedule “A,” constitut- 
ing what is known as the music library of the 
Vendor, and all other appurtenances connected 
with the business of the Vendor in the produc- 
tion of Opera, part of which properties, cos- 
tumes, scenery, music score and appurtenances 
are now in and upon the premises known as 
the Manhattan Opera House at Number 315 
West 34th Street in the City of New York, and 
the balance of which are now stored in the stor- 
age house of the Vendor at Forth-fourth Street 
and Eleventh Avenue, in the City of New York 
Attached hereto, marked “A” and forming part 
hereof, is the list of the Operas constituting 
the repertoire of the Vendor in connection with 
which said properties, scenery, costumes and 
music score have been used. 

The Vendor hereby represents that the afore 
said properties, costumes, scenery and music 
scores at the Manhattan Opera House and at 
the said storage warehouse constitute all the 
properties, costumes, scenery and music 
score that are in use by him in his said business 
of producing Opera, the intention hereof being 
that all properties, scenery, costumes and music 
scores that have been so used and that are sti!! 
in existence and owned by him wherever located 
shall be deemed to be transferred to the Pur- 
chaser hereunder; 

(c) All existing contracts, with artists that 
are shown upon the schedule hereto annexed, 
marked “B,” are hereby assigned to the Pur- 
chaser or his nominees and the latter hereby 
assumes the obligations of all such contracts 
which are herewith produced for the inspection 
of the purchaser; provided, however, that the 
Purchaser shall become obligated only upon 
such contracts as are by their terms assignahle 
yr as to which the artists consent to the: as- 
signments and actually enter upon the perform- 
ance of such contracts, and further provided 

(1) That the Purchaser will assume the con 
tract with Renaud for twenty-four (24) per 
formances only; 

(2) ‘That the purchaser wil! assume the con- 
tract with Mazarin only in case Mary Garden 
declines to assent to the assignment of her con- 
tract to the purchaser ; 

(3) That the Purchaser shall not be obli 
gated to assume the contracts of any of the 
artists named in said Schedule unless the con- 
tract of such artist contains the customary con- 
cert clause or such artist agrees to sing also in 
concert as part of his or her guaranteed per- 
formances ; 

(4) The Purchaser shall not be obligated to 
assume the contract of any artist unless such 
artist will agree to sing in New York, Phila 
delphia, Chicago and Boston and wherever the 
Metropolitan Opera Company or its affiliated 


wn 


companies may require, and will consent to the 
elimination from his or her contract of any un- 
usual provision or provisions which would be 
inapplicable in view of the changed conditions 
The Vendor further covenants with respect 
to said contracts: (1) That no obligation is im- 
posed for a term longer than one year; (2) 
That as to the artists named in said Schedule 
who are paid for each performance the Vendor 
is not obligated for any greater number of per- 
formances than appears upon the said Schedule 
nor for any salary or compensation for each 
performance larger than therein stated; (3) 
That as to ¢'.e artists who are therein repre- 
sented as er. sloved under contract providing 
for payment in weekly salaries, that all of said 
artists are as employed on the terms as stated 
and at the salaries appearing on said list and 
for no longer terms or at larger salaries; and 
(4) that said contracts are now in full force 
and effect and constitute lawful and binding 
obligations of the respective artists on the terms 
therein stated 
(d) All the rights of the Vendor, all of 
which are represented to be exclusive rights for 
production in this country, to produce the fol- 
lowing named Operas from year to year upon 
giving notice prior to June 15, 1910, and upon 
compliance with the other terms stated in the 
contracts, all of which are hereby assigned to 
the Purchaser or his nominees: 
Name of Opera: General Description of Terms 
“SALOME” $500 for each per- 
formance provided 
six peftformances 
are given during 
each year; 
“ELEKTRA”™ $800 for each per- 
formance provided 
there shall be at 
least six perform- 
ances given in each 
year; 
On payment of 3,000 
Francs as to each 


“THAIS” of such Operas for 
“Louse” each season in 
“Le JONGLEUR” { which any produc- 
“SaPpHo” F tion of such Opera 
“GRISELIDIS” is given and an ad 
“HERODIADE” ditional sum of 500 


Franes for each 
performance ; 

“PrecLeas eT MeELISANDE” On payment of $400 
for each season in 
which Opera is 
given and an addi- 
tional sum of $100 
per performance; 

‘SAMSON ET DELILAH” $100 for each per- 
formance 

The Vendor herewith produces and exhibits 
to the Purchaser the original contracts for said 
Operas for more accurate information as to the 
details thereof 

(e) All rights and options owned or held by 
the Vendor or in which he may be interested 
for the production of new operas, all of which 
are to be assured to the Purchaser; 

(f) Assignments of the existing contracts 
between the Vendor and his Business Manager, 
Lvle D. Andrews, and his Press Agent, W. J 
Guard; 

(c) The undertaking and good-will of the 
Vendor in and to said business of producing 
Opera 

SECOND: For the purpose of assuring the 
good-will of said business unto the Purchaser 
and his assigns the Vendor and the party of 
the second part hereby jointly and severally 
covenant with the Purchaser and his assigns 
and with the Metropolitan Opera Company and 
its assigns and will covenant with such other 
persons or corporations (not exceeding two) as 
the Purchaser shall designate, that they will not 
} 


nor will either of them at any time hereafter 


within ten vears from the date hereof he o 


hecome directly or indirectly engaged or inter 
ested in or connected with, either alone or as a 
member or members. of any firm of partnership 
or in conjunction with others, or as an fficer, 
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$100.000 


$400,000 


director, manager, stockholder, employee, of any 
corporation that may be or become engaged in 
any such business or as an employee or in any 
other capacity whatsoever, in the Cities of New 
York, Boston, Philadelphia or Chicago, in the 
business of producing Grand Opera or any of 
the Operas named in Schedule “A,” hereto an- 
nexed, in any languages or any opera, operetta 
or comic opera that has ever been produced at 
the Metropolitan Opera House or the Manhat- 
tan Opera House in the City of New York, or 
any operetta or comic opera that may at any 
hereafter have first given at the 
Metropolitan Opera House or at any Opera 
House in the City of New York, and that no 
opera, operetta or comic opera of the charac- 
ter described will be permitted or suffered to be 
produced upon the premises now occupied by 
the Manhattan Opera House within five years 
from the date hereof, nor will the Vendor or 
the party of the part be connected in 
any business that interferes with or encroaches 
upon the field now occupied by the Metropoli- 
tan Opera Company; it being understood that 
the prohibition -herein contained is co-extensive 
only with the good-will hereby sold and that the 
same does not exceed in limitation of territory 
any of its other provisions the good-will 
so sold and that such prohibition is necessary ty 
issure such good will to the Purchaser. 

The Vendor, who owns in fee the Manhattan 
House, subject to a first mortgage of 
Three Hundred and fifty thousand dollars 
($350,000), and to the mortgage held by th 
Purchaser, will enter into an agreement describ- 
with particularity and con- 


time been 


second 


or in 


Opera 


ing said 
taining effective covenants which shall run with 
the land, to the effect that during said period of 
five years from the date hereof the Manhattan 
ypera House shall not be used or permitted to 


pre yperty 


be used for 


any of the purposes hereinbefore 
specified, such agreement to be in such form 
that it may be recorded as an instrument af- 


fecting said real estate. 

Nothing herein contained, shall, however, be 
construed to prevent the Vendor or the party 
of the second part from engaging in the busi- 
ness of producing musical comedies, or of pro 
ducing comic opera in the sense in which that 
used in the United States as distin- 
guished the term “Opera Comique” as 
used in France, except as above restricted; pro- 
however, that in venture the 
Vendor will not advertise, solicit or accept sea- 
son or part season subscriptions for seats for 


term is 
from 
such 


vided any 


any such performances but will conduct such 
business in the in the matter in 
which the ordinary theatrical ventures are con- 
lucted in the City of New York 

THIRD: No announcement of or interview, 
news of information with 
by this 


sale of seats 


other statement or 
the transaction 


Agreement shall be made or issued by the Ven- 


respect to evidenced 


dor or the party of the second part except in a 
form approved by the parties hereto or by their 
counsel 

FOURTH The Purchaser will pay to the 


Vendor and the party of the second part for 
the real and personal property, assets, effects, 


rights, contracts, undertakings, and good-will 
sold and for the covenants herein con- 
tained the sum of One Million two hundred 
thousand dollars ($1,200,000) as follows: 
The hundred thousand 
($100,000) in cash at the time of the execution 
ind delivery hereof, the receipt whereof is here- 
by acknowledged, at time the Deed of 
of the Philadelphia real property 


Hammerstein’s signature) shall 


hereby 


sum of One dollars 


which 
Lonveyance 
(without Mr 
be deposited with the Purchaser in escrow and 
the title and possession of the personal prop- 
erty, rights and contracts hereinbefore described 
shall be vested in the Purchaser with the right 
neantime to use the same, as security for the 
full performance of this contract by the Vendor 

The sum of Four Hundred thousand dollars 
($400,000) by accepting the Deed of Convey- 
ance of the Philadelphia Opera House property 
subject to a mortgage now an existing lien 
thereon, for the sum of Four hundred thousand 
dollars ($400,000) held by the Purchaser, which 
however, not to be or become 
merged in the Deed of Conveyance to the Pur- 
chaser unless he shall hereafter so elect, but 
the Vendor shall be held and kept harmless 
from any personal liability on the bond given 
hy him to secure said mortgage. The interest 


mortgage is, 


id mortgage shall be adjusted as of the 


THE MUSICAL COURIER 








$100,000 


$200,000 


$200,000 


$1,200,000 


date of the delivery of the final deed and any 
overdue or accrued interest shall be deducted 
from the payment due May 30, I9gI10. 

The sum of One hundred thousand dollars 
($100,000) on the thirtieth day of May, 1910, 
by crediting that amount on account of a debt 
of Two hundred thousand dollars ($200,000) 
cwing by the Vendor to the Purchaser which 
is secured by a second mortgage on the Man- 
hattan Opera House property and by the de- 
posit with the Purchaser of the entire share 
capital of One hundred thousand dollars ($100,- 
000) par value of the Hammerstein Amusement 
Company. ; 

The sum of One hundred thousand dollars 
($100 000) in cash on the fifteenth day of July, 
1910, and the remaining One hundred thousand 
dollars ($100,000) of said payment by crediting 
that amount in payment of the balance due on 
said last mentioned mortgage of Two hundred 
thousand dollars ($200,000) at which time the 
said mortgage shall be cancelled and satisfied 
of record; on the payment to the Purchaser of 
the interest then accrued on said loan the Pur- 
chaser will surrender said stock and will satisfy 
the said mortgage. 

The sum of Two hundred thousand dollars 
($200,000) in cash on the thirtieth day of 
August, IgIo. 

The balance of Two hundred thousand dol- 
lars ($200,000) of the purchase money on the 
ifteenth day of October, 1910. 


None of said payments except said first pay- 
ment of $100,000 shall be payable, nor the notes 
representing the same deliverable, until the 
Vendor and the Party of the second part shall 
have executed and delivered the various papers 
mentioned in Paragraph Fifth hereof as therein 
provided. 

FIFTH: The deferred cash payments shall 
be represented and secured by the negotiable 
promissory notes of a corporation to be organ- 
ized by the Purchaser payable at the time and 
in the amounts above specified. Said corporation 
shall be organized under the laws of Pennsyl- 
vania, New York, or New Jersey. It will have 
a capital stock of $800,000, of which $400 000 
shall be paid in in cash on or before the con- 
summation of this agreement and the remain- 
ing $400,000 shall be subscribed for by responsi- 
ble subscribers to be approved by the Purchaser, 
whose subscriptions shall be payable in such in- 
stallments that the proceeds thereof shall be re- 
ceived within such period as shall be necessary 
to enable the Company to pay said promissory 
note. The said notes shall be made payable to 
the order of the Vendor and shall be delivered 
at the office of Mr. Samuel Untermeyer, Num- 
ber 37 Wall Street, in the City of New York 
on the 25th day of May, 1910, at eleven o'clock 
in the forenoon or sooner on a previous notice 
of five days from the Vendor stating the time 
and place at which the Vendor shall execute 
and deliver to the Purchaser (1) a further con- 
firmatory deed with full covenants of warranty 
in which his wife shall join conveying unto the 
Purchaser or his nominee a good and indefeas- 
ible title in and to the Philadelphia Opera 
House property, fixtures and improvements free 
and clear of all liens, claims and encumbrances, 
other than the mortgage above mentioned and 
the Vendor shall at the same time furnish and 
deliver at his own expense to the Purchaser the 
policy of a responsible title company of the City 
of Philadelphia certifying to the validity of said 
title in the Vendor at the time of transfer, that 
the property is then free and clear of all liens 
and encumbrances, except as above stated, and 
that the Deed of Conveyance to the Purchaser 
will vest in him a good indefeasible title to 
said property free from all liens and encum- 
brances except said mortgage; (2) separate bills 
of sale vesting and confirming in the Purchaser 
or his nominees the title to the personal prop- 
erty contained in the Philadelphia Opera House 
and the title to the properties, scenery, costumes 
and music score above described, accompanied 
by agreements containing covenants assuring 
the good-will of the business to the Purchaser, 
the Metropolitan Opera Company and other 
persons or corporations as above provided, and 
said agreement respecting the Manhattan Opera 
House; (3) assignments of the rights in and 
to the ten (10) Operas above mentioned and of 
all contracts and options held by the Vendor for 
other Operas, and (4) assignments of the con- 
tracts with the artists enumerated in Schedule 


“B” hereto annexed, and such other instruments 
as may be necessary to carry out the intent 
hereof. 

SIXTH: This Agreement shall bind the legal 
representatives of the parties hereto. It is un- 
derstood that the Metropolitan Opera Company 
is interested with the purchaser in the subject- 
matter of this agreement, that all the covenants. 
hereof on the part of the Vendor and the party 
of the second part are intended to enure to the 
benefit of the Metropolitan Opera Company and 
may be enforced by it as though it were named 
herein as a party hereto. 

IN WITNESS WHEREOF the parties here- 
to have hereunto set their respective hands and 
seals the day and year first above written. 

In the presence of: 
Epwin B,. Roor 
Sam’t UNTERMEYER 
Oscar HAMMERSTEIN [L. S.] 
by Arthur Hammerstein 
his atty. in fact 
Epwarp T. Storessury [L. S.] 
by Otto H. Kahn 
His Atty. in fact 
J. H. GraHam 
Epwin B. Root 
as to A. H. 
Epwarp T. SToTesBuURY 
ARTHUR HAMMERSTEIN [L. S.] 

Received N. Y., April 25th, 1910, the Deed 
referred to in the foregoing agreement to be 
held in escrow as herein provided. 

Epwarp T. Storespury 
By Otto H, Kahn, 
his attorney in fact 
SCHEDULE A. 


Herodiade Mignon 

Aida Trovatore 

Thais Boheme 

Cavalleria Rusticana Faust 

Pagliacci Grisiledis 

Lucia de Lammermoor Samson and Delilah 
Sapho Elektra 

Daughter of the Regiment Rigoletto 

Le Jongleur Louise 

Tannhauser Salome 

Carmen Pelleas et Melisande 
Tales of Hoffmann Lakme 
Mephistopheles La Sonnambula 
Puritani Princess de’ Auberge 
Otello Navarraise 

Crispino La Comare La Tosca 


Barber of Seville 
Damnation of Faust 
La Gioconda 
Dinorah 


The Huguenots 
Eiisir d’Amour 
Don Giovanni 
Traviata 

[Schedule B refers to the salaries of the follow- 
ing artists: Tetrazzini, Mary Garden, Renaud, Dal- 
mores, Mazarin, McCormack, Gilibert—Epiror 
Mustcat Courier. ] 





MADAME GADSKI may not return to the Metro- 
politan Opera House in 1911-12, owing to a dif- 
ference with the management over the question of 
terms. It would be a matter of profound regret if 
such a great artist were allowed to deprive the en- 
semble of her irreplaceable services. She is the 
best Briinnhilde, Isolde, Aida, Elsa, Santuzza and 
Elizabeth the Metropolitan Opera House has had 
for many years. Should she not renew her operatic 
contract, Madame Gadski will come to America 
only for her annual concert tour, beginning in De- 


cember. 
a 


WuiLe the curfew no longer tolls the knell of 
parting day, the “farewells” in the concert world 
sound the knell of the dying season. Boston’s Opera 
closed last Saturday and the same town’s sym- 
phony orchestra ended its series of New York 
visits at Carnegie Hall. The Metropolitan Opera 
House has two weeks more to run, and the Phil- 
harmonic, Volpe and New York symphony orches- 
tras all have ended their regular winter’s work 


here. 
punseee Setaraes 


“ConcerTOS as a rule should be discouraged,” 
says the New York American. We will not em- 


barrass the critic of that paper by asking him why? 
ea 


A THUNDER clap is the divine applause for the 
music of the spheres. 
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THE BANE OF THE LEIT-MOTIVE. 

‘The curse of art since the beginning of time has 
been the inclination of the artist to do what other 
artists have done. The baby, who is born with 
nothing but instincts, is an independent and original 
person for the first few months of his life. No 
sooner does his mind begin to expand, however, 
than he begins to imitate his parents and elders. 
His great ambition as a boy is to be taken for that 
which he is not-—-namely, a man. His natural in- 
stincts are sometimes entirely perverted, thwarted, 
by his consuming desire to appear manly. If he 
followed his honest tastes as he did when a baby he 
would not suffer the tortures of the damned in con- 
quering a strong cigar. And this instinct to imi- 
tate follows him all through life. It is only once 
in a blue moon that a man appears who has suc- 
ceeded in ridding himself of his boyish imitation 
and in returning to the original independence of 
character with which he was born. 

There are millions of original minds in the world 
today; but they are in the heads of babies. And 
there are millions of intellectual men; but they lost 
their originality in childhood. The rare combina- 
tion is the original unconventionality of the infant 
and the trained mind of the man. Now, whenever 
this rare individual makes his appearance he is sur- 
rounded by a host of imitators. 

Let us cut short these generalities and come at 
once to music. Is there a famous name in the his- 
tory of music of a composer who was not original ? 
Bach was original, yet there are thousands of young 
students who would be overjoyed to write a fugue 
as good as a Bach fugue. Haydn, however, broke 
away from the counterpoint of Bach and expressed 
himself in an original way. Mozart added a new 
an original note of passion to the Haydn forms, and 
Beethoven expanded it to its utmost limits. 
Beethoven, being the culmination of that epoch, 
was followed by an immense number of imitatofs, 
not one of whose works has survived the change of 
style. Beethoven alone lives because of the origi- 
nality of his ideas. Those who merely imitated his 
forms and mannerisms are as dead as a door nail. 
Chopin and Schumann have had countless imitators 
among composers of piano music, but those two 
great composers have their rank because they were 
original and imitated no one. 

And now let us come to’present day operatic mat- 
ters. We might dwell at length on the originality 
of Gluck, Rossini, Bizet, Verdi, and others, but just 
at present we are concerned with the imitators of 
the colossal Wagner. As a melodist, harmonist, 
constructor, and orchestrator Richard Wagner was 
an original genius. Any one of these four gifts 
would have been enough to make him distinguished. 
3ut to imitate any one of them is no credit. To 
imitate Wagner’s themes is, of course, impossible. 
That is to say, they can only be copied. For to 
compose a theme which is not a copy is to compose 
an original theme. But a composer can take a folk 
song, or an original theme of his own, and still 
show a very great Wagnerian influence in his har- 
And, again, a composer may have an 
original theme and original harmonies and still be 
entirely Wagnerian in his orchestration. Once 
again, there may be a composer of original themes, 
new harmonies, characteristic orchestration who is 
still an imitator of Wagner in his use of leading 
themes—leit-motives. 

And this is the gravamen of our present charge. 
The leit-motive was a Wagnerian device, suitable 
to Wagnerian methods, and wholly admirable in 
Wagner’s hands. We give praise without measure 
to the leit-motive of the Wagner music-drama. 
But why any other composer should force himself 
into the mechanical use of a system that was exact- 
ly suited to the peculiar genius of Wagner we fail 
to understand. Is it that our young composer suf- 
fers from poverty of thematic material and is there- 
fore driven to repeat his few tunes as often as pos- 


monies. 


sible with a variation in the harmony? We believe 
this has something to do with it, for it is much 
easier to alter the harmony, rhythm, and orchestra- 
tion of a theme many times, than it is to compose 
new themes for every reappearance of the lady, the 
Indian, or the lover’s passion. Whenever we hear 
the ponderous machinery of “G6tterdammerung’ 
pounding and grinding away in the plot and music 
of some little opera comique romance we call to 
mind Vivaldo’s question to Don Quixote, “why he 
travelled so completely armed in so peaceable a 
country ?” 

There are too many otherwise sane musicians 
cracked on this leit-motive subject, and who, as 
faithful knights-errant, imitate their Wagner as 
slavishly as the mad Don Quixote de la Mancha 
did his Amadis de Gaul. 





o——_——. 


FASHION IN MUSIC. 


Music is subject to the caprices of fashion more 
than any of the other arts are. The reason is not 
far to seek. For music is concerned with forms and 
figures that are not to be found in the physical 
world, and which, consequently, cannot be correct- 
ed from time to time by nature’s fixed model. It 
is three hundred and two years since Shakespeare 
published the sonnet which refers to a much earlier 
period: 

When in the chronicle of wasted time 
I see descriptions of the fairest wights, 
And beauty making beautiful old rhyme 
In praise*of ladies dead and lovely knights, 
Then in the blazon of sweet beauty’s best,— 
Of hand, of foot, of lip, of eye, of brow, etc. 

We see at once that the forms and figures of the 
poet are permanent. The hand, foot, lip, eye, and 
brow are the same yesterday, today, and forever. 
A musician, on the other hand, having no perma- 
nent models for his tone-poem, might make his mu- 
sical hand with nine fingers, his foot the cloven 
hoof of Mephistopheles, his lip of Ethiopian thick- 
ness, “an eye like Mars” or a twinkling glowworm, 
and a brow like a chimpanzee or the front of Jove 
himself, metaphorically speaking, and no man 
could tell him he was wrong. The painter makes a 
caricature when he departs from the proportions 
of the natural human form. But how can a mu- 
sician make a caricature? He may write elaborate 
counterpoint with unemotional themes and limited 
harmony. That was once the fashion of the day. 
He is at liberty to make the most ornate airs with 
scarcely any accompaniment, as was the manner in 
vogue a century ago. Or he can pile one chord 
on top of another in endless harmonic profusion 
till the ear is lost in the maze of clashes. The only 
thing that in any way resembles the permanent ob- 
jects of the poet’s verse and the painter’s brush is 
melody, and even melody is subject to a great deal 
of the caprice of fashion in a manner impossible to 
the human face. Bulwer Lytton, in his “Last Days 
of Pompeii,” takes us into the dressing room of a 
fashionable young woman when our world was 
eighteen centuries younger. 

The fair Julia leaned indolently back on her seat, while 
the ornatrix slowly piled, one above the other, a mass of 
small curls, dexterously weaving the false with the true, 
and carrying the whole fabric to a height that seemed to 
place the head rather at the center than the summit of 
the human form. 

Now, if the fair Julia walked up Fifth avenue 
with that hairy pyramid on her head the onlookers 
would be as hilarious as if one of our skimp-skirted 
and chrysanthemum-headed girls invaded the 
streets of ancient Rome. Yet we know that Julia’s 
face would excite no comment whenever it appeared 
in the fashionable decoration of the period. 

Music, unfortunately, is subject to fashion as 
much as hair-dressing is. The poet and the painter 
have to deal principally with the face, which 
changes not. Many believe that music is progress- 
ing when it is only changing. How far have we 


progressed during the last century? Many new 
composers have expressed their peculiar idiosyn- 
crasies by means of music; but has the actual art 
itself made much progress? 

Thackeray’s “Vanity Fair,” in as far as its lan- 
guage, its humor, pathos, and vitality are concerned, 
might have been written last week. When Thack- 
eray speaks of the music of his period, however, 
we at once feel that “Vanity Fair” is an old book. 
Speaking of the songs sung on a certain occasion, 
our author remarks: 

They are not, it is said, very brilliant, in a musical 
peint of view, but contain numberless good-natured, sim 
ple appeals to the affections which people understood bet 
te: than the milk-and-water lagrime, sospiri, and felicita 
of the Donizettian with which 
favored nowadays, 


eternal music we are 

Donizetti is no longer “eternal.” He is a very 
old-fashioned gentleman today. So is the once 
famous pianist-composer whom the ladies of Thack- 
eray’s period imitated by “rattling sonatas in the 
From the very nature of the art 
it is inconceivable that a musical composition can 
be written which will be as much beyond the caprice 
of fashion as a statue by the ancient Greek, Phidias, 
or even the “Mona Lisa” of da Vinci is. 


Herz manner.” 





ee B 
MaAbDAME TETRAZZINI is to make her final Amer- 
ican appearance for this season at the Hippodrome 
next Sunday evening, April 2. She will be assisted 
by Barron Berthald, tenor; Nahan Franko and his 
Orchestra, and Walter Oesterreicher, flutist. 





A $6,000 Tour for One Week. 


Che Paulist Choristers of Chicago, well known in this 
country for their excellent choral work with boys and 
men, annually tours the Eastern musical centers. The 
cost of such a tour is at least $6,000, because the manage- 
ment provides special trains and first class travel for the 
boys, many of whom are young lads under eleven years 
of age. These choristers were awarded a diploma for 
last year, at the National Prize Contest of 
Vested Choirs held at Philadelphia, by Horatio Parker, 
George Chadwick, Arthur Foote and John Philip Sousa. 
The purpose of the society, specifically, is to restore the 
old choral traditions, using the medium of the scientifical- 
ly trained boy’s voice for the vehicle of expression. New 
York, Rochester, Buffalo, Baltimore, Philadelphia, Wash 
ington and the other Eastern cities where the choristers 
annually appear, turn out large audiences, The novelties 
of the tour this year will include several new Russian 
and French madrigals and motets. The tour opens in 
Orchestra Hall, Chicago, on April 19. A reception will be 
tendered the Sheffield Choir and Sir Edward Elgar on 
April 23 by the choristers, and immediately after the ban- 
quet the choristers will proceed to St. Louis, where the 
first stop of the tour will be made. Masters Harcourt 
Browne and Harold Dee will be the leading soloists, and 
William J. Finn, the conductor, and Walter Keller, or 
ganist. 


excellence 





Song Recital by Sara Simpson. 


Sara Simpson, contralto, gave the second of the series 
of Lenten Musicales last Sunday afternoon in the Fred- 
eric Mariner Studio with Arthur Fischer (accompanist) 
and Leila Thompson (pianist), pupil of Mr. Mariner 
Madame Simpson’s fine voice, beautiful diction and artis 
tic interpretations were, as usual, greatly enjoyed by those 
present. 

The following was the program: 


ie “li SS Rae oo as 5 ct cnwnsbeennceusees ath anil .. Frey 
DO Ret te De BarGivcescsccccscaccvecanctscntecess Mendelssohn 
Where Wiad Ge: Miiiisc ices cvcccccsccses Johns 
They Whisper of Yot.....cccccccccccccsceses Hascall 
The Gingerbread Mati. cciccccccccccccccsees Gaynor 
The Mission of a Rose......csccccccsccccess Cowen 
By the Waters of Babylon............. Howells 
Bitsahoth’s Frayer ccccecccccsvcvcccscnse Wagner 
Piano Solo—Waltz Caprice... ngr ttt teeeeee Strelezki 
An Irish Love Song.... ..-Lang 
BepeetGOee. oo 606s ohh sce désesceccyeresocsevacave Honeywell 
A Teagle Tale..cosecccccceces Slater 
My Ain Folk. ....cccccccses Lemon 
MF GearGa crcccscesccece Gordigiani 
Se 06 WOMB. s cc cccccecccces Denza 
To Spring ..cccscccees Grieg 
Nocturne ...ccsscccccesvecess Chopin 





Dancer—When do you go on? 

Singer—Right after the trained cats 

Dancer—Goodness me! Why doesn’t the manager try 
to vary the monotony of his acts?—Stray Stories 
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JEAN NOUGUES’ “QUO VADIS” 


|Last Saturday evening, before an audience whose 
limited size did not reflect any great glory on the 


Philadelphia, that community had the honor 


ff housing in its handsome opera building the 

erican premiére of Jean Nougués’ “Quo Vadis,” 
et to scenes taken from Henry K. Sienkiewicz’s 
novel and welded into a libretto by Henri Cain. 
fhe unusually large cast necessary to represent 


: Quo \ adis” had this aspect: 
..Alice Zeppilli 
.Lillian Grenville 


unice, slave of Petronius 


the Empress Eleonora de Cisneros 
Maurice Renaud 
Vittorio Arimondi 
Charles Dalmores 
..Walter Wheeler 
.Arthur Wheeler 
Hector Dufranne 
stle Gustave Huberdeau 
Armand Crabbé 

Constantin Nicolay 

..Emilio Ventunni 
Marie Cavan 
Bressler-Gianoli 
Alice 
Mabel Riegelman 


Arbiter of Fashion 
Emperor 
nephew of 
rsus, servant oO! Lygia 
on, a gladiator 
Cl ri a philos p! er 
Peter, the Ap 
, innkeeper 
quarryman 
Ner 


Eversman 


.. Serafina Scalfaro 
Psyllia .. : ....Minnie Egener 
A Young Dumesnil 


Christian Susan 


Lydon, a young gladiator Robert Henry Perkins 

..Michele Sampieri 
Meyer 
.Desire Defrere 
.Nicola Fossetta 


Oliver Lucas 


ligellin, a friar 


.Charles 


-Charles Meyer 
Jean de Keyser 
George Ludwig 
Dancers, Augustans, slaves, players upon the flute 
and cithara, gladiators, attend 


ants of the Circus, Roman ladies of quality, Patri- 


} ] 
men of the people, 


in plebs, 


soldiers of the Praetorian guard, chil- 








dren, vestals, senators, made up the rest of the pic- 
turesque throng which kept the stage peopled at 
all times and showed a splendid climacteric spec- 
tacle when the Circus Maximus was displayed in 
full gala for the second half of the fourth act. 

At the opening of the opera we see an inner gar- 
den court of Petronius’ villa, beneath the Janiculan 
Hill at Rome. Bright sunlight, flowers, fountains, 
statuary, colonnades, and frescoes lend an air of ap- 
propriate sumptuousness to the scene. It is the day 
of “The Vigil of the Goddess,” and before the altar 
of Venus, Eunice and Iras are making their devo- 
tions, looking extremely lovely in their delicately 
tinted robes and moving gracefully among the 
roses, lilies, and iris blossoms. Chilo, a limping and 
misshapen Greek philosopher, appears, and in a 
bantering episode learns that Eunice, the fair slave, 
is hopelessly in love with Petronius. She decorates 
his statue with garlands. 

“Why do you not invoke Aphrodite?” asks 
Chilo. 

“Venus,” “IT have given her 


answers Eunice, 


everything—my ring with the two serpents, and my 
I have made for her 
I have 
gathered harvests of cloves and luces, and I have 
placed upon her altar such flowers as had opened 
to the kiss of spring, the season of desire. My ring 
and my necklace—all my wealth—I gave them both 
as pledges of my love, and my darling doves, the 
objects of my tenderness—I—-sacrificed them at the 


necklace of engraved stones. 
garlands from the flowers of these gardens. 


dcath of day. But the heart of Venus remains hard. 
Nor jewel nor flower has bent her stern resolve. 
ut I shall come again, such is the strength of hope, 
to speak to Aphrodite of the loved one, to beg of 
her his heart.” 


(The singularly poetical and literary flavor of 


ILLIAN GRENVILLE AS EUNICE EMBRACING THE STATUE OF PETRONIUS IN “QUO VADIS.” 


ail the English text excerpts used in the present 
review should be taken note of, as an example of 
what librettos for American operas could be made 
to sound like. The English translation of “Quo 
Vadis” was done by Algernon St. John-Brenon. ) 
Petronius and Vinicius appear. They are uncle 
and nephew and intimate friends as well. Vinicius 
tells of a lovely maiden he has seen, Lygia, who 
dwells with the Auli. (She is a Lygian hostage, 
daughter of a barbarian king, conquered by the 
Romans.) The peeping Vinicius beheld in Lygia a 
vision which he describes: “She thought she was 
alone. She was bathing her goddess body behind 
a shield of boxwood and bays—it was a lovely 
April morning—and the rays of breaking dawn 
gilded her pure and witching form there in the 
niarble basin where she stood. I feared, I quivered 
lest the light of the risen sun might scatter the 
lovely mirage. Since that day her image has pos- 
sessed me, and I see her beauty again and again, 
as it was caressed that April morning by the sun.” 
Petronius mocks Vinicius affectionately and 
offers him Eunice as his slave ‘‘to cure love by 
love.” » Vinicius refuses, but the uncle insists, to 
the unspoken horror of the gentle Eunice, who 
drops her flower garland in affright. Finally she 
throws herself at the feet of Petronius and begs 
him not to send her away. 
Petronius—"A To speak to me thus! 
Fetch Tiresias. Let him bring the lash.” 
Eunice—Yes, beat me, beat me, but keep me.” 
Eunice is retained and in gratitude summons 
Chilo, who reveals the identity of Lygia to Vinicius 
and undertakes to bring the pair together. Petro- 
nius, about to visit Nero, promises to have the 
monarch invite Lygia to the Palatine festival on 
the next evening, and in answer to a question of 
Vinicius, sings a cynical apostrophe to Nero: ‘‘An 
artist, say you? Nero is art itself. He loves to 
wander across the seas, in the shadow of purple 
sails, in shallops of gold. 


slave ! 


He loves to be alone, as 
Apollo, Osiris or Baal, to tinge himself with rose 
color at the dawn, to giki himself in the rays of 
the sun, to be pale with the cloudlike pallor of the 
moon, and, lute in hand, to utter lovely poesy. 
Nero, dancer, singer and poet, would live and reign 
godlike. But there will come the day when, wear- 
ied of life, I shall tell him the truth. Then shall I 
break my Myrrhene cup, having drained it for the 
last time, and I shall die without a pang, in the 
violet shaded hours of: evening, amid flowers and 
song, in beauty itself.” 

Petronius and Vinicius leave the garden arm in 
arm and Eunice follows them longingly with her 
gaze. When they no longer are to be seen, she 
finds a seat of amber and of ivory, which she places 
before the statue of her master and climbs to its 
level. As the curtain falls, the slim form of 
Kunice is seen from the rear, pressed to the rigid 
image of Petronius, her lips lingering on his in a 
Icng kiss, her arms wound about the cold and in- 
animate marble. 

A resplendent night on the terraced Palatine 
opens the second act. In the rear, below, is the 
perspective of seven hilled Rome, with the auspi- 
cious Tiber shimmering in the light of the moon. 
Cypresses, palms, orange trees, myrtles, pines and 
fig trees fringe the foreground. In the festal hall, 
off, there is heard the sound of flutes, of sistra, of 
crotala, of harps,, mingled with the murmurs of 
the orgy. Amorous couples wander through the 
outer grounds. Near a bench of marble, Poppzxa 
watches the orgiastic doings with growing anger. 
Corybantes and Syrian dancers cross to the ban- 
queting hall in disordered march. Petronius comes 
on and is halted by Poppza, who accuses him of 
bringing Lygia to the feast in order to infatuate 
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AS PETRONIUS GREN 


AND LILLIAN 
VILLE AS EUNICE IN THE LAST ACT OF “QUO VADIS.” 


MAURICE RENAUD 


Nero. Quickly Petronius reassures her, and winds 
up an impassioned description of her charms with: 
“If one day thou should let the royal robe of 
purple fal! from thee—if one day thou shouldst 
show thyself unveiled to thy slaves—thou wouldst 
see that the triumphal escort that follows thy steps 
would forget the Empress and would worship—an 
Astarte.” Vinicius and Lygia have a short scene, 
wherein the young Patrician presses his drunken 
attentions upon the object of his love, but is re- 
pulsed, and when he attempts physical force, falls 
a victim to Ursus, Lygia’s giant barbarian pro- 
tector, who hurls Vinicius to the ground, and, tak- 
ing the girl in his arms, rushes away from the 
The revelers pour out of the palace, 
Suddenly an 


terrace. 
accompanied by Nero and Poppza. 
immense streak of red lights up the horizon and 
outshines the growing dawn. Rome is on fire! 
Tigellinus, the Augustans and the servile Patri- 
cians plead: “As once Homer sang before a city in 
sing thou! Divine sing ! 
Divine Cesar, sing!” Wild, enraged mobs surge 
to the foot of the hill and clamor for the tyrant’s 
blood. 


who engage them in combat. 


flames, so now one, 


They are met by the Emperor’s guards, 
Nero commands the 
orgy to begin again, fiercer, louder than before, to 
Un 


the impassioned tumult, the silhouette 


drown out the noise of the embattled hosts. 
heedful of 
of the Emperor is seen outlined sharply on the 
flame lit sky. He poses his lyre and sings. 

Some lowly dwellings on the banks of the many 
bridged Tiber, near an arch of the Pons Sublicius, 
constitute the scene of the third act. Demas’ house 
is seen, and near by Chilo skulks, watching dili- 
gently. Demas issues from his residence and un- 
wittingly betrays to Chilo the fact that the Chris- 
tians are gathered in the neighborhood awaiting 
the coming of Peter, the apostle, that very night. 
Lygia and Ursus are hidden in the house of Demas. 
Chilo can hardly hide his joy. He plans to hire 
Coton, gladiator and king of athletes, for the sub- 
jugation of Ursus, and then hurries away to find 
The Christians meet and Peter preaches 
to them. Chilo returns with Croton and Vinicius, 
directs them to the home of Demas and waits out- 
Shrieks are heard, and the cowering Chilo 
sees Ursus emerge, bearing the body of Croton, 
whose back he has broken. He flings the corpse 
Chilo runs away, gibbering with 


Vinicius. 
side. 


irto the Tiber. 
fright. 
he 


F the Coliseum opens the 
fourth act, a dark, gloomy crypt, where the Chris- 
tians, betrayed by Chilo, are confined. The mar 
tyrs are to be pushed into the arena, there to be 
torn to pieces by wild beasts. Centurions and sol- 


diers stand guard in the damp prison over the hud- 


Jellunarium of 





dled mass of men, women, and children. Lygia lies 
on a pallet, Ursus watching fondly over her. Vini- 
cius has bribed the turnkey to admit him and finds 
He was wounded in the 
encounter between and 
Lygia nursed him back to health at Demas’ house 
he had embraced the Christian faith and won the 


his way to Lygia’s side. 


Croton Ursus, and while 


forgiving maiden’s love. Vinicius bears good tid- 
ings, for he has bribed the guards and intends to 
spirit Lygia away. Petronius hurries in. Escape 
The games are about to 
Led by Peter, the 


Christians pray with exalted fervor, and Petronius 


for the girl is impossible. 
begin and she has been chosen. 


marvels, ‘They are to die and yet they sing. : 
Who is this God that gives them strength and cour- 
age to go to martyrdom with serene hearts?” Lygia 
is dragged away and the shouts of the people in the 
arena are heard. The scene changes to the inside 
of the Circus Maximus, with spectators banked on 
tiered seats. A gladiatorial combat is in progress. 
Calendio slays the defeated Landio at a sign from 
the spectators, who hold out their hands, “thumbs 
down.” The dead gladiator is dragged off, feet 
foremost. Trumpeters announce the coming of the 
Court, and Nero and Poppza enter the royal box 
which is decorated with tapestries embroidered in 
eagles and bays of gold. Symbols of victory and 
the Roman wolf with a crown of oak also are dis 
tinguishable. Nero announces that a barbarian is 
to fight an auroch, or wild bull, from Germany. A 
woman has been tied to the creature’s body in or- 
der “to ally beauty with strength.” The barbarian 
enters. If is Ursus. 
that even Nero chides him. 
off to meet the bull. 
the woman tied to the auroch. 


Chilo shows such guilty fear 
Suddenly Ursus rushes 
Vinicius recognizes Lygia in 
Petronius throws 
his toga over Vinicius’ head to prevent his witness- 
ing the tragedy. Petronius tells the story of the 
contest, which Ursus wins. Vinicius dashes into 
the arena, meets the returning giant bearing Lygia 


in his arms, and implores Nero to pardon the two. ‘have aroused the people, however. 





MARIE CAVAN AS IRAS, DECORATING THE STATUE OF VENUS IN THE FIRST 
“QUO VADIS.” 




















ALICE ZEPPILLI AS LYGIA 


“"“OUO 


THE 
VADIS.” 


CHRISTIAN GIRL, IN 


He harangues the people of Rome and shows the 
wounds he received in their defense. The crowd 
takes up Vinicius’ cause and, amid terrific din, Nero 
grants the pardon, but swears vengeance on the rest 
He orders them into the arena 
the 
Chilo is made to witness the maltreatment of the 


of the Christians. 


and commands the liberation of wild beasts. 


innocent ones he has delivered up to Nero’s hate, 


but cannot stand the sight and shriekingly de- 


_nounces the Czesar as a murderer and the incendiary 


who set fire to Rome 
Chilo hurled 


from his mouth. 


Insane with rage, Nero has 
into the arena and his tongue torn 
Crosses are erected for the burn 
ing of the Christians. The denunciations of Chilo 


They suddenly 


ACT OF 
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revolt at the spilling of more blood and try to stop 
the slaughter. The curtain falls upon a scene of 
endless confusion, with the mob hissing Nero, call- 
ing down curses upon his head and accusing him 
of slaying his own mother. 

In the last act, the scenes of riot and bloodshed 
vive way to rural peace and loveliness, typified by 
tle gardens of Petronius’ villa, situated on the 

Wistaria vines 
Choirs sing and 
flute and cithara players make soothing music. 
Pctronius’ guests recline at banquet tables. Petro- 
nius himself is standing. -He reads the sarcastic 
letter he has just indited to Nero. Vinicius and 
Lygia beg him not to despatch it, but to flee with 

Petronius refuses, and 
They go, and Petro- 


Laurentian shore, near Antium. 
and glycina curtain the terrace. 


them and Ursus to Sicily. 
bids them tender farewell. 
nius bids Eunice fill his cup. He holds out his arm 
to Theocles, the physician. Eunice, tortured by 
her feelings into speaking, confesses her love to 
etronius, who is profoundly affected. As the 
hymn of Catullus sounds in chant, rhythmed by the 
sistra, Petronius and his beautiful slave extend 
their arms to Theocles, who cuts their arteries, and 
lip to lip, heart to heart, the pair die in each other’s 
arms, while the choir finishes the hymn of Catul- 
lus: “Thou pure and radiant star, Hesperus, who 
vleamest in the heavens like to a wedding torch.” 

for palpable reasons, the present reviewer found 
it necessary to devote all the foregoing space to 
the detailed summary of the “Quo Vadis” story. 
i:very reader of books is familiar with it, and that 
is precisely why interest was bound to attach to the 
question of how much of Sienkiewicz’s material 
Henri Cain thought it wise to retain and deliver 
over to the composer for musical treatment, The 
librettist, as can be seen, has done his work well, 
and succeeds in communicating, even to those who 
did not previously know the novel, a vivid, swift 
moving and intensely dramatic story, with strong 
romantic appeal. A few purely literal details, like 
the tearing out of Chilo’s tongue, the dumping of 
Croton into the Tiber, the trampling of the guards 
on the Christians, etc., might have been omitted, 
but on the whole the Cain libretto is a brilliant 
piece of work and gives opportunity for the setting 
of a gorgeous musical spectacle. 

A spectacle—that is precisely the designation for 
“(uo Vadis”; a gorgeous succession of panoramic 
scenes with typical personages, who reveal their 
characters, designs and emotions in strong, terse 
and rapidly delivered textual dialogue. Movement 
of plot in pictorial suggestion and diversity of 
action seem to have been Cain’s chief objects in his 
libretto, and he has achieved them splendidly, No 
opera of recent times offers an opera company and 
a stage manager such chances for magnitudinous 
display as “Quo Vadis.” 

Jean Nougués, the composer, felt that music 
could not dominate such a broadly drawn literary 
plan as that of “Quo Vadis,” and in consequence 
lie very wisely decided to attempt no specific char- 
acterization in his score, but to make it more or less 
ircidental,” content for the most part to illustrate 
and accompany rather than to express directly or 
delineate minutely. As a general thing, French 
composers, when they are melodious, are said to 
resemble Massenet, and when they are not melo- 
dious the comparison makes them like Debussy. In 
Nougués’ case neither fits. He is melodious in set 
forms at times, at-others adopts the free modula- 
tory and descriptive style of the ultra 
moderns, and yet again varies his method to the 
arioso manner of lyric composition. He usually 
finds the appropriate tonal idiom for the things he 

called upon to say musically, and through the 
variety and cosmopolitanism of his orchestral re- 
ources proves himself to be a close student of 
instrumental effects, ranging from ancient models 

the very newest examples in that field. 


merely 


exhortation to Venus, all of Petronius’ 
Vinicius’ description of his meeting with 


Hunice 


Lygia, that couple’s scene in the prison, and the 
finales of the first and last acts, are especially sym- 
pathetic musical moments, revealing refined con- 
ception, flowing fancy, and power to sustain the 
lyrical mood consistently and compellingly. The 
most impressive dramatic episodes in the score are 
Eunice’s revolt at following Vinicius as a slave, 
Chilo’s scene in which he discovers the secret of 
the Christians, Poppza’s intermezzo with Petronius, 
and the stressful moments of the conflagration, 
Chilo’s punishment and the quarrel scene in the 
arena. Nougués’ weakest measures occur during 
Ursus’ fight with the bull, where the score suggests 
but little of the ferocity of that battle and the 
varied emotions of the chief onlookers ; the hymned 
devotions of the Christians, which are conventional 
ecclesiastical chants, and the various entrances of 
Nero, situations that Meyerbeer or Verdi would 
have made musically memorable. 

An excellent cast presented “Quo Vadis” in 
Vhiladelphia, and made the most of every histrionic 
and almost every vocal feature in that work. The 
three women were lovely to look upon, Mesdames 
Zeppilli and Grenville being perfect types of slim, 
girlish beauty, and Madame de Cisneros typifying 
resplendently the fuller charms of a truly regal 
appearance. The Grenville portrayal had poetry, 
grace and delicate suggestion, while vocally it satis- 
fied the fastidious lover of the singing art in every 
small particular and made one regret that Eunice 
appeared only in the first and last acts. Madame 
Zeppilli as Lygia voiced her part with fervor and 
expressive delivery, and limned skillfully the chang- 
ing emotions that take place in the pure Christian 
maiden’s heart between her love for the pagan 
Vinicius and her exaltation in the thought of that 
other new found Master to whom she had given 
herself spiritually. 

Charles Dalmores had in Vinicius a part that 
fitted him to perfection, being a blend of the heroic 
and the romantic lover, and he made the most of 
his opportunities, singing with beauty and reso- 
nance of tone, and acting superbly, especially in the 
terrace scene of Act II and the great instant of 
Act IV, where he addressed Nero and the Roman 
populace. Maurice Renaud’s Petronius, the volup- 
tuary, was based in part upon the same actor’s 
Herod (Massenet) and Don Giovanni. In the stage 
assumption of polished manners, sensual elegance, 
and dignity of bearing Renaud finds his best his- 
trionic vehicle. His singing, on the other hand, 
leaves much to be desired, for aside from the slight- 
ly dull timbre of his voice, he has many faulty tones 
and in the knowledge of that defect emits them 
with such extreme care that his delivery very rarely 
bears any semblance of spontaneity. Gustave Hu- 
berdeau was a sonorous and earnest Peter, who 
grasped the full weight of the character and ex- 
posed it with fidelity and intense earnestness. His 
sermon outside of Demas’ house was an exception- 
ally finished piece of singing. Hector Dufranne’s 
entrance number (a quasi comic recital) had hu- 
mor, but his tone production throughout the opera 
sounded harsh, an effect which the artist intended 
perhaps as indicative of the character of Chilo. 
Vittorio Arimondi, the Nero, was imposing in 
stature and denoted with keen insight the imperial 
monster’s grandiloquence and conceit as well as his 
sardonic cruelty and uncontrollable lust for blood. 

The Philadelphia management outdid itself in the 
scenic presentation, and Andreas Dippel and his 
stage manager, Fernand Almanz, are to be con- 
gratulated upon the splendor of the outfittings, their 
historical accuracy, and the realistic management 
of the crowd pictures on the Palatine slopes and in 
the arena of the circus. 

Cleofonte Campanini conducted incisively, sym- 
pathetically, brilliantly. 


After the performance a statement was given out 
to the effect that “Quo Vadis,” in English transla- 
tion, is to be presented next season by Werba & 
Luescher in conjunction with Mr. Dippel, the tour 


to begin early in the fall and the scenery to be the 
same as that used at the Philadelphia premiére. 
| 





#y . Borroff Gives Chicago Recital. 

Albert Borroff, basso, gave his annual song recital be- 
fore a large and demonstrative audience in the Illinois 
Theater, Chicago, on Sunday afternoon last. Mr. Bor- 
roff has long been recognized as one of the foremost 
vocal artists and his popularity was proven upon this oc- 
casion. His interesting readings won for him many suc- 
cessive ovations during the afternoon. As Mr. Borroff is 
a linguist and his enunciation of English, French, Italian, 
German and Russian is perfect, he is able to give to each 
song its proper interpretation and delivery. Each year his 
art grows broader, and never before has his voice been 
hesrd to better advantage than at this recital. At times 
he showed a keen sense of humor and then again his voice 
seems laden with pathos, gayety or sorrow, as the occasion 
may demand. What always impresses one in his vocal 
equipment is the admirable voice production, perfect 
breath control and interpretative ability, the combina- 
tion of which kas placed him in a front rank of Ameri- 
can bassos. 

The program was as follows: 


PURGE i Stn Gap e KR Aneo bocce s o9se6cciaac sured sies vivwswontee Durante 
EE NIE 6% Adc VE Rois 0d coMed ens pS Gch gcse oe nedsager Caldara 
ee IS 5 Gtcdenndssbnebes din cibnsakdceccuerct Logrenzi 
le MN aR wars Cv we vos PUN aioe 050 0enipettsies becethc pease s Lotti 
Willst Du Dein Herz Mir Shenken.............0ccce.ccecees Bach 
Ee ON, sv cccccebacehe see tetseee's eb balevet Bach 
WN ENN oo 544 bo cb eee base vedEeRcad inns osbievaVaneen Brahms 
IIE isn oo ENRe 8 0'ec0eb cd secckt ba dteresds'0sieedeuauccan Brahms 
PR ce a ECbce hc itnxe css tened Reaieseee woos ance Rachmaninoff 
EIR aa ns vn59 dC weo eae ara el tahoe ears Ceeeee Nicolai 
Chassant dans Nos Forets, La Bateliere...............00. Wekerlin 
I oc Si eh aia eae tas ota eels nce aban Ducoudray 
ee a Pent ts ee Pe eee ne oer I ee Bemberg 
ee I INR Fs .0 9b wee so pcndds hebaa ve dsds aber ees Jensen 
RINNE eee a Bate 6: 1'<o¥ Hantnda nda (ap ecdievaide’ paw seminan Chopin 
NN a oos5.y nav s Suey s RaeR oo Orn eke ine eaen came Bell 
IE eal bin es Wek: 5 Sido c A'se SMES RNE Oe heehee eee baled Goodhart 
eR NG ao 6 0k ds cad cakes cee tNs be we Kee weoebeee Woodman 
eT Pe aes vin bape das tebe s Con aae nis ened 6ceesi oben Dunham 





Concert of Scandinavian Music. 

At Delmonico’s, in the grand ballroom, Monday after- 
noon last, Inga Hoegsbro, the Scandinavian pianist-com- 
poser, who is head of the new school of Scandinavian and 
Finnish music in New York, gave a concert of works by 
the masters of that school of composition of which she is 
a special exponent. Miss Hoegsbro also figured on the 
program as composer, and in both capacities she disclosed 
artistic attainments of no mean order. She was assisted 
by Holger Birkerod (baritone), Ellen Arendrup (so- 
prano) and Ingrid Slettengren (violinist) in the following 
program: 

(DANISH.) 


RDO. vis kone pes ase cack ee Eee eer cicse tices Hartmann 
CS Os Se on PS eee ee eee ae Gade 
Inga Hoegsbro. 
pores Patsiotic Song (Challe)... occcs sed cccccvccsccccecgeos Gade 
I PU WINNS. 0s Sires oka Nels orks ecient ee os Hoegsbro 
OEE hiig'e's kira eha pen eee bid hia’ ceneea te Ae Hoegsbro 
Holger Birkerod. 

(FINNISH.) 

MEINE ig oa 0'sk Beg eedna ne Ohad She wh cGhisasis vue tdetedos Melartin 
MINE sau cu Pages ds tantcee seh ee uWa ee eb ib hoe vene Merikanto 
ne, MEET ETT SECT EC ETE ee ee ee Sibelius 
Inga Hoegsbro. 
os stig cg POT CEO AS Fan FOL Peery eee Hoegsbro 
EER PUNE. Suan s cecualusvesvvater sees se seni Hoegsbro 


Cradle Song (with violin obligato)...............ccceeces Hoegsbro 
Ellen Arendrup. 
(NORWEGIAN.) 


PIG 565.0 0650.0 5 0.058455 540d e UREN CORRE EL 0s bv ae CEL eso Sinding 
ib cnsore og OE OLE er TEE EEE CE FE eee Olsen 
ile EEE Pe aE Py a oes ert ny IN ECE Re Grondahl 
. Inga Hoegsbro. 

Gatward Bowes Challade) uc osc cs vised ia cs cvckeeimie ck M. Grieg 
pe: MU MINS: 6 65s wa Send cdkcc cd «0 xc oe mena Schumann 


Holger Birkerod. 





Perfect Tone in Relation to Voice Culture. 

In a recent number of The Musician there appeared 
an article entitled “The Perfect Tone in Relation to 
Voice Culture” by Frederic Emerson Farrar, of Nash- 
ville, Tenn. Mr. Farrar is a well known teacher of voice, 
piano, harmony and composition, and principal of the Far- 
rar School of Voice and Piano. In this article Mr. Far- 
rar handles the subject in a manner which discloses the 
fact that he is an expert in the art of vocalization and 
that he has new and original ideas which he is able to 
state comprehensively and interestingly in a short but 
thoroughly lucid article on the subject, which has been 
reprinted in circular form and is ready for distribution. 





Heinemann’s Baltimore Success. 

Alexander Heinemann, the celebrated German lieder 
singer, achieved a tremendous success at the concert of 
the Women’s Philharmonic Chorus in Baltimore on March 
23. The people remained after the close of the concert, 
enthusiastically applauding and eagerly awaiting more of 
Mr. Heinemann’s singing. It was a tribute such as is not 
given to every singer, and one which goes to. prove that 
Mr. Heinemann’s art as well as the beauty of his voice 
is as thoroughly appreciated in Baltimore as elsewhere. 
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Mary Garden’s Concert Tour. 

Manager R. E. Johnston has arranged the following con- 
cert tour for Mary Garden, which begins on Monday af- 
ternoon, April 3, in Carnegie Hall, New York City, and 
ends on June 5 at Spokane, Wash., after which Miss 
Garden will return to New York and sail for Europe June 
14 on the Adriatic: 

Hall. 


\pril 3—Afternoon, New York City, Carnegie 


\pril 4—Afternoon, Washington, D. C., New National Theater 
April s—Evening, Richmond, Va., City Auditorium. 

April 6—Evening, Charlotte, N. C., Academy of Music 
\pril 7—Evening, Atlanta, Ga., Orpheum Theater. 

April 8—Evening, Atlanta, Ga., Orpheum Theater. 

April 1o—Evening, Savannah, Ga., Savannah Theater. 

April 17— Evening, Nashville, Tenn., Ryman Auditorium 
April 18—Evening, Louisville, Ky., Shubert Masonic Theater 
\pril 2o—Evening, Toledo, Ohio, Valentine Theater. 

April 21—Evening, Grand Rapids, Mich., Powers Theater. 
April 24—Evening, Buffalo, N. Y., Shea’s Theater. 

April 25—Evening, Rochester, N. Y., Convention Hall. 

\pril 26—Evening,: Toronto, Canada, Massey Music Hall. 
\pril 27—Evening, Detroit, Mich., Light Guard Armory. 
May 1—Evening, Cleveland, Ohio, Hippodrome. 

May 2—Evening, Indianapolis, Ind., Tomlinson Hall. 

May 3—Evening, Peoria, Ill. 

May s—Evening, Omaha, Neb., Brandeis Theater. 


May 8—Afternoon, Kansas City, Mo., Willis Wood Theater. 


May 10—Evening, Denver, Col., Auditorium. 
May 15—Evening, Los Angeles, Cal. 

May 17—Evening, Los Angeles, Cal. 

May 20—Afternoon, Los Angeles, Cal. 

May 21—Afternoon, San Francisco, Cal. 
May 23—Evening, San Francisco, Cal. 


May 25—Afternoon, Oakland, Cal., Ye Liberty Theater 
May 28—Afternoon, San Francisco, Cal 

May 30—Evening, Portland, Ore. 

May 31—Tacoma, Wash. 

June 1—Seattle, Wash. 

June 2—Victoria, B. C. 

June 3—Vancouver, B. C. 

June 5—Spokane, Wash. 


Miss Garden’s New York concert will be an occasion 
for the assembling of an audience which will undoubtedly 
fill Carnegie Hall to its utmost capacity. Miss Garden 
will have the assistance of Mario Sammarco (baritone), 
Arturo Tibaldi (violinist), and Howard Brockway (com- 
poser-pianist), in the following program: 


Allegretto from second sonata.........sescsccecsereccces Beethoven 
Finale frou cuempaien, Gi MINS 6600 ca cieccceveudtcdavvesctes Bruch 
Mr. Tibaldi. 

Aslan trem. Tree: icc vcnyascceee<ccwewRninnies ey eeeeweene Verdi 
Mary Garden. 

Laento, Svat GGG esac on aps nse aae 0 6cedicng a cebans Monteverde 
Dens, frets CO. cas vice cannery se scsaes .. Monteverde 
Re SOTO 0 iin vcd bo ehh suas es ce eene ues eve guisweurennes Bassani 
Mr. Sammarco. 

Pe TOE ET CMT Te TEE EEL eo Debussy 
BA PMG. . cia cdwteeegidiediatdenrseeuvkskrs<csussuaseas s6aee Rogers 


Da tist wie clmk DINGIBs oo «bcs ic sasceidcags ces ndectiseces Rosenstein 
(Accompanied by the composer.) 
Mary Garden. 


La Morte di Rodrigo (Don Carlos)...... 


Mr. Sammarco. 
A GAR GONE is kccecgnie<cbanen cedeucegectscrarndcsnersvedena Massenet 
Mary Garden. 
In Idyl of Murmuring Water, op. 39, No. 2........++e++ 3rockway 
Humoreske, op. 36, NO. 4...c-ccccccccccccsesssccccces Srockway 
Rhapsody im C majors oo. ccnsccccccsevovescevssecsceceves Dohnanyi 


Mr. Brockway. 
Ah qui brula d’amour (with violin obligato).... 
Chanson 
Chant 


. Tschaikowsky 
Printenaire 


Venise 


Mary Garden. 





Austin Violin Recital. 


Florence Austin, associated with the Ovide Musin Vir- 
tuoso School of Violin, gave a recital March 26 which 
crowded the spacious parlors with an attentive and appre- 
ciative audience of music lovers, amateurs, society people 
and students. Friends of Mr. Musin and Miss Austin 
turned out in large numbers, complimenting them with 
their presence, interest and deserved applause. It was a 
most musical audience, interested in everything done, 
spontaneous in applause, making the fair violinist feel that 
she was among friends; the result was an afternoon full 
of varied violin effects. 

There was splendid vigor and feeling in Miss Austin’s 
playing of the concerto, delicacy in Musin’s new “Extase.” 
a waltz dedicated to Miss Austin, and dash in Sarasate’s 
“Gypsy Dances.” Madame Delhaze-Wickes played pieces 
by Chopin and Martucci (the last named dedicated to her) 
with brilliancy, and Elizabeth Coffey played the piano 
accompaniments. Miss Austin’s numbers were: “Extase,” 
valse lente (Musin), polonaise, D major (Wieniawski), 
suite in G minor (Ries) concerto No. 4 (Vieuxtemps), 
“Ziegeunerweisen” (Sarasate). 





Dadmun a Fine Athlete. 

Royal Dadmun, the young basso cantante for whom 
musicians are predicting.a fine career, is a man of many 
accomplishments. Besides his fine voice and musicianly 
qualities, he is an athlete of ability, having to his credit 
many brilliant plays that have brought victory to his 
football team, a record as a ball player and all around 
athlete, and is known by his friends as a capital sportsman. 
It is to these accomplishments that are due the splendid 
Physique and lung capacity, and, he believes, the power of 


his voice. On his recent Western trip, Mr. Dadmun com- 
bined pleasure with art; for, when he was not filling con- 
cert or social engagements, he indulged in his favorite 
sports whenever the opportunity presented itself. He says 
that he is looking forward to a trip to Europe which he 
is planning next year, and hopes there to add mountain 
climbing to his already long list of athletic enjoyments. 
However, he is a close student, and there is little danger 
that pleasure will encroach upon the hard work he is 
mapping out for himself. 





Sammarco in “The Secret of Suzanne.” 

Mario Sammarco, who appeared as the Count in Wolf- 
Ferrari's opera “The Secret of Suzanne,” both in Phila- 
delphia and New York, added one more triumph to his al- 
ready long list. The following are extracts from the press 
comments: 
Miss White entered into and realized the 
comedy of the piece; the former singing 
as always in finished style and playing with much luminous ap 
York World, March 15, 1911. 


Both Sammarco and 


spirit of genuine light 


preciation.—New 


Mr Sammarco sang the music of the Count with excellent tone 
and acted the part with sufficient seriousness to give it the proper 
York Sun, March 15, 1911. 


effect.—New 





Mr. Sammarco was excellent in the role of the jealous husband, 
singing admirably and acting with freedom.—The Herald, 
March 15, 1911. 


much 





Mario Sammarco had the part of the Count in the Wolf-Ferrari 
opera; he sang it with the rich sonorous voice that has made him 
such a favorite here as well as abroad, and he acted the part of 
the jealous but finally pacified husband capitally—New York Even- 


ing Post, March 15, 1911. 





As has never shown himself in so 
amiable a light before as an actor. For once he acted as well 


New York Tribune, March 15, 1911. 


for Signor Sammarco, he 


as he sang. 





Mario Sammarco represented the Count very cleverly as to act 
ing, and with delightful shading, while he sang with his ripe mas 
tership, He handled the recitatives exquisitely; they were both 
plastic and delicate.—(Translation) New Yorker Staats Zeitung. 


sang and interpreted his part with excellent 


His diction was a lesson to some singers.—New York Amer 


Mario Sammarco 
art. 


ican. 





Sammarco, singing delightfully, acting with his customary warmth 
and spirit—-New York Evening Telegram. 





did very splendid work 
the same 
for both. 


Count and. . 
Sammarco’s 


Mario Sammarco as the 


in their respective parts, acting was on 


high plane as his singing, and this much 


Brooklyn Standard Union. 


is saying 


Sammarco was fine in the dual respects of singing and acting; 
he evidently likes his part, and his enjoyment in his opportunities 
was contagious.—Philadelphia Inquirer, March 18, 1911. 





Mario Sammarco again distinguished himself by the definite in 
telligence of the plays the foolish husband. 
he growth of his suspicions is most graphically illustrated, and 
the buffo in which he works up the outbursts of 
jealous rage is simply too humorous for words. 

He in exactly the right spirit, and manages to 
Invest the 


manner in which he 


genuine spirit 


plays the 
the 
music delightfully. 


part 


characterization, while he sings 


Star. 


with a real 
Philadelphia 


role 


and 
He 
and the music lost none of its beauty or 
Philadelphia Inquirer. 


right, 
humor of the situation. 


The mock heroics in which he indulged were just 


served admirably to bring out the 


was in excellent voice, 


significance in his rendering of it. 

M. Sammarco shows not a little comedy talent in his portrayal 
of the acting with realistic the 
scene where he furniture and 
the music is well suited to his voice, and he sings it with excel- 


facility expression.—Philadelphia Telegraph. 


jealous husband, vehemence in 


smashes the the bric-a-brac, while 


lent and 





Carl’s Annual Organ Recitals. 

William C. Carl will give his annual spring series of 
two organ recitals in the Old First Presbyterian Church, 
Fifth avenue and Twelfth street, Monday evenings, April 
3 and 10, at 815 p. m.. At the first concert the Von Ende 
violin choir of twenty pieces, under the direction of Her- 
wegh von Ende, will assist. At the second concert Mr. 
Carl will be assisted by the choir of the Old First Church. 
The program will be styled after those of the famous 
Moteten Choir corcerts given in the Thomas Kirche, Leip- 
sic, where Bach played. The concerts are free to the pub- 
lic and no tickets are required. 

The following is the program for the first concert: 


WG io 6 cb cvs vdvacens vente tsdsseeeen es Beethoven 


Organ and Orchestra. 


Overture to Egmont........e.seeeeeeerenees 
Andante Cantabile from Fourth Symphony 

Fugue in G major. .....cccessesccccvecercvcccercs 
Larghetto from second symphony.......... 
Organ and Orchestra. 


Allegro from first symphony...........0ecsceeeeeceerees Guilmant 

Spring Song .......ccccerscccecscccccseseceeeeceees Macfarlane 

TOCOOS cccccccccccccsccvccccccecescccssseseeccscccoeces Dubois 
Mr. Carl 

Bre Masha icc cciccccccucccetesscescseccevesiccssetsoce Schubert 

Eee Wee obo ciinc cnc cccontsctcrddbswesseniscs onicvatee Reissige1 

Orchestra 

Allegretto in B mimor.......ceccecceceerceeceeceereeeees . Loret 

Variations de Concert (requested). .....ceceeceeceerssecees Sonnet 
Mr. Carl. 

Jubel Overture ...... cece eee eereeeeeees Tre Te Cr ee Weber 

Organ and Orchestra. 


MONTREAL HEARS TETRAZZINI. 
March 25, 
Tetrazzini gave a concert last night in the Arena, draw- 
ing the largest audience of the season, and scored a great 
triumph. Madame Tetrazzini is one of the greatest expo 
nents of the bel canto that the writer has heard in many 
a day. When she sings legato it is beautiful singing in 
the full sense of the word, and her staccato is simply 
unique. Besides the Mad Scene from “Lucia,” her other 
selections were: “Caro nome,” from “Rigoletto,” and 
“Una voce poco fa” from “Barber ef Seville,” which she 
delivered with marvelous vocalization. She was called out 
many times and was obliged to give numerous encores 
After the last aria Tetrazzini had to give a double encore. 
Barron Berthald, the tenor who assisted her, distinguished 
himself, and also had to give several encores. Walter 
Oesterreicher, the flutist, contributed several solos and 
the audience, being generously rewarded with 


Monrreat, Canada, 


Igtt. 


pleased 
applause. 
ReRe 
Adolphe Borchard, the French pianist, will give a recital 
on April 3 in the Monument National. 
RRR 
The Solfeggio Choral Society will give its annual con- 
cert on April 25 under the baton of J. J. Goulet. Madame 
Plamondon-Michot will be the soprano soloist. 
Harry B. Conn. 





Druar-Thoms Appearances. 

Thoms, of Buffalo and New York, presented 
her pupil, Clara Druar, contralto, in a series of six musi- 
cal, literary and social events, all within the short space 
of three days’ stay in the metropolis. Miss Druar and 
Mrs. Thoms appeared before the Eclectic Club, the New 
York State Women’s Association, the National Arts Club 
and at the headquarters of the Indian League, everywhere 
making definite progress toward the desired end. This 
was to be expected, for Miss Druar has an unusual voice 
for a -contralto, that rare and valuable type of flexible 
voice one might call a “coloratura contralto.” It enables 
her to sing rare and little heard arias by Handel and the 
Old Italians of the Pergolesi period, as well as songs re- 
quiring extended runs, trills and fioritura. Samples of 
“Faithfu’ Johnnie,” Beethoven; “A Song of 
Spring,” Thoms; the “Romanze” from “La Gioconda”; 
the aria, “My Heart at Thy Sweet Voice”; “Liete Sig- 
nor,” from “The Huguenots”; the Cadman Indian songs, 
and modern folk-songs of the Italian, Irish, Spanish, Eng- 
lish, Russian and German type. 

Mrs. Thoms, sensible always, allows no forced singing 
of any sort, consequently the singing of Miss Druar is al- 
ways enjoyable. In her Indian costume she presents an 
attractive picture, and as such she made a big hit in her 
New York appearances. The list of their combined ap- 
pearances follows: February 28, Mrs. Doré Lyon’s At 
Home; March 1, Eclectic Club, Waldorf-Astoria Hotel; 
Indian songs and dances; March 2, afternoon, New York 
State Women, White and Gold Parlor, Waldorf-Astoria 
Hotel, Italian and Indian songs; March 2, evening, recital, 
National Arts Club; March 3, afternoon, At Home, Rev. 


Clara E. 


her songs are 


and Mrs. William B. Humphrey, headquarters Indian 
League; March 3, evening, recital, studio of Madame 
Menzelli. 





Caroline Gardner-Bartlett’s Activities. 

Caroline Gardner-Bartlett, the singer and voice special- 
ist, has been elected an honorary member of the Chromatic 
Club of Boston. 

Madame Bartlett has just been called to Pittsburgh, 
where she will remain a month to demonstrate her vocal 
method, which has done much to improve diction and tone 
quality of artists who have studied with her. During 
Madame Bartlett’s absence from New York, Mr. Clark, 
her assistant, will take charge of the singing classes of the 
Political Equality Association, of which Mrs. Oliver H. P. 
Belmont is president. 





Foerster Worlis to Be Heard. 

At the Pittsburgh, Pa., studio of Ad. M. Foerster, on 
Wednesday, March 29, the following compositions of 
Adolph M. Foerster will be rendered: Suite, op. 46, Mrs. 
A. G. Lancaster; “Blight Has Fallen,” “Enslaved,” op. 72, 
F. William Saalbach; nocturne, op. 7, Mae Dowling; “At 
Night,” “In March,” op, 69, Ottilie Eckstein; “Homage to 
Rubinstein,” op. 38, Elizabeth Hammersmith; “My Harp,” 
“If in Loving, Singing,” op. 71, violin obligato, Ottilie Eck 
stein; prelude, mazurka, op. 38, “Exultation,” op. 37, Lucy 
E. Smith; novelette, op. 36, violin, Nellie Bender. 





Florence Mulford in Opera. 

Florence Mulford will begin her spring festival work 
on April 7, in the role of Delilah in the presentation of 
“Samset and Delilah,” at Taunton, Mass. During the 
months of April and May Madame Mulford will make 
fifteen appearances in music festivals in various cities >f 
the East and Middle West, and will sing at most of the 
concerts given by the Boston Festival Orchestra. 
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GRAND OPERA IN NEW YORK. 


METROPOLITAN OPERA HOUSE. 


** Louise,” March 21. 


Charpentier’s opera, “Louise,” was sung at the Metro 
jitan Opera House for the second time this season last 
Tuesday evening by the Philadelphia-Chicago Opera Com 
pany. The cast was the same as at the previous perform 


e. Mary Garden, as the impressionable working girl, 
epeated her striking impersonation. Charles Dalmores, 
Julien, the artist, was at his best vocally, and never 
ied better in any role than in this romantic one. Du- 
nne was the hardworking Father, and Madame Bressler- 


Gianoli the rather too practical Mother. Others in the 


ist who did their parts acceptably were Huberdeau, 


Daddi, Nicolay and Venturini. Campanini, as the musical 
lirector, directed the performance and earned a share in 
the ovations which were the order of the evening. The 


pera was repeated by request of the subscribers 
“Cavalleria Rusticana.” “Pagliacci” and Ballet 
(Triple Bill), March 22. 


What the management of the Metropolitan Opera 
House terms a “triple bill” was presented last Wednesday 
night The tragic operas of Mascagni and Leoncavallo 
require no comment after these numerous repetitions, be- 

nd recording the names of those who appeared in the 


asts. Emmy Destinn, Miss Wickham, Hermann Jadlow- 
ker and Dinh Gilly were heard in “Cavalleria Rusticana” in 
the roles which they have sung in previous performances 


Mr. Martin being ill, Mr. Jadlowker was called upon to 
replace him as Canio in “Pagliacci.” Mr. Gilly also did 
double duty by singing Alfio in the Mascagni opera and 
Silvio in the Leoncavallo work. Bella Alten was the Ned- 
da, Scotti the Tonio and Marie Mattfeld the Mama Lucia. 
loscanini conducted “Cavalleria Rusticana.” After the 
lead, dying and fainting in the two operas were removed, 
the entertainment proceeded with some ballet numbers by 


the Russian dancers, 


“Haensel and Gretel’’ and Ballet, March 23 
Matinee). 

Another special performance of “Haensel and Gretel” 

crowded the auditorium again last 


popular prices 
Thursday afternoon rhe principals in the cast were 
Bella Alten, Marie Mattfeld, Otto Goritz and Albert Reiss. 
Mr. Hertz conducted. After the opera, the Russian dan- 


cers gave the first act of “Coppelia.”. The audience was 


“Otello,” March 23 (Evening). 

IIiness of one singer necessitated a change of opera 
last Thursday evening. “Die Meistersinger” had been ad 
vertised, but instead “Otello” was repeated with Slezak in 
the title role, Marie Rappold as Desdemona and Amato 
as Iago. Toscanini conducted. The performance was ex- 

lent, and the vocal honors were won by Madame Rap- 
| l 1 Mr. Amat 


‘Orfeo ed Euridice,” March 24. 


Glucl opera, “Orfeo ed Euridice,” has become popular 
in New York. Last Friday evening when the work was 
repeated at the Metropolitan Opera House a large audi- 
ence W present to welcome the singers and the con 
juctor, Signor Toscanini The Orfeo was Madame 
Homer Madame Gadski appeared for the first time this 
season as the lovely Euridice, a role she sang at all the 

rformances of the opera last season. The prima donna 

ne voice and sang beautifully. Miss Sparkes was 

Amore and Alma Gluck the Happy Shade. Madame Gluck 

‘ ely air in the Elysian Fields with her usual 

e Russian dancers gave the first act of “Cop 

peli after t pera, but many persons left during the 
tl let 


“Lohengrin,” March 25 (Matinee). 


centered in the reappearance of 


n interest W 
Langendorff at the matinee performance of 
l engrin” last Saturday. The Metropolitan Opera Com 
pany has needed a great German contralto for certain 


Wagnerian roles and tragic parts in other operas. Frieda 


I endorff’s Ortrud is one of her best roles. Her im- 
nation last Saturday was so vital vocally and dra- 
itica as to stir up memories of past chapters in our 
operati tory which we love to recall. Ortrud, as de- 
sicted by Wagner, is cruel and ambitious, but at the same 
e she is a woman of noble birth. Langendorff gave us 
uuthentic portrayal of a great lady who was plotting 

on a big sca it was a characterization quite different 
from what we have heard at the Metropolitan in recent 
Some weeks ago, when Madame Homer was ill, 

1 membe f the company assigned to fill her place in 


the performance of “Lohengrin” gave us a character as 


far apart from the correct Wagnerian tradition as the 
East is from the West. Madame Langerdorff’s voice is 
very beautiful in the upper range, and that is one reason 
why her singing of the music was so thrilling. 

How good it was to hear those singing high tones and 
the rich and mellow lower register. The countenance of 
the artist resembled a portrait of the character she en- 
acted. It was from first to last, a magnificent perform- 
ance, and the house manifested its approval in a very 
emphatic manner. Not since the days of Schumann- 
Hleink on the Metropolitan stage have we heard a repre- 
sentation of Ortrud so moving as that which Madame 
Langendorff gave us last Saturday. 

As Walter Soomer is on the indisposed list, Otto Gor- 
itz sang the part of Telramund. It was a sincere achieve- 
ment, leaving, however, much to be desired on the vocal 
side. Madame Fremstad made her usual appeal by her 
winsome presence, but her singing was cause for endless 
regrets. Jadlowker, as Lohengrin, sang well, but his con- 
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ception of the mystic Knight was crude. Allen Hinckley 
made an excellent King, and William Hinshaw a tuneful 
and impressive Herald. Mr. Hertz was the musical 
director. 


“Aida,”’ March 25 (Evening). 

Verdi's “Aida” was the bill on Saturday evening. Ric- 
cardo Martin again appeared as Radames and scored a well 
deserved success. Madame Gadski made an impressive 
\ida, and throughout the opera sustained the role with 
her usual dignity and artistry. Messrs. Didur and Amato 
were seen in their familiar parts and Toscanini conducted. 


Metropolitan Sunday Evening Concert. 
The following varied program was given last Sun- 
day evening at the Metropolitan Opera House: 


Overture, William ‘Tell (pends ice uek yehae cen eNweCKranaee Rossini 
Cavatina, from La Juive pSaes ese gtudebestetectbcess hens Halévy 
Basil Ruysdael. 

Aria, Ah, fors é lui, from La Traviata..........ccseececeee Verdi 
Inga Oerner 
Recitative and Polacca, from Mignon................eee0- Thomas 
Bernice De Pasquali, 
aermeaer Got, Brees Gee is Soi Sc 8 bo Soo hc kaas Cotes sizet 
William Hinshaw. 

Aria, Che faro, from Orfeo ed Euridice...............cecee. Gluck 
Louise Homer 
WOE Te RROD nhs 6.50 Khe kn od ames Coeds Le eee ares eae Bizet 


Introduction, 

Menuet. 

Adagio 

Carillon. e 
Cavatina, Nobil Signore, from Les Huguenots . Meyerbeer 
Louise Homer, 


WOUND a doveversssbsceccsdcesyasenees cdvdectsanseneusedebbahe . Selected 


onges * eee . 

Herbert Witherspoon. 
Madschen kam zum Stelldichein 
Mandoline 


Wedding Moon 


EE ee ee ee Sibelius 
haveyebeendsewieded hewebae Debussy 
rehha bupacbecteecacentyes .. Nevin 


Cavatina, La donna é mobile, from Rigoletto 
Serenade, from Don Pasquale 
Salvatore Sciaretti. 
veebbbayedepercoas bapeese Jomelli-Viardot 
CSS pnsNeSe Ohl s OhS GN ERE whERS CON OS David 
Bernice De Pasquali. 

I SSUUOUN SaN Ce dec brads obs cpskccowaete took idesauvaat Tschaikowsky 
Conductor, Josef Pasternack. 


La Calandrina ........ 
I 


a Perle du Brésil ........ 


Bernice de Pasquali made her first appearance this sea- 
son at this concert, having returned from an extensive 
concert tour, Her reception proved that she is a favorite 
with Metropolitan audiences, and her wonderful colora- 
tura charmed her hearers 

Jane Osborne-Hannah sang her numbers with her usual 
Basil Ruysdael, Herbert Witherspoon, William 


success, 


Hinshaw and Madame Homer again scored. All of these 
artists are Americans, and have become important factors 
at this Italian institution. 


“Girl of the Golden West,” March 27. 


In spite of the absence of Caruso “The Girl” drew a 
large house. The principal characters, with the exception 
of Mr. Bassi, who again sang the part of Johnson, were 
enacted by those who had been associated with the opera 
since its first performance. 





PEOPLE’S SYMPHONY GIVES WAGNER PROGRAM. 

The People’s Symphony Society ended its eleventh sea- 
son of orchestral concerts Sunday afternoon of this week 
in Carnegie Hall, with splendid Wagner program. The 
MacDowell Chorus, Gertrude Rennyson, soprano; Adelaide 
Gernon Lewis, contralto, and William D. Doenges, vio- 
linist, assisted in presenting the music. The auditorium 
was crowded with an audience that included thousands 
of young music students and wage earners. Throughout 
the afternoon the enthusiasm was intense and the per- 
formances well merited the warm approval of these ardent 
music lovers. Franz X. Arens, the first musical director, 
and one of the founders of the society, conducted the con- 
cert. 

The inspiring performance of “Die Meistersinger” pre- 
lude, which was the opening number, showed that the men 
had been well rehearsed. After the prelude, Mr. Doenges, 
who is a member of the orchestra by the way, played the 
“Prize Song” from the same opera and it was a thor- 
oughly enjoyable delivery. The tone of this violinist is 
pure and he has musical feeling and taste. The next num- 
ber introduced the women’s choir of the MacDowell 
Chorus in “The Messengers of Peace” from “Rienzi.” Kurt 
Schindler, the conductor of this club, led the singers in a 
rendition that was admirable. 

Miss Rennysen, some years ago a prima donna with the 
Savage English Opera Company, arrived from Europe a 
few days ago, and her apearance last Monday was the 
first in her own country since she was heard here last in 
opera. The soprano sang “Dich Theure Halle,” from 
“Tannhauser,” in good style, and she received a hearty 
welcome and a huge bouquet of red roses. 

After the “Tannhauser” excerpt the orchestra played 
“Siegfried’s Death” and “Funeral March,” from “Die Got- 
terdammerung,” in memory of the late J. Hampden Robb, 
formerly president of the board of trustees of the People’s 
Symphony Society. 

For the second time the women's choir of the Mac- 
Dowell Chorus came on the stage, and, with Miss Renny- 
son as Senta and Miss Lewis as Mary, gave the “Spin- 
ning Chorus” and accompanying scene from “The Flying 
Dutchman,” Miss Rennyson singing the lovely Senta 
ballad. 

“The Flying Dutchman” overture and “The Kaiser 
March,” with the victorious chorale for voices (mixed 
chorus), completed the offerings for the afternoon. Be- 
fore the closing number, Mr. Arens requested the audi- 
ence to acknowledge its thanks to the MacDowell Chorus 
for its assistance at this concert, and this was done with 
a demonstration that is always good to see and hear. Mr. 
Arens also made ar appeal for funds to carry on the work 
of the People’s Symphony Society. The trustees are hop- 
ing to raise $100,000 as an endowment. The People’s Sym- 
phony Society charges only nominal admissions to its 
orchestral and chamber music concerts. The tickets for 
the symphony concerts range from fifty cents in the par- 
quet to fifteen cents in the Lalcony. The prices to the 
chamber concerts for members of the Peoole’s Symphony 
Auxiliary Club are $1 for a series of six or more con- 
certs. 

The officers and trustees of the People’s Symphony So- 
ciety are: Officer: S. Mallet-Prevost, president; Nora 
Godwin, vice-president; James May Duane, treasurer; Al- 
fred L. Seligman, secretary. Trustees: Franz X. Arens, 
Mrs. George H. Clements, Mrs. Charles H. Ditson, James 
May Duane, Mrs. Richard Watson Gilder, yohn Arthur 
Greene, Mrs. John Greenough, Nora Godwin, Mrs. S. R. 
Guggenheim, Gustav E. Kissel, Liston L. Lewis, S. Mallet- 
Prevost, Mrs. John R. MacArthur, Robert C. Ogden, Mrs. 
H. Fairfield Osborn, Mrs. J. West Roosevelt, Cornelia V. 
R. Robb, J. Hampden Robb,* Isaac N. Seligman, Alfred L. 
Seligman, Mrs. James Speyer, Thomas Tapper. 





* Deceased. 





“ Parsifal’’ Lecture Musicale. 


A stereopticon lecture-musicale on “Patsifal,” by Anne 
Shaw Faulkner and Marx E, Oberndorfer, will be given 
under the auspices of the International Society of Piano 
Teachers and Players at the Virgil School of Music, 43 
East Twenty-second street, on Thursday, March 30 at 
8.15 p. m. 

Tickets ($1) may be obtained of the secretary, Virgil 
School of Music. Special rate to members of the society 
and to students. 
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GRAND OPERA IN BOSTON. 


BOSTON OPERA HOUSE. 
“ Don Pasquale,” March 21. 


Alice Nielsen, one of the most capitvating Norinas on 
the operatic stage today, again sang the heroine’s part in 
Donizetti’s opera, and delighted the crowded auditorium 
as much by her inimitable and gaily coquettish humors 
as by her impeccable singing of a role that, with all its 
apparent simplicity, is still of tremendous difficulty. Mr. 
favecchia and Mr. Fornari lent added authority to the 
ensemble by their engrossing portrayal of Don Pasquale 
and Dr. Malatesta respectively, and Mr. Conti conducted. 


“La Boheme,” March 22. 


Rumors of Alice Nielsen’s great success in those concert 
engagements which she had time to fill betwixt and be- 
tween her operatic appearances this season have been rife 
in the musical world for some time past, but the extent of 
these concert activities only came like a thunderclap to 
the ears of musical Boston when it was announced that 
following the tempting guarantees given for a concert tour 
of three months’ duration from coast to coast, the popular 
prima donna decided to accept the terms offered and sever 
her connection as permanent member of the Boston Opera 
Company in order to be free to fill those engagements for 
October, November and December. This step, of course, 
gives her the opportunity to accept guest performances 
here as at all the opera houses, where she is always heart- 
ily welcomed by the management, press and public, while 
at the same time giving her requisite leeway to take all 
the concert work she may desire. The extent of Miss 
Nielsen’s operatic activities this season outside of Boston 
may best be gauged from the fact that out of forty per- 
formances, she sang nineteen in the different opera 
houses and twenty-one here. These in addition to her 
concert engagements and the numerous times when the 
promptings of charity called her and she served freely and 
gladly in order to aid the suffering, has made an unusu- 
ally full winter for the gifted prima donna. When, there- 
fore, a last performance of “Boheme” with Miss Nielsen 
as Mimi was announced simultaneously with the report 
of her resignation, a capacity house was there to grect her 
and the enthusiastic acclaim was such that she was made 
to realize more than ever strongly her vital hold on the 
Boston public both as artist and woman. Mr. Constantino 
as Rodolfo shared doubly in this triumph, since the spien 
did performance given this opera by the San Carlo Opera 
Company about three years ago was the moving force in 
securing the Boston Opera House for this city. Thus 
history repeats itself, and it is good to see appreciation 
given where it is so justly earned and well deserved. A 
review of the performance under these conditions would 
seem almost unnecessary, since the cast which follows was 
almost identical with the one then given, but as there usu- 
ally are members of any cast who always are conspicuous 
for their excellent work, Miss Dereyne and Mr. Polese 
may be placed in this category. Mr. Goodrich, who con- 
ducted con amore, added the final touch to an operatic 
evening long to be remembered for its artistic perfection, 
its sympathetic atmosphere and the sentiment of loving 
good fellowship pervading the whole. 


“Madama Butterfly,’ March 24. 

The tragedy of Cio Cio San’s life has been depicted 
at various times on the Boston opera stage and there 
have been divers interpretations. On this occasion Emmy 
Destinn came cn from the Metropolitan Opera House 
for the second time this season to portray the character, 
and left an impression of inadequateness which seems 
hard to reconcile with the much vaunted artistic standing 
of this prima donna. While her singing was not always 
above reproach, her acting was the most pitiably awk- 
ward exhibition ever seen on the stage of the Boston 
opera. Her slovenly walk, her ungainly figure and her 
unlovely facial expression, were of the most ludicrous 
description, and to cap the climax came her stupidly 
awkward handling of the doll which serves for the pro- 
hibited baby, and nearly turned the performance to ridi- 
cule several times. Mr. Polese as Sharpless saved the 
day by his helpful tactics with the doll and thus kept 
all in decorous quietude. Mr. Jadlowker as Pinkerton 
was heard to better advantage this time than at any pre- 
vious performance given by him this season, and the or- 
chestra under Mr. Conti became for the nonce a su- 
Preme revelation of the beauties of the Puccini score. 


*“‘Manon,” March 25 (Matinee). 
Manon Lescaut Paro jaws se dees ...»Miss Garden 
Madame Savage 
Scare winra sy voce an cea -+e+ee+Miss Swartz 
Rowette. jor were sad chika Ae oe -.+++.Miss Roberts 
La Servante Madame De Lievin 
Kesmue -Mr. Clement 
ferns Mr. Gilly 
ree ......Mr. Mardones 


Poussette 


Javotte 


Chevalier des Grieux... 
Lescaut 


Comte des Grieux..... 


Caillat da Witenes tics cides de Clie nascecgeneew’ Mr. Devaux 
nieve bb eendha Cis svhavee sédebes re os” 


De B retigny 


L’ Hotelier Mr. Tavecchia 
Un Garde 2 -Mr. Stroesco 
Un Garde .. é ‘ Stok cea ...Mr. White 


Massenet’s “Manon” has had varied fortunes at the 
Boston Opera House. First put on with all the resource- 
fulness and artistic care the management knows so well 
how to lavish, Madame Alda created the title role. Its 
second appearance brought the graceful presence of Mad- 
ame Lipkowska, and now the third presentment finds 
the strongly individual Miss Garden as the lax heroine. 
The interest was therefore all the more keen since it was 
felt that the singer’s strong histrionic characterization 
would be of the most absorbing interest—and_ such it 
proved in fact. Miss Garden was always a picture to the 
eye in every pose, and her vocal portrayal, too, had its 
moments of haunting loveliness when the dovetailing of 
song and story became literally filled for the time being 
with the real poesy of a rare ensemble. Mr. Clement 
gave as nearly perfect a vocal and histrionic characteriza- 
tion of Des Grieux as could well be conceived. The part 
of Lescaut in the hands of Mr. Gilly was an absolute 





ALICE NIELSEN AS NORINA IN “DON PASQUALE.” 


revelation of finesse, psychological subtlety, splendid vocal 
expression and exquisitely polished diction, just the neces 
sary attributes which ought to make him one of the wel 
come guests from the Metropolitan Opera House next sea 
son. A tremendous audience lavished enthusiastic ap- 
plause throughout the performance, and recalled the 
principals and Mr. Caplet times without number. 


“Girl of the Golden West,’’ March 25 (Evening. 


The closing performance of the season found a 
thronged auditorium, Constantino in his best, most golden 
voice, and Director Russell with Eben D. Jordan receiv- 
ing the congratulations of all in the vast assembly who 
could reach him, while those who vainly. but unsuccess- 
fully endeavored to do so beamed from a distance. The 
curtain has rung down ona second operatic season with its 
terrific anxieties, hard work and general ups and downs 
and now Director Russell may point with just pride to 
every promise faithfully fulfilled (where it was humanly 
possible), and to the financial strain of the early part 
of the season entirely counterbalanced by the loyal public 
support of the later weeks, With the brilliant promise, 
therefore, of future support as guerdon, Mr. Russell and 
his board of directors will be enabled to continue givin: 
this city operatic performances excelled in no opera house 


the world over. GerTrupE F. Cowen. 





An Ideal Summer Colony. 

‘“Musicolony” is an ideal summer colony. This new and 
spacious country club is attracting much attention through- 
out the music world. It is situated in one of the most 
beautiful and healthful spots in America at Westerly, R 
I., and its members own their own bungalow sites and 
are thus entitled to all the privileges of the large park, 
a fifty acre forest, and a matchless beach a mile long, all 
of which are reserved for their use. In addition to these 
is a large, picturesque lake with boat and bath houses, a club 


house, garage, ball field, and tennis courts, making an 
ideal as well as a unique summer home 

A partial list of those who have taken sites are Dr. 
Frank E. Miller, Sig. Gatti-Casazza, Giuseppe Campanari, 
Charlotte Maconda, Frederick Martin, Maud Morgan, 
Reed Miller, H. Lambert Murphy, Caroline Mihr-Hardy, 
Caroline Hudson-Alexander, Grace Kerns, Hugh Alexan- 
der, Grace Clark Kahler, Anna Case, Dr. Chas. S. Fischer, 
I’. W. Haensel, Dr. Gerrit Smith, Julian Pascal, Charles 
Norman Granville, Isabel W. Smith, Carl Danielson, Clara 
de Rigaud, Helen A. Hayes, Lilian Homesley, Edwin Sked- 
den, Irene Simmelink, Henry J. Heidenis, B.A. H. B. 
Wheatcroft, Jr., Alice L. Mertens, M. M. Kauffman, T. J 
Byrne, Ruth S. Davis, Cora Flanders Bell, H. B. Dye, 
Lillian Andrews, Lotta Van Buren, Frank W. Coy, Martha 
G. Byrne, Mrs. Hardie, Victoria Wilson, Mary Wall, Martha 
Stuart Chalender, F. I. Congleton, Prof. C. Raffaelli, G. 
Guattari, Netti Spencer 





Hambourg’s Third New York Recital. 

Boris Hambourg will give his third cello recital—a 
record in New York—on Wednesday evening, April 5, 
when again he will present an attractive program. In re 
sponse to many requests he will play Bach’s suite in G 
major for cello alone, which will be followed by four 
eighteenth century compositions. As an entire cello re 
cital might prove somewhat tedious, Mr. Hambourg has 
been fortunate enough to join forces with Heinrich Meyn, 
who will sing half of the following program: 


Suite in G major for cello alone Joh, Seb. Bach 
*Adagio (18th century) Emmanuel Siprutini 
"Gavotte (18th century)...... : Stefano Galeotti 
L'Inconstant (18th Century) Caix d'Hervelois 


(From a suite for viola de gamba with figured bass arranged 
by Auguste Chapuis.) 

Rondo (1730-1805) ‘ Luigi Boccherim 
tjoris Hambourg 
Zigeunermelodie . .. Dvorak 
Liebesfeier Weingartner 
Ein kleines Lied .. Bungert 
Der Hidalgo Schumann 


Heinrich Meyn 


Variations Symphoniques ...Boeliman 
Joris Hambourg 

Abschied des Jiinglings (first time) .. Homer 

Der Salamander - Brahms 

Standchen Brahms 

Minnelied ...... . Brahms 
Heinrich Meyn 

Melodie Danoise Grainger 

Elves Dance .. Popper 
Boris Ham rg 

Dearest .... ‘ . Homer 

Thy Voice Is Heard Homer 

The Pauper’s Drive Honier 

Banjo Song ...... Homer 
Ifeinrich Meyn 

These works were arranged for concert performance from the 


original edition for violoncello with figured bass by Alfred Moffat 
and Boris Hambourg, and as far as can be ascertained, was first 
heard in modern times at Boris Hambourg’s series of five historical 
cello recitals in London. 


Von Ende’s Activities. 

Herwegh von Ende’s third pupils’ concert at the Von 
Ende Violin School; the playing of the violin choir and 
his pupils Olstein and Micklin at the Dubov concert, Berke 
ley Lyceum; his fourth pupils’ concert, an engagement to 
appear at William C, Carl’s next organ recital, these cover 
his activities, along with the giving of two score lessons 
during the week. David Talmage’s beautiful tone and ar- 
tistic interpretations brought admiration at the third re- 
cital, when Harold Micklin’s brilliant playing of the adagio 
and finale of De Beriot’s ninth concerto stamped him a 
coming Kotlarsky. Ottilie Schilling produces a most 
beautiful tone, and shows musical qualities of high order 
Camille Firestone gave a fine performance of the first 
movement of Wieniawski’s D minor concerto. Master 
Gitnick (a Rice pupil) has temperament and assurance in 
abundance, and made a decided hit. Miss Dolinsky played 
the Joseffy czardas exquisitely, and Belle Hepner played 
Beaumont’s tarantelle with a crisp, clean-cut execution 
Mrs. Philo sang an aria from “Don Pasquale” with good 
coloratura, and musically. 

At the concert for the benefit of the blind pianist, Leopold 
Dubov, both Micklin and Olstein won honors with their 
brilliant violin playing, while the violin choir held the 
attention of the full house; in the audience were William 
C. Carl, the Witeks, Madame Newhaus, Charlotte Bab- 
cock and others well known. Dubov plays with brilliancy 
and has undoubted- piano talent. Helen Heinemann sang 
the “Page Aria” from “Huguenots” with fluent coloratura, 
and some songs with expression and taste, receiving warm 
applause. Edith Evans’ work as accompanist at these 
affairs deserves special comment, for she plays with ex- 
treme sympathy, correctly, and is most reliable 


When Puccini speaks with his own voice (“Girl of the 
Golden West’), the voice is weak and the speech is remi- 
niscent of earlier years—but he is always a master of 
stagecraft.—Boston Herald. 
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: Alice Nielsen Resigns Position as Permanent 
Member of the Boston Opera Company. 











ot 


r to the called forth by 
resignation as a permanent member of the 


storm protests 
Nielsen’s 
Boston Opera Company, Director Henry Russell explains 

e feasibility of 


eu, the B 


this step in the following statement to 
ston Herald, which makes everything clear: 


HENRY RUSSELL ANSWERS CRITICS. 


1 kLic Rer.y To Lerrers RELATING TO DEPARTURE 
or Miss NIELSEN. 
SHE QUITS OF OWN ACCORD, 
Editor rhe Boston Herald: Subsequent on Miss 
Nielsen's resignation as a permanent member of the Bos- 
toy Opera Company I have received numerous letters of 


As is usu- 
, some of these are anonymous, but some of 
signatures and therefore have a right to be 


protest from the subscribers and the public. 

the case 
them bear 
inswered 
\s it would take too much time to reply to each indi- 
lually, 1 ask 
I of answering this correspondence, but also 
) define in the clearest terms my atti- 


the courtesy of your columns, not only 
view 
pportunity t 
and the artistic policy I wish 
of Opera House. 
become one of the most im 
portant factors in the artistic and social life of this city, 


ude towards the public 


to pursue in the conduct the Boston 


Chis institution has rapidly 


d it is only right that the public should be intimately 
juainted with the views of those who control its 

é ‘ 
5 Che letters | have received regarding Miss Nielsen's 
signation contain suppositions which are not worthy of 
erious consideration if regarded from a personal point 
% f view. If, however, these suppositions are applied to 
= eneral policy of the Opera House, then they deserve 
e refuted. For instance, one correspondent asks .f 
g pressure has not been brought to bear upon me 
high quarters \nother states that the manage- 
ment has a prejudice against American singers, and only 
ors the foreign interloper. A third insists that I am 
etting Miss Nielsen go because I have personal preference 
for another prima donna. The fourth is convinced that a 
as arisen between Miss Nielsen and the manage- 
t, and the fifth knows for a fact that she is the victim 
ilous intrigues of other singers and so on, ad 

itu 


the slightest truth in any of these state- 
the board of directors 
financial interests of the 
there is a specific clause in my contract with 
gives me absolute freedom in all matters per- 
the At no time 
interfered with me in the selection or rejection 
\s to any prejudice existing against 


[here is not 
while 


the 


In the first place, 
ete control 


Opera House, 


over 


artistic policy of the house. 
ngers or operas 
fact that so many promising young 
have debuted in our Opera 
time is evidence in itself 
comment. Far from any clash having 
Miss Nielsen the management, she 
company by her own decision, and with the 
f all concerned, and with the hope that she 
will often be heard here as a visiting artist next season. 
One of important accomplishments of our institu- 
tion has been to give as great a variety of singers to the 
as can be obtained, and it is in this regard that 
’s resignation serves as an excellent example 
he policy which will be continued in the Opera House. 
facts In the last two years Miss 
mmercial value as a prima donna has increased 
Her Europe and her 
ert negotiations in this country justify her in demand- 


American the 


singers, 


rtists born in this country 


House in so short a sufficient 


} 


without further 


irisen between or 


leay our 
est wishes 


the 


Nieiset 


Che are simple 


Nielsel ce 


ver cent offers from 


To procure artists of her calibre 
makes it necessary to 
them from thirty to forty performances, con- 
the public is deprived of hearing new singers 
who might please them as well and even more. 
> It this policy which proved so fatal to the artistic 
development of the Metropolitan Opera House for years. 
Madan.e Sembrich establishcd herself as a favor- 
ite with the New York public it is a well known fact that 
oprano singing her roles could gain a hearing in 
The public, of course, will always have its 
wn favorites, but that is no reason why those favorites 


ery high salary 


exclusively for our entire season 
guarantee 


> equently 
Was 


pecause 


at house 


Id be retained to the exclusion of new singers, and, 
it is impossible for the management to bring 

rtists to America while it is obliged to guarantee 
umber of performances to the old ones. 


} e of Miss Nielsen serves as an admirable illus- 


rse 





Here is an artist who has been heard for two 
years in Boston and has proved an invaluable member of 
the company. In the words of Mr. Philip Hale, ‘As a 
singer of sustained song she has been without a rival in 
the local company, and few of the visiting sopranos have 
equaled her.’ 


tration. 


“She will sing for us occasionally as visiting artist, 
and by retiring as a permanent member of the company 
enable the public to hear new singers with other qualities 
and other standards. Nothing would be more detfimental 
to the artistic interests of our house than that any one 
soprano, tenor or baritone should be allowed to obtain 
such a hold on the public as to exclude the entry of new 
ones, and I look to the public to support me in this atti- 
tude, to give me encouragement to change as often as 
possible the yearly list of singers who are to be presented 
to Boston. 

“It must not be inferred from anything that I have said 
that Miss Nielsen has ever endeavored to prevent any 
other singer from being hcard in the Opera House. On 
the contrary, her amiability and generosity towards her 
comrades have endeared her to every member of the 
company. The fact is there is nothing personal in this 
matter, but it is a question of precedent which will have 
an immense influence on the operatic development of 
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HENRY RUSSELL. 
and in which I maintain that Boston should 
set the example, as it always has done in matters of 
high artistic import. 

“Of course, in a certain sense I am bound to consider 
myself a public servant, whose duty it is to respect the 
public taste, but, on the other hand, it is only right that 
the public should be guided by me if I am worthy of 
retaining the position I have the honor to hold. 

“The Boston Opera House has already been the medium 
of introducing to America several new singers whose rep- 
utations would have been confined to Europe had they 
depended on the Metropolitan Opera House for an oppor- 
tunity. My earnest desire is to continually introduce new 
artists and yet keep in friendly touch with the old ones. 
There are yet innumerable singers who already enjoy 
great fame in Europe who have not yet been heard in 
America, such as Anselmi, Storchio, Tita Ruffo, etc. The 
public has my assurance that in the selection of these 
singers I will take care that there are no preferences, no 
prejudices and no partisan feeling of any kind. 

“Henry RuSSELL.” 


America 





Dreyer-Martin Recital. 

Emily Dreyer, soprano, gave a program of songs of 
unusual make-up, at the Lesley Martin studios March 23, 
serving to show her voice and singing ability to excellent 
advantage. Groups of songs in German, Italian, French 
and English with such representative composers as Schu- 
mann, Brahms, Tschaikowsky, Verdi, Fauré, etc., were 


sung by her in a voice full of tenderness. She is happily 
blessed with a strong sense of poetry, and it comes out 
in her singing. To these her teacher, Mr. Martin, fur- 
nished accompaniments full of nuance and sympathy, and 
the result was most artistic. Among those present were 
Mr. and Mrs. Lowell Palmer, Mrs. Ward Brigham, Dr. 
and Mrs, Robert H. Ferguson (East Orange), Dr. Sey- 
mour E. Bigelow, Rudolph Dreyer, Mr. Harold Witte- 
mann (Staten Island), Mr. and Mrs. Tischendorff, Mr. 
and Mrs. A. B. Kalischer, Miss and Mrs. G. Landenburg, 
Mrs. Albert Wells, Mrs. Charles Jacques, Henry Jacques. 





Recent Bonci Successes. 

Alessandro Bonci has been singing to delighted audi- 
ences during his concert tour, and everywhere the same 
high praise of his consummate art is to be found in the 
press reviews of his concerts. Appended are a few no- 
tices relating to some recent successes: 

The succeeding series showed a new side of the well rounded 
genius of this artist, for in his departure of adding English songs 
he appealed most potently to a critical but enthusiastic audience. 
Chicago Daily News. 





For diction and pure musicianship, Signor Bonci is unsurpassed 
by any singer who has ever been heard in Houston. His voice, 
of rich, pure tone, clear and sympathetic, and unfailingly 
shows every indication of the most highly endowed temperamen- 
tal qualities, and his changes from one register to another are 
made with an ease and surety beyond critcism. 

Signor Bonci’s enunciation in his English numbers is wonder 
ful and English singers might well study him with profit.—Hous- 
ton (Texas) Chronicle. 


true, 





The audience expressed its pleasure at the rendition of the sec 
ond number, “Salve dimora” (“Faust’’), so that 
Sonci responded with a daintily rollicking encore that placed him 
with his hearers, and when he sang “Ch’ella 
aria from the “The Girl of the 
their enthusiasm Francisco 


vociferously 


entirely en rapport 
mi Creda,” the 
Golden West,” 
Chronicle. 


Puccini opera 


was unbounded.—San 





As if to prove that he is on easy terms with himself, Bonci has 
a funny little way of announcing his approach by singing vigor- 
ously in the wings, greatly to the amusement of the audience. 
The little prelude is doubtless proof that Bonci is not the least 
nervous, and he assuredly never appeared or sang as if such a 
thing could ever happen to him. 


His pronuncition is an exquisite delight. Every vowel and 
consonant are given their full enunciation.—San Francisco Ex- 
aminer. 





Of Bonci as a singer it is needless te say much. His fame 1s 
familiar to all who keep up with musical happenings. He oc- 
cupies first rank as an interpreter of Italian music of the better 
His voice is of the purest lyric character and its finish 
is superb. No better exponent of the bel canto or the art of 
pure singing is before the artistic world, and he gave a most 
charming and pleasing demonstration of it in his program last 
evening. That he occupies the high place he sufficient 
proof of his ability, but it was a rare treat to listen to him and 
to see how wonderfully he has cultivated the talent God gave him. 
His notes were as clear as a silver bell, his breathing a thing of 
joy and his sympathy and intelligence of interpretation well nigh 
marvelous.—Memphis The News-Scimitar. 


class. 


does is 





Meyn Reception-Musicales. 


Mrs. Heinrich Meyn issued several hundred invitations 
for two reception-musicales, March 18 and March 
from four to seven o’clock, and it is safe to say every- 
body invited attended. People prominent in the musical 
and social world were there, including celebrated managers 
like Hanson, international artists like the cellist Ham- 
bourg and the Homers, and folk whose names are as 
well known at Palm Beach, Newport and on Rotten Row 
as on Wall street. The palace-like salons, comprising the 
Meyn suite, are nothing less than princely in their ap- 
pointments, and last summer at old Rothenburg priceless 
antiques were given to Heinrich Meyn by the city in recog- 
nition of a concert for the preservataion of that town in 
its fourteenth century garb. These and other objets d’art 
adorn the splendid rooms, so the hundreds who came were 
entirely comfortable. 

Handsomely attired women and finely dressed men were 
on all sides, and these listened with utmost appreciation to 
the various songs sung by Mr. Meyn, consisting of little 
known lieder, arias, etc., by Brahms, Schlesinger, Tschai- 
kowsky and Homer. Whether sung in English, German, 
French or Italian, it was plainly evident that everything 
was understood by the cultured assemblage; certainly this 
was in large measure due to the splendid diction of Mr. 
Meyn, who might indeed be a model for many an English 
or American-born singer. The fervor of delivery and 
warm musical utterance for which this singer has long 
been celebrated again were in evider.ce, and rapt applause 
greeted every song. 


25, 





Clark Recital Thursday. 

The American baritone, Charles W. Clark, who scored 
such a success at his first reappearance in this country with 
the New York Symphony Orchestra, will give his only 
song recital in this city in Mendelssohn Hall tomorrow 
(Thursday) at 2:30 p.m. Mr. Clark’s program will offer 
several compositions wholly new i» music patrons of New 
York. 
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THE PHILHARMONIC REPERTORY. 


The list of works produced by the New York Philhar- 
monic Society this season is given as follows in the 
Pribune : 

Times 
performed. 


Composer. 


Bach-Mahler 


Composition. 


Suite in B minor and D....... ei 3 

















Beethoven—Overture, “Egmont” I 
Beethoven—Overture, “‘Kénig Stephan” 2 
Beethoven—Overture, ‘‘Coriolan’”’ 2 
Beethoven—Overture, “Leonore, No, 3” 2 
Beethoven—Pianoforte concerto in E flat....... 2 
Beethoven—Symphony, ‘“Eroica” .......... I 
Beethoven—Symphony No, 5, C > mimor..........cccccccccceceecs 2 
Beethoven—Symphony No. 6, “Pastoral” ..........ccecccccvccces 2 
teethoven—Symphony No. 7, A major.........cccccceeceeces 4 
Berlioz—Instrumental movements from “La Damnation”...... a 
Berlioz—Instrumental movements from “Romeo et Juliet’’... 3 
Bizet—Suite No. 1, “L’Arlésienne”’ 3 
Pied, NE. ettnipaicctarescesttncvecsthadbadweamtneneuswen 2 
oaed—"“Tteaieees: “GORROE a siciccccstccvecticduccetccssececess 2 
Brahms—Symphony No. 1, C minor ........... 2 
Bruch—Violin concerto in G minor ............+. 1 
Busoni—‘Bergeuse élégiaque”’ 2 
Chabrier—Rhapsody, ‘‘Espana’”’ ey eee Cvntive stones as 
Chabrier—‘Ode a la Musique” can hs Vethesendehones oe 
Chadwick—-Overture, ‘‘Melpomene”’ eee eas ceca eke tat 2 
Cherubini—Overture, ‘“Anacreon” iver 8 
Debussy—‘‘Rondes de Printemps” 2 
Debussy—‘“‘Tberia” ......... ae ee ‘ . wacdaen 2 
Dvorak—Overture, ‘Carnival’ 3 
Dvorak—Symphony, ‘From the New World” : 4 
Elgar—Variations on an original theme 2 
Elgar—Songs, ‘“‘Sea Pictures” . : : ; 2 
Enesco—Suite, op. 9 ..... 3 
Glazounow—Tableau musical, “Le Printemps’ . —. 
Goldmark—Concerto for violin, A minor , . 2 
Goldmark—Overture, “In Springtime” “ I 
Goldmark—Overture, ‘‘Sakuntala” , I 
Grieg—Suite, “Peer Gynt,” No, 1 : I 
Grieg—Suite, “Sigurd Jorsalfar’’.................. ‘ I 
Grieg—Cantata, “‘At the Cloister Gate’’... Pe = ie a 
Hadley—Symphonic poem, “The Culprit Fay” 2 
Lalo—Aubade (song) from “Le Roi d’Ys” 3 
Lalo—Overture, “Le Roi d’Ys” : 1 
Liszt—Symphonic poem, “Les Préludes” I 
Liszt—Symphonic poem, ‘Tasso” . 1 
Liszt—‘‘Mephisto Waltz” . ‘ 1 
Loefler—“La Villanelle dy Diable’..................... 2 
MacDowell—Concerto No. 2 for piano.. ere ry I 
MacDowell—Symphonic fragment, “Die Saracenen” 2 
MacDowell—Symphonic fragment, “Die schéne Alda” 2 
F Symphony in G, No. 4 , 2 
Mahler—Two songs with orchestra ‘ ; 3 
Massenet—Air from “Le Mage” eens eens 3 
Massenet—Air from ‘“Manon’’... ; Er. eee : — 
Mendelssohn—Italian symphony ..............-.0e0ee0ee : ff 
Mendelssohn—Overture, “Die schéne Melusine’ 2 
Mendelssohn—Overture, ‘“‘Fingal’s Cave”............... ‘ 

Mendelssohn—Overture, ““A Midsummer Night’s Dream” 2 
Mendelssohn—Concerto for violin.... béebne . re | 
Mosart—Symiphoeey te GS ROR aoc ocsecceckcdncdenasthstwinerecncce 2 














SECS TE 505 oc ota ooh ep tbe es Geeskescqusets Saeeukewewen 3 
Pfitzner—Overture, “Kitchen von Heilbronn’’.......... ose 
Rimsky-Korsakow—“‘Scheherazade” .... 6.0 .e cece ceneeenees coce 8B 
Saint-Saéns—Pianoforte concerto in C mimor.........-eeeee0e 2 
Saint-Saéns—Two airs from “Samson et Dalila”.... . ....... 7 
Schillings—Prelude, Act III, “Der Pfeiffertag”’ fia ‘ere 
Scharwenka, X.—Pianoforte concerto in F minor I 
Schubert—Symphony in C, No. 9...cccccccccsees coscccccces 3 
Schubert—Symphony in B minor (unfinished). 2 
Schannsh—Bymghons 16 Co oak i cdwcceveiccivivcedCederuccens 3 
Schumann—-Symphony in E flat (“Rhenish’’) . 3 
Schumann—Overture to “Manfred”..........+00000. Meteonvey: 
Sibelius—Concerto in D minor for violin...... 2 
Sinigaglia—Overture, ‘La Baruffe Chiozutte”............. 2 
Smectana—Cradle Song . advivctcetantatetns 2 
Smetana—Symphonic poem, “Ultava” ............ oeane 3 
Strauss, R—Symphonic poem, “Till Eulenspiegel”............ 2 
Strauss, R.—Symphonic poem, “Ein Heldenleben”’..... eae ie 
Strauss, R.—Symphonic poem, “Also sprach Zarathust oh ace ae 
Strauss, R.—Symphonic poem, “Tod und Verklarung”.... » 2 
Strauss, R.—Song, with orchestra, “Pilgrim’s Morning Song”... 3 
Strauss, R.—Song, with orchestra, “Verfithrung’....... sae 2 
Strauss, R.—Song, with orchestra, “Freundliche Vision’”’.. 2 
Strauss, R.—Song, with orchestra, “Heimliche Aufforderung” 2 
Svendsen—“Carnival in Paris”.......ccccsescescecces 2 
Tschaikowsky—Symphony No. 2........ vopenessectenss ; 
Tschaikowsky—Symphony No. 5 bevewegwiacsun seeeoa I 
I'schaikowsky—Symphony No. 6 (‘‘Pathetique’’) 1 
Tschaikowsky—Suite No. 1....... ‘ ba Bedaces ‘ 3 
Tschaikowsky—Concerto for violin ; 
Tschaikowsky—‘Francesca da Rimini” P mee » 2 
Wagner—Overture, “Rienzi” ..... nn 

Wagner—Overture, “The Flying Dutchman”. 7 
Wagner—Overture, “Eine Faust’’....... 2 
Wagner—Overture, “Tannhauser” boeets 2 
Wagner—Prelude, “‘Lohengrin” ............. ' 
Wagner—Prelude, “Die Meistersinger” ....... : ; 
Wagner—Prelude, “Die Meistersinger’” (Act III) P 3 
Wagner—Magic Fire Scene from “Die Walkiire”’ ; 3 
Wagner—Ride of the Valkyries, from “Die Walkire” 3 
Wagner—“‘Siegfried Idyl” ..........ceeee- adie 2 
Wagner—Prelude and Glorification, “Parsifal’’. ‘ 1 
Wagner—“Waldleben,” from “Siegfried” ......... f 
Wagner—“Good Friday Spell,” from “Parsifal”.... i 
Wagner—“‘Siegfried’s Rhine Journey,” “Gétterdammerung” 1 
Wagner—“Siegfried’s Death March,” “Gétterdammerung” 
Wagner—Prelude and Finale, “Tristan und Isolde” 
Wagner—“Kaisermarsch” peenekts Salad 1 
Wagner—Overture and Bacchanale, “Tannhauser” 

Wagner—Prayer, from “Tannhauser”...... - 1 
Wagner—Elizabeth’s entrance air, ‘“Tannhauser’’... ; 
Wagner—Adriano’s air, from “Rienzi’........ 

Wagner—Elsa’s dream, from “Lohengrin’”’.......... 
Wagner—Sach’s monologue, Act II, “Meistersinger’’.. 3 
Wagner—Waltraute’s scene, “Gotterdammerung” 
Wagner—Briinnhilde’s Immolation, “Gétterdammerung” 
Wanner--esie,.. "RG ods co cee eescdcases est ‘ ; 
Wagner—Song, “Im Treibhaus’”’............ 2 
Wagner—Song, “Schmerzzen” .. . a<% , 2 
Wagner—Song, “Stehe Still’...........cceee0: es Se 2 
Weber—Overture, “Oberon” ..........4.: cus I 
Weber—Overture, “Der Freischiitz” 3 
Weber-Weingartner—‘“Invitation to the Dance” : I 
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Gabrilowitsch Directs in Berlin. 

Karly in February Ossip Gabrilowitsch made his first 
appearance in Berlin as orchestral conductor, directing the 
Philharmonic Orchestra. That this concert 
was a great success may be judged from the following 
press criticisms: 


augmented 


Up to the present time we have known only Gabrilo- 


witsch as but 
among the conductors. 
is hardly 


Ossip 


pianist, from now on we must also reckon him 


This change, or rather this development, 


surprising, for the distinguishing feature of Gabrilo 


witsch’s playing was always its musical worth. One can readily 
understand that he was driven to seek larger means for expres 
sion than the piano affords Of his first concert, I heard Saint 


Saéns “Jeunesse d’Hercule” and Elgar’s “Symphonic Variations 


and I got the impression that the orchestra played willingly and 
surely under him, He is no poseur; he directs earnestly and 
understandingly, and possesses a magnetic temperament which 
spurs on the men under him to their best work.—Dr. Leopold 
Schmidt, in Berliner Tageblatt, Berlin, February 11, 1911 

The orchestra concert directed by Ossip Gabrilowitsch was ex 


This 


understands 


tremely enjoyable. musician, whom we already know as 


also how to wield the baton, and 


splendid 


above all, 


pianist, 


how to bring out clearly the contents of an orchestra 


number. rhe musicians seemed inspired and played in best form 
hearers 
had 


ultra modern works were happily absent. 


the 


Gabrilowitsch 


so that were swept along on a wave of tonal beauties 
chosen an excellent program, from which the 


was the 
We 


but 


Especially fine 


performance of the Elgar “Symphonic Variations,” op. 36 
Nikisch, 


places of the 


directed by Weingartner and 
The weak 
one was not 
first have a 


beauty of 


this work 
as at this concert, 


heard 
so well 


have 
not 
tion 


composi 


diseappeared; indeed, conscious of iis 
Peculiar 


the 


even 


length. that we must Russian conductor 


to reveal to us real this work!—Staatsbirger Z« 


tung, Berlin, February 14, 1911. 


As leader of the Philharmonic Orchestra on Thursday last Os 


sip Gabrilowitsch directed an interesting program of compositi« 


by French, English and Russian composers He conducted with 
fine energy and splendid musical feeling, so that the character 
istic and salient points of each composition were brought out t 
the utmost.—Der Reichsanzeiger, Berlin, February 15, 191 

Ossip Gabrilowitsch is a conductor of much promise We 
mention only the performance of Elgar’s “Symphonic Variation 
His reading of this was much better than either that of Wein 


gartner or Nikisch Under his baton there was nothing boresome 
in the work, and many episodes were so clearly brought out that 
they appeared in an absolutely new light rhe Philharmonic O 
chestra fairly surpassed itself in its playing.—Die Wahrheit, B 


lin, February 18, 1911. 

Ossip Gabrilowitsch fairly surprised Berliners by appearing 
in the Beethoven Hall as director of the Philharmonic Orchestra 
One could readily judge in advance that the experiment would 
justify itself, as such a clever and sympathetic musician as Ga 


brilowitsch was bound to have the qualities necessary for a con 


ductor. And it proved to be true The Philharmonic Orchestra 

followed the new leader willingly and with interest, and seemed 

to play with genuine enjoyment under his leading That is in 

deed the best proof that Gabrilowitsch is a conductor who unde 

stands how to convey his wishes to the orchestra His appear 
ance at the desk was excellent, his gestures quiet and intelligent 
Vossische Zeitung, Berlin, February S, 1911 


Irving Place Theater. 
Manager Gustav Amberg is presenting some ri 
Che 


markably 
fine productions at this German playhous« star at 
traction is Rudolf Schildkraut, the famous German actor, 
who is drawing large houses. Me is an artist of consider 
able versatility and his presence in New York should be 
an event of importance in dramatic circles. He is assisted 


by an excellent ensemble 
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New York, March 27, 1911 
Edwin Grasse, Cltristiaan Kriens and Henry Holden 
Huss were the local composers represented by works at 
the last concert of the Tonkiinstler Society, March 25, in 
issembly Hall Mr. Grasse’s work was a duo for two 
ins, played by himself and Edna Minor; it had a big 
authorities as Messrs. Betti and Pochon of 
e Flonzaley Quartet pronouncing it an excellent work 
Mr. Kriens’ four songs, very well sung by Carrie R. Sa 
| (the composer at the piano), were pleasing; th 
> | | written the texts of two, “Vision” and 
I ettre Mir. Huss’ sonata, op, 19, was played some 
s ago at a Mendelssohn Hall recital, when it here re 
pecial consideration Smetana’s trio for piano, 
iolin and cello, an early work, was played by Mrs. Roeb- 
er Herman Martonne and Ernst Stoffregen; like the 
ther ensemble works, it was in the key of G minor. The 
musicale takes place Wednesday evening, April 5, in 


lemorial Hall, Brooklyn 


nzee,e 
Antoinette Ward's little piano pupil, Helen Hulsmann, 
recital of fifteen pieces in the Wanamaker Audi- 
im March 21, pleasing a large audience, indeed retain 


ing their interest to the end. The child plays with musi 


warmth, clear technic and everything from memory, 
nd is so modest and natural that it gives much pleasure. 
numerous, and her little sister, Constance, 


stool by the 


res were 
r vears old, 


Gurlitt’s 


was placed on the big sister, 


“Frolic.” Juliette Lippe, soprano, s-ng 


1een of Sheba” aria and songs very effectively, and 
Ale nder Russell played musicianly 


mnReR 


accompaniments 


( e Dickinson's splendid technical fluency, on both 
| 1 pedals, his phrasing so that it sounds like a 
ist nd that elusive thing called “style,” these char- 


d attention of musicians present, and at- 





general listener at his recital of March 23, in 


St. Luke’s P. E. Church, Washington Heicht:. T s‘eful 
of stops, a thing not to be taught, but the result 
rvation and experience, is another feature of his 


The biggest thing of the program was Liszt's 
1 and fugue on B-A-C H, 


ten minutes by the watch, during 


played by Dick nson in 
a portion of which there 
in annoving C sharp cipher on the manuals W. H 
“Olivet to Calvary.” 
Warren Andrews gives the March 30, and 
at of April 6, both at 830 p. m 
nme 
tenor, gave a song 


I ocal 


mentioning the 


in sane tastefully an air from 
recital of 
Sealy tl 
Toronto, 


Franklin Riker, recital in 


March 14 devote considerable 


delicate depth of his 


papers 


r o the affair, 


ARTINI, in 1760, gave Instruction in Violin playing 

by mail. In view of the number of demands re- 
celved by OVIDE MUSIN from Students and Teachers 
in all parts of the world, who have heard him play, 
but are unable to come to him for personal instruc- 
tion, Mr. MUSIN is prepared to give a COURSE OF LESSONS 
BY MAIL. $1.00 will bring you two sample lessons 
which will give you an idea of the benefit to be 
derived from the full course. Mr. MUSIN has perma 
nently located his VIRTUOSO SCHOOL OF VIOLIN IN NEW YORK 
and for personal or correspondence lessons address 


OVIDE MUSIN, No. 51 West Seventy-sixth St., New York City 


artistic and especially the high enthusiasm 
created by his singing of “To You, Dear Heart,” and “Be- 
fore Sunrise.” Appended are portions of two notices: 


voice, finish, 


appreciative audience gathered in the Conservatory of 
Music Hall last night and listened with apparent delight to the song 
recital of Franklin Riker, tenor, of New York City, well known 
in this city. Mr. Riker has a voice of fine quality and sweet tim 
bre, which, combined with great power in the emotional passages, 
brought continuous applause from his auditors. The program was 
exceptionally generous and was well arranged in four parts, Italian 
American composers, 


\ very 


ind French, German, old and new English and 
ill taking their turn.—Toronto World. 


The remarkable qualities of Franklin Riker’s tenor voice delighted 
a large and appreciative audience which gathered last night in the 
Conservatory of Music at the song recital given by the New York 
singer. Mr. Riker is also well known locally, and the excellently 
rendered program, arranged in four parts, Italian and French, Ger- 
man, old and new English, and American, was an exhibition of the 
full rich tenor tones which were to be expected from a singer of 
Mr. Riker’s wide range and style.-—Toronto Daily Star. 
ners 
Marie Cross Newhaus, Mattie Sheridan and Amelia 
Bingham were among the hostesses of an “Aerial Surprise 
Party” March 21, on the twenty-seventh floor of the 
Metropolitan Tower, Madison Square. There was music 
by Leon Rice, tenor, just engaged as soloist at Trinity 
Chapel, West Twenty-fifth street, and Maurice Nitke, whose 
playing for Admiral Evans, President Taft and Colonel 
Roosevelt pleased these distinguished men greatly. Mrs. 
Leon Rice and Francois V. LeMone were at the organ 
and piano respectively. Five hundred people were invited. 
and most of them came, it would seem from the crush; 
there was room for one hundred. 
nere 
Zilpha Wood announces resumption of her 
“Opera Class Evenings,” to occur regularly Wednesdays; 
and singers with good voices will be welcomed by her. 
Four of her recent class have been engaged by the Ahorn 
roles, The next 


Jarnes 


Company ‘for leading 
“Carmen.” 
nee 

Eva Emmet Wyckoff is spending Easter vacation in 
New York, from March 25 to April 4, and may be seen 
at 814 Carnegie Hall. 


English Opera 


opera to be studied is 


nemre 
Moritz E. Schwarz plays works by Thayer, Silas. Hol- 
lins, Guilmant and others at his organ recital, Trinity 


Wednesday, March 29, 3:30 o'clock. 
neRme 

Catherine DeWitt (soprano), pupil of Marie Parcello; 
Joseph Talmadge, pupil of the Guilmant Organ School, and 
Margaret Crawford, classical dancer, of London, partici- 
pated in an excellent program recently at the Parcello- 
Miss DeWitt, though only 
Parcello 


Church, to-day, 


Bixby studios, Carnegie Hall. 
seventeen years of age, has been with Madame 


only a year and a half, but in that time she has developed’ 


into a singer of more than ordinary ability. Her numbers 


were “Caro mio ben” (Giordani), “Lascia chio pianga” 


(Handel). “In Maytime” (Cowdell), “A Maid Sings 
Light” and “The Swan” (MacDowell). 
neRe 
Mr. and Mrs. Frederick Dean gave the first of three 


lecture-recitals Sunday afternoon, March 26, in the studio 
of Caroline FE. Lewis, 118- East Twenty-ninth street. Their 
subject was “The Song Writers of Europe.” Thursday 
afternoon, March 30, they give their second recital, which 
devoted to the music of Scandinavian composers. 
Thursday (April 13) they will present several set- 
“The Stabat Mater,” this being the twentieth an- 
nual ‘performance of this program. 
zRR 

Madame Josefa Middecke, the well known 
teacher, expects to sail about the middle of June for Furope, 
will relax for a few weeks after an unusually 
active season of professional work. Her most important 
bring back to New York her 
who has been studying piano 
3erlin pedagogue and critic, and with whom she 
has made marked progress. Miss Middecke sang recently 
teacher, who was astonished at the quality and the 
and perfect training of her voice. En- 
Miss Middecke asked the gen- 


will be 
Maundy 
tings of 


singing 


where she 


mission, however, is to 


talented daughter, Margaret, 


with a 


for her 


unusual evenness 


couraged by his criticism, 
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eral stage manager of the Royal Court Opera House in 
Berlin, George Droescher, for a hearing. She sang before 
him on the stage of that theater and Mr. Droescher was 
so delighted with her voice and her style of singing that 
he unhesitatingly advised her to hasten home and place 
herself under the professional care of her mother. He 
also expressed the wish to see Madame Middecke to teil 
her what roles he would like Miss Margaret to study. 





BUSONI CANCELS NEW YORK RECITAL. 


Ferruccio Busoni is on his way back from his triumphs 
on the Pacific Coast, but the great pianist is ill, and 
fatigued, and feels he has been overworked, and in spite 
of a brilliant advance sale—a record advance sale—he gave 
final orders to cancel the classic recital announced to take 
place in Mendelssohn Hall, New York, on April 5. This 
is a disappointment to many. Extraordinary efforts were 
made by Manager Hanson to induce Mr. Busoni to recon- 
sider his decision, flattering telegrams were sent to him 
by some of the leading New York musical authorities, but 
without avail. 

Busoni declares he has been overworked and is too ut- 
terly tired out to touch another key, after he is through at 
Cincinnati with the Cincinnati Symphony Orchestra on 
Friday and Saturday of this week. 





Boston opera performances show a deficit of $129,241. 
Bless our hearts! Extraordinary thing. How did the 
boxing matches make out for the same period?—New 
York Evening Telegram. 
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Annual Von Klenner Pupils’ Recital. 

Wednesday, March Madame von Klenner gave her 
annual pupils’ recital of compositions by Pauline Viardot. 
The spacious studios were crowded with an audience eager 
to hear these interesting and unusual compositions and 
all were enthusiastic over the sty!e, diction an1 intelligent 
singing of the artist-pupils selected for the difficult task 
of interpreting the various numbers on the program. Ow- 
ing to the fact that the songs were sung in the original 
tongues, only those pupils conversant with the French 
and Italian languages participated. Among those present 


22 


22, 


were Madame Pilar-Morin, Mrs. Trebert, Mr. and Mrs. 
J. H. Heins, Jeannie Edgar Thomas, Baroness de Bozus, 
Lillian Seville, Count and Countess Mazetti, and many 
members of the Italian and French embassies. 
The program was as follows: 
Davt-—Danied Fite. Fig coca eeds teat bs dc vecr Schubert-Viardot 
Misses Rogers and Bacon 
eet AND 6 cdhae tan tecneeeedss cee ebbabes: es cemaes Chopin-Viardot 
Perinelle. 
Lucilla Brodsky 
Jeu Mourrai 
Jonjour mon Coeur. 
Gertrude Heins. 
Trios from Cendrillon. 
Misses Ahlstrom, Elkjaer and Brodsky. 
Le Réve de Jesus. 
Chanson de la Pluis. 
Regna Ahlstrom. 
Hai Lui. 
Pour suite 
Marjorie Hall. 
Be eee et ee CPE re oe . Brahms-Viardot 
Frances Berg and Mable Shaw. 
Grands Oiseaux Blaues 
La Calandrino. 
Camilla Elkjaer 
Duet—La Dinderindine. 
Misses McKeever and Lane. 
La Marquise. 
Elle Passe. 
Lucille McKeever 
Canzonetta de Concert............. ; . Haydn-Viardot 
Elizabeth Kefer. 
Pour suite. 
Mary Lafferty. 
Les trois Belles Demoiselles 
Misses Ahlstrom, Elkjaer and Brodsky 
Les Etoiles. . 
La Nuit. 
Katherine Kendig 
Duet—La Havanaise. 
Misses Elkjaer and Brodsky 
Personal Reminiscences and Sketch of Life of Pauline Viardet 
Garcia by Madame Von Klenner, her pupil and authorized 
American representative. 





Allen Spencer, Pianist. 


Allen Spencer, the prominent Chicago pianist, has had a 
very active season. While able to accept but limited 
number of engagements, owing to his large class of pupils 
at the American Conservatory, he has covered a wide ter- 
ritory, reaching from South Dakota to Virginia, and south- 
In all of Spencer has 
been recognized as a pianist of not alone superior musical 


a 


ern Missouri. his appearances Mr. 
and technical attainments, but also as one whose repertory 
is unusual, and who has something distinctive to say. In 
Chicago, particularly, Mr. Spencer has long been a favor- 


ite, and is sur? of a large and enthusiastic audience when- 
ever his name is announced. His appearances this year 
seem to have attracted unusual notice both from press 


and profession. 
From the many columns of space given Mr. Spencer by 
the Chicago papers it is possible to select only the follow- 


ing few ins 
import: 


which will serve to show their general 


It is easy to discover in the pianist’s marked gain in the subtlety 
of nuance the influence of the modern French he 
presents so sympathetically. His study of this fascinating music 
has developed a command of the pedal that is modern in the best 


compositions 


sense of the word. It accomplishes that full yet soft sonority 
which imparts a new color to the piano tone. The imagination 
that has made these innovations possible has opened to Mr. Spen 


cer a new world of emotional phases—the vague, the shadowy, the 
restrained, the whimsical—qualities that bring welcome variety to 
the piano which has been so Jong restricted to the expression of 


sentiment and bravoura.—Chicago Tribune. 





Mr. entitled to the 
regarded by the artistic community of Chicago. In the 
busy teaching life he and opportunity to demon- 
strate by means of a public appearance that his abilities as a concert 
pianist are of a most effective kind and that his taste 
sentiment and bravura.—Chicago Tribune. 


Spencer is clearly respect with which he is 
midst of a 


can still find time 


as a musician 





of the 
a musician in its most favor 


The sonata was 
but it showed Mr, 


not only an agreeable portion program, 


Spencer's ability 


as 





ALLEN SPENCER. 
able light It had imagination, poetic feeling and the true Teutonic 
breadth of conception and performance.—Chicago Evening Journal 


Mr. Spencer has engaged, for the summer, a cottage on 
where he 
and in- 


an island in Casco Bay, near Portland. Maine, 


will spend his entire vacation, preparing 


teresting repertory for next season. 


a new 





San Antonio Musical Ciub. 
ve San 
Cecil 
credit cannot be given Mrs. 
dent, and Mrs. Henry EF. 
success of the entertainment. 
€ fforts, 
appreciates the good work they are doing. 


or 
g< 


rhis club Antonians a splendid treat in the 


Fanning on March 3. 
Theodore E 
Fediman, vice president, 


a 
presentation of Too much 
Mumane, presi 
for the 
They were untiring in their 


sparing neither money nor time, and San Antonio 





“How about a good glee club to campaign with?” 
“The glee club is a trifle crude for Boston. Our voters 
prefer a philharmonic quartet.”—Life. 
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Arrangements for Band and Orchestra as well as single 
vocal and piano numbers in course of preparation 

The publication of this romantic opera, distinctively Ameri 
can from every point of view, is an event in the musical 
history of this country whose consequences may be far-reach 
ing in their effect Following its successful remiere 
Philadelphia on February 2sth it was pe 1 at th Met 
ropolitan Opera House on the th of same month and 
the success of its initial esentat ake it the first 
genuine American grand opera win iversal arceptance 
in the land of its ince, tion 

The composer lays stress on the fact that “the opera is 
American in every particular” an s t introduc 
tion to the operatic stage speaks w t e he has 
expressed, that as ar ntf 1 houses fi 
opera in E nglis sh will be opene i in al] th sief cities ix ¢ 





United States. 
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WITEK PLAYS IN NEW YORK. 


Boston Symphony Orchestra's Concertmaster Pleases. 














Last week the Boston Symphony Orchestra, at its final 
in meerts of this season’s series in New York, had the 
able solo assistance of Anton Witek, the accomplished 
certmaster of this famous organization. Mr. Witek 
a is heard at all of the concerts in Greater New York, 
, 1 g appeared in Carnegie Hall, Manhattan, both on 
rsday evening and Saturday afternoon, and in the 
klyn Academy of Music on Friday evening 
The yist announced for Saturday afternoon was Al 
Schroeder, cellist of the orchestra, but owing to the 


t IIness, Concertmaster Witek was called upon at 














for he revealed himself in Beethoven’s concerto in D major a 
virtuoso of the first rank, capable of coping with the most exciting 
demands of his instrument as if they were child’s play. His most 
remarkable 
which, no doubt, his fine 
With this, 


The fingers of his left hand are precise 


recious possession, perhaps, is a tone of purity and 


penetrating sweetness, for Stradivarius 


violin is in part responsible. however, he combines a 


highly developed technic 
ind nimble messengers of his will; his bowing is light and finely 


poised, yet not lacking in authority. 


It was an enjoyable offering, and proved the Boston Symphony 
Orchestra’s new concert master is fully worthy of being at the head 


f an orchestra of virtuosos.—New York Press, March 24, 1911 





t moment to substitute for his colleague, which he Anton Witek, concertmaster of the Boston Symphony Orchestra 
5 d in brilliant stvle as the soloist at the fifth and last New York evening concert of 
‘ 3 the season by the organization in Carnegie Hall last night. He was 
» 1 review of these concerts appears on another page : : i REY : are : ; 
. ; is : heard in Beethoven’s violin concerto in D_ major, op. 61, and ac 
yr a4 there is no necessity to enter into further details, but ,uitted himself admirably. His tone is large and singing, and his 
aes ither permit the appended opinions, culled from the New control of the instrument is masterly. He was recalled many times 
1 Brooklyn daily papers, tell 
wn eloquent story in Mr. Witek’s 
‘ was Anto Witek, the 
a ft chestra, whose playing 
neerto gave no small 
t were chiefly in the do 
t i cla The quality of tone 
ag Ps fror his iolin was 
t C i netrating His finger 
“ t was almost impe ible and his 
* mete stible re ce of grac 
‘ 4 t " ple un 
oe lig I hed n great 
ess height 
ght sur re performanc 
| g that it was erfectly poised 
most 4 tail Ne 
M ‘ ) 
grat ast night wa n no sens 
gne » effect tl 
f sying Anton Witek 
ter f the organizatior who 
er x f e most dignified 
pos t g s t to pla 
Beethover lin concert The Boston 
; en are t disposed to sensationalisn 
SS vc may possibly explain thei 
nny ( irit New York), and Mr 
=f Wit the und profitable trad 
& J musi« any manne 
‘ tone f at beauty and i a style 
x bot idm able training a1 
) Trit March 24 git 
5 be discourage 
f ich tl loss woul 
\ g ther i Beethover 
which was heard last 
It se t troduce to us (for th 
1s Ant Witek, 
oo nast f the Bosto: 
‘ it c st fa able impres 
° «a and smooth 
be iking light of the technic: 
t I " 
% t 1 5 
I ' 
f 1 last of the n O 
ing icert th season, giver 
i * ( wie Ha ast night, M Fiedler drew 
ces for a soloist He pre 
21 rt ast Anton Witek, who 
R concerto. Mr. Witek 
a4 yy birt nd comes from Ber 
was concert master 
P Orchestra He gave a 
y performance of the 
. i k ra spirit was ir 
. e« positi and Photo by Marceau, Boston, Mass. 
with good taste. The ANTON WITEK. 
: ians ga hit Concertmaster, Boston Symphony Orchestra. 
se of the con 
t P with a beautiful accompaniment by a large and cultivated musical audience such as the Boston Sym 
| Marc , ° phony concerts always attract—New York Evening World, March 
. - ee 24, Igtt 
‘ the program Beethoven’s violin Then came Beethoven’s concerto in D major, with the concert- 
y Anton Witek, the concertmeister of the or master, Anton Witek, as the soloist. His performance was marked 
t before been heard here as a solo performer by delicious clarity of tone. He is a master of his instrument and 
> W iteb a plishment and skill as a musician have beer his playing was a delight to many eager listeners—New York Even- 
to intelligent observers of his playing at the ing Telegram, March 24, rg11. 
the 1s H interpretation of the concerto con SFE Sh 
4 a f ly musical interpretation, appreciative The soloist of the occagjgn was Anton Witek. the new concert- 
atior f the work, authoritative, and repose master of the orchestra A concert manager has a sort of ex- 
sane | y many manifestations of approval on the part officio right to appear as soloist with his orchestra, and Mr. Witek 
New York Times, March 24, 1911 in exercising it boldly challenged comparison with the greatest vio- 
a linists of past and present times by playing the Beethoven concerto 
% — =e t master of the Boston Symphony Ysaye and Kreisler have played the famous piece here in recent 
cht with him from Europe an excellent reputation. Ye#"s with greater breadth and deeper feeling, but if Mr. Witek’s 
last night in Carnegie Hall when he ap- performance was not on the largest scale it was singularly fine and 
f the Boston Symphony Orchestra’s fifth and last Polished. His tone is sweet and penetrating, his style elegant, and 
—— S W se the qualities are which his interpretation had the sincerity and dignity that the great music 
ble : esponsible position of concert master, requires. The violinist deserved the hearty applause that followed 
ne be nr = ‘mot anete 10. be ene of thal een inde his performance New York Evening Globe, March 24, 19011 
M \t y rat many men recognized as ex 
g 4 en they appear as solo We have to confess that the Beethoven concerto can be heard too 
anship m be often for its own or its constant listener’s good. Yet the contem 
. tie ng violinists of his kind lative manner 





of Witek was well suited to the masterpiece. The 


Strauss orgy after was like school letting out.—New York Evening 
Globe, March 24, 1911. 

Opinion, of course, is divided as to the Beethoven concerto, in 
which Anton Witek, concertmaster of the orchestra, played the solo 
part, and played it in splendid fashion. But there are many who 
see in the solo part only a weary desert of sublimated fiddling, with 
at rare intervals a few phrases of sensuous beauty. And last night, 
for all that Mr. Witek’s handling of the technical difficulties was 


admirable, and his tone a delight—Brooklyn Citizen, March 2s, 
IgI1. 
Anton Witek, the conertmaster of the Boston Symphony Or 


His choice, for reasons probably best known 
to himself, was directed to Beethoven’s concerto in D major. His 


chestra, was the soloist. 


playing from a technical aspect, was flawless —Brooklyn Standard 


Union, March 25, 1911. 





Mr. Witek is a violinist 
of finish, certainly of touch and intonation. The sheer 


of extraordinary elegance and delicacy 
beauty of 
hearty Daily Eagle, 


his playing commands admiration.—Brooklyn 


March 25, 1911. 





The Boston Symphony Orchestra, under Max Fiedler, closed its 
New York with the last matinee concert at 
Owing to the illness of Alwin Schroeder 
Anton 


twenty-fifth season in 
Carnegie Hall yesterday. 
his place as soloist was taken by Witek, the concertmaster 
of the orchestra, who played the Paganini concerto in D. 

Mr. Witek is certainly 
authoritative 


a player of distinction, finished style and 


experience His tone has both body and _ sweetness 


and a certain lustre, his fluent technic gives him a generally ef- 


over his instrument, and if 
energy exactly 
away, his genuine artistic feeling 
and sincerity of sentiment make a definite and 
sympathetic 
though a 
some beauty, and 
others of brilliant bravura, which Mr. Witek, 
as a rule, made the most of. —New York World, 


fective command 

his temperamental does not 
carry one 
Paganini 


appeal. The concerto, 


somewhat rambling work, contains 


passages of real melodic 


March 26, 1911. 


Instead of Alwin Schroeder, the Boston 
Symyhony Orchestra’s veteran cellist, who was 
to have been the soloist of yesterday after- 
that famous band in Car 
Witek, 


more that 


noon’s concert by 
Hall, 


once 


negie Anton concertmaster, as 


sumed responsible position 


filled so brilliantly on last 
Yet Witek’s recent achieve- 
Beethoven’s concerto had sharpened 


which he had 
Thursday evening. 
ment in 
curiosity to such an extent that regrets were 
largely by the prospect of 
pected pleasures. 

Witek was not 


were 


tempered unex- 
that his services 

after 10 a. m. 
Beethoven concerto 


informed 
wanted until 
play the 


as soloist 
yesterday. To 


once more was out of the question, as the 
Boston Symphony Orchestra never repeats 
works at its Saturday matinees which have 


been performed on the previous Thursday even 
Paganini’s difficult concerto in 
D major was selected. 


ing. And so 

This was short notice for a man who had 
made no plans for such an emergency. But 
Witek spent the intervening hours in “brush- 
ing up,” 
quitted himself admirably 


and when it came to the concert ac- 
His eloquent tone, 
his fine repose and artistic poise again made 


an excellent impression—New York Press, 
March 26, 1911. 
The final matinee concert of the regular 


series of the Boston Symphony Orchestra took 
Carnegie Hall. 
The program was changed at the last moment 


place yesterday afternoon at 
because of the pernicious activity of grip. Al- 
win Schroeder, the cellist, was to have played 
Tschaikowsky’s 
Theme.” 


“Variations on a _ Rococo 


Fortunately the orchestra was able to sup 
ply an acceptable substitute in Anton Witek, 
the concertmaster, who was the solo performer 
on Thursday night. He chose for yesterday 
afternoon the familiar concerto in D major 
of Paganini, dear to violinists because of the 
opportunities it provides for display of tone 
and technic. Mr. Witek’s playing had note- 
York Sun, March 26, 


worthy features.—New 


1QII. 


The Boston Symphony Orchestra brought its 
season in New York to a close yesterday af- 
ternoon with its concert«in Carnegie Hall. The 
program yesterday had to submit to a change 
because of the. illness of Alwin Schroeder, 
the cellist, who was to be the soloist and whose 
absence was much regretted. 

His place was taken by Anton Witek, the 
concertmaster of the orchestra, who had already appeared as soloist 
in last Thursday evening’s concert. On this occasion he played 
Paganini’s D major violin concerto; a composition that makes very 
small demands upon the performer’s powers as an interpreting 
artist, and very considerable ones upon his technical proficiency 
These he met quite sufficiently, with brilliancy and with abundant 
mastery of the difficulties that were so new when Paganini first 
disposed them in this and in other works of the same style and 
tendency, but that are nowadays the common property of violinists 
who aspire to the higher places in the art. 

There were again to be admired his beautiful and penetrating 
tone, his vigorous, delicate and fluent bowing, and his entire: self- 
concentration that leaves no room for the display of mere virtuoso- 
ship in his playing. All this was much appreciated, even if deep 
cdification was not derived by his listeners from the composition 
itself.—New York Times, March 26, 1911. 





Owing to the indisposition of Mr. Schroeder, the Tschaikowsky 
replaced by Wilhelmj’s arrangement of Paganini’s 
violin concerto in D major, which was beautifully interpreted by 
\nton Witek.—New York American, March 26, 1911. 


selection was 


\lwin Schroeder had been announced to play the “Variations on 
Rococo Theme,” by Tschaikowsky, but he was indisposed, and Mr. 
Witek, the solo performer, stepped into the breach and played, very 
excellently indeed, the violin concerto in D by Paganini—New York 
Tribune, March 26, 1911. 
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Hemenway Cwampers give an exceedingly difficult program from the works of 
"he es 1439 BOB Mozart, Mendelssohn, Paderewski, Foote and Mrs. Beach. 
Bb n Mass March nn . ° 
, er oe th R ee The solo playing will be preceded by the usual ensemble, 
whet performance given Aare 23 _ gOSTOI . . ~ Rata . ° 
f ee r% : while in both these recitals exhibitions will be given show- 
O House for the Sharon Sanitarium enlisted the serv me : _s 
f | f t 1 various capacities and ing the proficiency of the students in transposition. 
« ( a ost O ociety people in arious Capac es ali * ¥ ¥ 
d a goodly sum for this very worthy institution : : ih vie : 
, ‘ Saw tn tl nteriainment that con Charles Bennett, the English baritone, now a member 
ong those participating 1 he entertz ent, that « 3 5 
cept 8 ss of the faculty of the New England Conservatory, gave an 
1 of tableaux for the most part, were many attractively. ; ; : 
' ( i tea 1 or Watteau folk. Others, not teresting program of songs in Jordan Hall, March 21 
roeqd i iTCOCRK wiedgieva Oo attea OIK ers, 
or nur 
the stage, ushered, served tea, sold flowers and candy, ee Rapes 
| did all t to help tl . eae Rises Tie fon Springfield, Mass., now beginning to be called the Chi- 
aid j im tac o help the good cause along > Fes m a 
f th t >? r, appeared with Dorothy Jor- ‘48° of the East by shrewd financiers and its proud deni- 
ture tne afternoon, however, appeared w « y jo 
: , oie fe » % zens, boasts a new hostelry recently opened, called the Ho- 
i lan’s dance of the “Secret of the Myrto,” arranged by Gas- fe : : : ’ 
| i +t} rl t { this employed a tel Kimball, which eclipses anything of the sort in New 
berardi, the composer he story ¢ S employed ; 4 “5 i 4 2 k 
tt fs ncient met amid which is seen a bas relief England. To lend artistic point to this opening, the man- 
ttingg Of ancic S & S € yas » > 
fall , § hes of dindan al Of a #gement engaged the well known Holland Trio, of New 
fast falling to decay, Ol a nt er Of dancing s Z > : 3 7 
id f tl ris, impersonated by Mi Sacilios York, to furnish the music, with the result that the patrons 
udden one o hese girls, ipersonatec y I ss Jo an, i 
to 1 1, glimpsin tatue of Apollo, she ap flock as eagerly to hear the music as they do to partake of 
omes to life, and, g sing a statue of Ap », she ¢ oe 
. , the excellent cuisine, 
peals to him through the medium of the dance, but with RRR 
mut avail Despairing of further effort and utterly grief = : : : . 
, ' Susily retreats until once again she be [he adage that no prophet is without honor save in his 
stricken, she gradually treats aga she . ‘ : 5 
een f ii dlateed Garis f the bas relief OW" country is absolutely disproven in the case of Anna 
omes one Oo he dim, scuipturec igures O e Das e e 4 : 
4 " iil 2. ne little re gives ample scop Miller Wood, who has been called to illustrate the lectures 
S may De readily sec S$ ul > tale gives ¢ s 4 Z a 3 
iff* ai f ure and facial expression, and Mis to be given by Arthur Foote at the summer session of the 
/ for mt charm o 0st e€ an iciai @) >SS 9 @ , S — x . 2,2 
at ' - the inimitable grace and poetic aban University of California. In addition to the enormous task 
ordan gave it with the able grace anc abe : 4 X “ . meg 
, . ; oy PP aS OR ES involved in this, which necessitates the acquiring of fifty 
don that bespoke her remarkabie giits in S direct 


or more songs in addition to her already comprehensive 

te Me repertory, Miss Wood will give two recitals with the as- 
= mantic marriage of George W. Proctor, of the sistance of Mr. Foote. As the charming singer is a native 
faculty of the New England Conservatory, and Marguerite ¢ California, her hosts of friends in that part of the world 
Burtt, which took place in Mrs. Gardner's Fenway Palace already are awaiting her summer sojourn among them with 





arch 20, c ature of an interesting surprise to ae 
March 20, came in the natu f an interesting pri © eager anticipation. 
the many friends of the couple nee 
eee As a sample of the many charming side trips planned by 
Lilla Ormond was the center of attraction at the recep- the Bureau of University Travel to the Home of Music and 


n and musicale given in honor of the Earl and Countess Mysicians. the experience of visiting the French monks at 
Grey and their daughters, Lady Evelyn and Lady Sibyl, by Quarr Abbey and hearing their marvelous singing of the 


Mrs. Bryce Allan, of Beacon street, March 17. There were Catholic “Plainsong,” is something that must appeal to all 
) present a number of the most prominent Boston and Joyers of the unique in musical expression. 
New York people, and all were literally “carried away” zneRee 
vith the artistic charm and elegance of Miss Ormond’s \ Lenten recital by Edith Soden, cellist; Esther Greene, 
ite singing pianist, and Mrs. George Green, mezzo contralto, drew a 
RRs large audience to the Hunnewell Club, Newton, March 25. 
lhe Faelten Pianoforte School announces a specially in RRR 
resting series of recitals for the next fortnight. Elsie Christian Hansen, formerly of the Boston Opera Com- 
Poole. Florence Johnson, Helen J. Carleton, Maude Hurst pany, and now leading tenor of the Aborn English Grand 


Opera Company, will make his appearance as Rhadames in 
“Aida” the opening week of the season, beginning 
March 27. 


id Martha Gifford will be the soloists March 20 in a varied 

ram of classical and modern music Eight members 

f the senior class will appear in the final ensemble, while 
ling number will be played by several of the RRR 

The concert of April 6 will enlist the A brilliant supper party at the Lenox Hotel, given by 

of Constance and Claire McClinchee, who will Mrs. Stanley McCormack after the opera Friday night, 


Nw. de BERG-LOFGREN FOX-BUONAMICI == 


called out Director and Mrs. Henry Russell, Mr. and Mrs. 
Wallace Goodrich, Mr. and Mrs, Eben D. Jordan, Dorothy 
Jordan, Alice Nielsen, Andre Caplet, Mr. and Mrs, Philip 
Hale, Winthrop Ames, Mrs. Wirt Dexter, Mr. and Mrs. 
Richard E. Dixey, Cameron Forbes and Eleonora Sears. 
A troupe of negro minstrels from Long Beach, L. I., fur- 
nished a unique musical program, which was followed by 
an informal dance at the conclusion of the supper. 
nee 


Kathleen Parlow’s coming appearance with the Boston 
Symphony Orchestra concerts of next Friday and Satur 
day has set the violinistic fraternity agog with pleasurable 
anticipation. : GertruDE F. Cowen. 





CLARENCE WHITEHILL’S SONG RECITAL. 


It is a widely established fact that when opera singers 
give a song recital they attract more attention and, as a 
rule, larger audiences than the vocalists who claim only 
the concert stage as their field. Clarence Whitehill, who 
was a member of the Metropolitan Opera Company last 
season, and who since then has sung with great success in 
opera abroad, returned to America two months ago to fill 
a number of concert engagements. Thursday afternoon 
of last week Mr. Whitehill reappeared before a New York 
public in Mendelssohn Hall in a recital. He was assisted 
at the piano by Kurt Schindler. The size and character 
of the house indicated that the music lovers of the city 
were eager to welcome Mr. Whitehill back to Manhattan. 
He disclosed at his operatic appearances that he is an 
artist of heroic type and this nianly quality was manifested 
at the recital last week, when Mr. Whitehill gave the ap- 
pended program: 


EE, Te Chic oe ce eae ss abe vaegeseeC ak need eine Schubert 
Der Tod und das Madchen................... ep a Schubert 
es ac ania dks ges on.on nd eons seed eeee on Brahms 
REY 9 UhesGh cheb beWens xb'cnenns ace «0 abitelss abe eniees Brahms 
I RS cities dla ae Re ue wa PUK 9 kab Sabre 8.6 be Tschaikowsky 
Sérénade de Don Juan................ Merrett rts i 
Air de La jolie fille de Perth............ eee eseueesneeuens Bizet 
ES ano 0b.6 5 4 win 40 E ys 09 KU 4 bie wk CN Rubinstein 
Se EE, NE NR Se 6 000s eo nadicsnmvewss Pn ecdate awe Rubinstein 
ee RS TN, y's Ae'ae's te kiesbanedcceeeeusmen Schindler 
Se Gib kk on BOO A bees aeieck ss cee EE POee Kernochan 
chs ees cagvhnsaed kiwi ee. ey he Hugo Wolf 
Er ee ee ee eee Hugo Wolf 
IEE CA Gao aw.c dh ECG cede s deine and bases ...Richard Strauss 
Traum durch die Dammerung.................. .Richard Strauss 
SEE, Pel eu he > deb ave 403 cv kieds + Cx amed sc <esect it Richard Straucs 


Mr. Whitehill sings with a healthy sentiment and always 
with a voice that is magnificent in color and remarkable in 
range. His enunciation of French and German is excel- 
lent and perhaps one likes his German even better than his 
French. Mr. Whitehill seemed at his best in singing the 
Rubinstein, Wolf and Richard Strauss lieder. As a matter 
of complete record it must be stated that he was obliged 
to repeat three of these songs, “Die Thrane,” by Rubin- 
stein; “Traum durch die Dammerung,” ind the impas- 
sioned “Caecilie,” by Strauss. The demonstrations after 
other songs were quite as noisy, but Mr. Whitehill just 
smiled on the enthusiasts and continued the program. 
Another offering of the afternoon that was rapturously 
and deservedly applauded was the “Don Juan” serenade of 
Tschaikowsky. 

Many of Mr. Whitehill’s colleagues from the Metropol- 
itan Opera House attended the recital. Tonight (Wednes- 
day) in Carnegie Hall, Mr. Whitehill sings the title role 
in Mendelssohn’s “Elijah” with the New York Oratorio 
Society. 





I noticed yesterday on lower Broadway the sign, ‘“Mu- 
sical Concert at 2.30.” The assurance is more often neces- 
sary than given.—New York Morning ht octeaae 





Orchestra 1907-08-09 


TEACHER of VOICE “Garcia Method.” Recital, Oratorio and Opera 
Teacher of Bettina Freeman, formerly of the Boston Grand Opera Co.; Mrs. Doris Kessler. JOSEPHINE ON 'G ad SOLOIST BOSTON FESTIVAL 


Seattle; Susan Darlington Peirce California; Blanche Goulet, coloratura soprano, and Charles ‘H. 
Clark, bass, soloist First Universalist Church, Worcester. 4 Haviland Street 


Gasagement : GC. W. STEWART 
SOPRANO 120 Tremont Street, BOSTON 





i Address: 70 Westland Avenue Tel., 3096 R-B. B 





ss INSTRUCTION 

to 4 a 

hace eanidai@e Uneaten MORAWSKI 222°" 
MISS KATHERINE LINCOLN, S 344 Boylston Street, Boston, Mass. 





Now York Representetive. feqepement, Mrs. PAUL SUTORIUS, 1 Oa 34th Street, New York 
STUDIO Bosten 





: Metrepolltan Opera House, Hew York. Plerce Buliding, 








P i A N I oy T THE ORIGINAL AND ONLY PATENTED MUSICAL KINDERGARTEN 
Charles AND SIMPLEX SYSTEM OF AMERICA AND EUROPE 
STEINERT HALL, BOSTON EVELYN FLETCHER-COPP 31 YORK TERRACE, BROOKLINE. MASS. 


FLETCHER MUSIC METHOD 











vw? FU BBARD inte. 


Symphony Chambers . * ~ Boston 


AO=Bn0nw4 








“WATERMAN 


STUDIO: New Century Bullding 177 Huntington Avenue, Bost-2 


BARITONE 
Oratorio, Recital 
and Opera 
Yeacher of Singing 








OO EE a * 


COURIER 


THE MUSICAL 








37 














FAREWELL BOSTON SYMPHONY CONCERTS. 








In two significant and uplifting programs the Boston 
Symphony Orchestra bade New York good-bye for the 
season in Carnegie Hall last Thursday evening, March 23, 
and Saturday afternoon, March 25. 

Brahms’ first symphony opened the Thursday concert, 
and with the admirably sane, clear and well balanced read- 
ing of Max Fiedler, gave unalloyed pleasure to the large 
audience, cohsisting of our town’s elect in concert going 
circles. There is perhaps no marked abandon in the Fied- 
ler interpretation, and he does not submit all too easily 
to the call of musical passion, but, on the other hand, his 
scholarly restraint and freedom from every trace of sen- 
sationalism make for faithful reproduction of the letter 
of the score, and there is sufficient sincere Teutonic feel- 
ing in the conductor’s artistic makeup to keep his per- 
formances from being merely literal and devoid of emo- 
tional appeal. The structural, harmonic and_ melodic 
interest of the Brahms symphony was sustained from 
beginning to end in the Fiedler version, and with the 
sympathetic aid of the tonally and technically masterful 
orchestra resolved itself into one of the memorable con- 
cert treats of our season. In such exposition nearly ail 
the rhythmic “crabbedness” and the orchestral “turgidity” 
of the Brahms C minor work disappears as though by 
magic 

The other number played by the Bostun Symphony was 
Strauss’ “Don Juan,” and while here, too, no temperamen- 
tal excess characterized the playing, there was a suffi- 
ciency of color and animated movement. “Don Juan” 
and “Death and Apotheosis” now are the most popular of 
the Strauss tone poems, with “Till Eulenspiegel” a close 
third, and “Zarathustra” “Don Quixote” and “Helden- 
leben” gradually coming into their own in highly cultured 
musical communities. The “Sinfonia Domestica” seems 
not to have caught the world’s fancy, but that counts noth- 
ing against Strauss, for all of Beethoven’s symphonies are 
not equally well liked, either. “Don Juan” was a fine 
piece of virtuosity in performance as played by the men 
from Boston, and won the unstinted favor of the auditors. 

Between the two orchestral works, Anton Witek, the 
accomplished and authoritative concertmaster of the 
orchestra, was the soloist in Beethoven’s violin concerto. 
It is difficult to speak of his achievement in measured 
terms of praise, for it was a presentment so lofty in con- 
ception, so finished in technical detail and phrasing, and so 
resourceful and apposite in tonal allurement that only a 


- review written entirely in superlatives could do the player 


and his art commensurate justice. By virtue of his superb 
native musicianship and his long training in the best of 
practical schools—for a dozen years or more he was con- 
certmaster of the Berlin Philharmonic under Nikisch— 
Witek has a thorough grasp of the Beethoven work in all 
its structural, intellectual and emotional content, and as 
his technical equipment is so complete that he surmounts 
every mechanical difficulty with playful (and sometimes 
seemingly indifferent) ease, it must be conceded that he 
possesses every requisite necessary for a master perform- 
ance of the monumental Beethoven concerto. 


Lovely in spirit, flawless in execution and wonderfully 
fascinating in tonal variety was Witek’s sounding of the 
first movement, and withal it had breadth and _ nobility 
in the treatemnt of formal line and phrase. The slow 
movement pulsated with the tranquil grandeur of the con- 
templative Beethoven. In the finale Witek loosed an unex- 
pected fund of sly humor and made the merry little musi- 
cal figures disport themselves with inspiriting rhythm and 
ebullient propulsion. Altogether the taste of Witek’s solo 
qualities roused the audience to joyful demonstrations of 
appreciation, and they showered the player with some of 
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the most invigorating applause ever heard at any metro- 
politan symphonic occasion. 

The Saturday afternoon offerings were the familiar pre 
lude to “Meistersinger” and “A Siegfried Idyl,” Wagner; 


violin concerto, D major, Paganini, and the popular sym 


phony in C minor, No. 5, Beethoven, The program an- 
nounced Alwin Schroeder as the soloist in Tschaikowsky’s 
“Variations on a Rococo Theme for Violoncello and Or- 
chestra,” but a notice displayed at the door informed the 
Boston Symphony Orchestra’s farewell matinee patrons 
that, owing to Mr. Schroeder’s illness, Concertmaster 
Anton Witek would substitute as soloist. 

Mr. Witek, who made a profound impression at the 
Thursday evening concert, and also at the orchestra’s con 
cert in Brooklyn Friday evening, was accorded a warm 
welcome when he came forward to deliver the Paganini 
number, and was the recipient of a hearty ovation at its 
close, being obliged to return to the stage many times to 
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bow acknowledgment to the’applause of the vast audience, 
in which Conductor Fiedler and his musicians joined It 
was interesting to hear Mr. Witek in the Paganini con 
certo, which might be styled the polar opposite ol the 
classical and rigid Beethoven concerto of the Thursday 
evening concert. The high technical demands of Paga 
nini’s pulsating and melodious scheme were surmounted 
with almost aggravating ease by Concertmaster Witek 
who seems to glory in the intricate passages of the fiddle 
fingerboard judging by his quiet poise under all circum 
statices. 

The Witek performance had not progressed a dozen 
measures before it became evident that the temperamental 
side of the Boston Symphony Orchestra's concertmastet 
is well developed. He revealed every detai! in clear cut 
and polished fashion, and his harmonics were whipped out 
with astounding purity and cleanness As previously 
stated, Mr. Witek won an ovation from audience and his 
fellow associates in the orchestra, and the demonstration 
was richly deserved The orchestra gave the soloist d 
lightful support. 

Throughout the program the 


Boston Orchestra, under Max Fiedler’s baton, was a veri 


superb virtuosity of the 


table joy to those seekers after that pure and wnadul 
terated orchestral tone quality and impeccable finish pe 
culiar to the organization from the Hub To say that 
the Boston Symphony Orchestra played beautifully, bril 
liantly and flawlessly on this occasion is to set down the 
truth in cold type, and would that it were possible to say 
as much for all of New York’s orchestras. 

So insistent was the good-by demonstration at the finish 
of the concert that Conductor Fiedler, after bowing again 
and again, finally signalled his men to rise, so that the en 
tire orchestral body might in this way bid their New York 
patrons adieu for this season The concert was over at 
4.30 o'clock, and at 5.33, an hour later. the great Boston 
Orchestra of 102 players departed from Grand Central 
Station in its own special train, which was due to reach 
Boston at 11 p. m. Not until next November will Nx 
Yorkers again be regaled with the art of this magnificent 
orchestra. 


BALTIMORE MUSIC. 
BALTIMOR Md March 

Monday evening, March 20, a musical evening was given 
under the auspices of the Associate Congregational Chure! 
The artists for this occasion were Walter Charmbury, 
pianist, and John Thomas, baritone. Mr. Charmbury 
widely known in Baltimore musical circles, and his play 
ing, accurate in technic, charming in expression and shad 
ing, has made for him a reputation of high standing. Mr 
Thomas is a rising young singer and shows promise of 
a splendid career. His singing is made even more pleasing 
by his personality and charm and each selection was beau 
tifully sung. 

neRe 

Tuesday afternoon, March 21, Ernest Hutcheson, pianist, 
gave the third of a series of five lectures on “The Litera 
ture of the Piano,” from early clavichord writers to Liszt 
His compositions on that afternoon were selections from 
the works of Schumann, Schubert and Mendelssohn. An 
enthusiastic audience attended 

nme 

Wednesday evening, March 22, the fifth and last con- 
cert of the season by the Boston Symphony Orchestra 
was given with great success The program, consisting 
entirely of Wagner's compositions, was beautifully ren- 
dered, and was as follows: Prelude to “The Mastersingers 
engrin,” funeral music, act 
III, from “Dusk of the Gods,” prelude and “Liebestod” 
Parsifal,” “A Sieg 


of Nuremberg,” prelude to “Le 


from “Tristan and Isolde,” prelude t 
fried Idyl,” 


lannhauset 
| a nd 


overture 


Thursday, March 


nowned lieder singer, was soloist with the Woman’s Phil 


23, Alexander Heinemann, the re- 


harmonic Chorus in Lehmann’s Hall. This was Mr. Heine 
mann’s second appearance in Baltimore and his reception 
was an enthusiastic one. The ovation accorded him after 
The Two Grenadiers” was, according to the singer, the 
nost cordial extended him in America. He responded to 
l1umerous encores 
eR RR 
The ninth opera by the Philadelphia-Chicago Grand 
Opera Company, was given with great success at the Lyric, 
Thursday evening, March 2 Charpen.ier’s “Louise” was 
the bill, with Mary Garden in the title role Madam 
Bressler-Gianoli and M. Dufranne and Dalmores had 
leading roles, all of wl.ch were artistically sung 
J. W 

Richard Strau ‘ y and tion in hi 
iu hence his operas ¢ not last, as Humperdinck’ 
(“Hansel and Gretel”) h sted—New York Evening 
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Ovide Musin’s Virtuoso School of Violin. 


The new home of the Ovide Musin Virtuoso School of 
Violin is located at 49 and 51 West Seventy-sixth street, 
New York, For thirty years the name of Ovide Musin has 
been synonymous with violin playing in its broader sense. 
For thirty years Ovide Musin has been a familiar figure 
ipon the concert platforms of the world, and his reputa- 
tion both as virtuoso and composer is universal. During 
these years his playing was characterized by great virility, 
breadth and power, and he became recognized as one of 
the leading exponents of this school. The bigness of his 

ceptions, the apparent limitlessness of his endurance, the 
trength of his body and mind, the thorough and con- 

mmate knowledge of his instrument and of the require 
ment ential for the proper playing of it, a wide and 
vast experience and a love of the art—these were factors 
whicl combination with a poetic temperament and a 
rm b in the best and highest things in art, enabled 
to nand the attention of the musical world from 
] le t fourteen years ot age 

I e is something unique in the personality of Ovide 
lus It is an interesting personality It engages and 

lds one. It is a personality that wins lifelong friend 
hip At an age when most toilers are willing to lay 
side their instruments and retire to a life of ease, Ovide 


Musin labors on, for has built up in New York City a 
ol of virtuoso violin playing which engrosses his per- 





sonal attention, and he is securing such big results that to 
him work is still a pleasure and a joy. 3esides, Ovide 
Musin is a born teacher. ‘To be convinced of this one need 
but be present at one of his classes or hear some of his 
pupils He is accomplishing remarkable things at his 
school, for the reason that his methods of teaching not only 
engage the whole attention of the pupils, but inspire them 
to put forth their very best efforts In this violin hive 
there are no drones, and the visitor to the school comes 
away astonished and thrilled 
Tut MusicaL Courier representative called there recent- 
ly, and was fortunate enough to arrive at a most oppor- 
tune time. He was first conducted to Mr. Musin’s private 
tudio, where class of eight young folk were being 
lrilled, and he witnessed a remarkable scene. Mr. Musin 
it at the piano, with the students grouped about the in- 
strument There was no music, At a signal all launched 
into a dazzling and lengthy etude, the eight violins playing 
nison and in perfect time and tune. The bowing, fin 
gering, shading and tempi of all was alike. There was no 
lip, no timidity, no hesitancy. They knew what to do 
ind they comprehended what they were doing. The ren- 
tion was a masterpiece of execution and of drilling, not 
the least interesting feature of the performance being the 
pirited piano accompaniment improvised by Mr. Musin 
Then followed some exercises in scales, arpeggios, runs, 
tc, all from memory and all flawless. The listener was 
further astonished by hearing a lad of eleven deliver the 
second movement of Saint-Saéns’ concerto in B minor 
beautiful manner, and was completely aston 
d when thi lip of a boy dashed off a _ big 
Wieniawski piece in truly virtuoso fashion. The 


TOWNSEND H. FELLOWS’ CHURCH CHOIR AGENCY 


asked himself wherein lay the secret of 
this extraordinary ability as exhibited in both teacher and 
scholar, By the means of a few questions the secret was 
forthcoing. It is this: The pupils love their work; they 
have confidence in their teacher; they are ambitious. Not 
every instructor can inspire these things. Mr. Musin 
knows how to teach—that is the secret. The writer was 
next shown the various departments and initiated into 
many of the mysteries of the institution, the most note- 
worthy of which is the correspondence school. 

“You do not believe in teaching violin by correspond- 
ence?” asked Mr, Musin, and as the writer must have 
looked somewhat sceptical, the inventor of this method of 
violin added: “Well, it can be done, and is being 
Then and there Mr. Musin explained in 
system. Three problems confronted 


listener then 


teaching 
done right here.” 
detail the elaborate 
him at the outset—how to teach bowing, how to teach to 
play in tune, and how to ascertain the proficiency of the 
student and award a diploma without ever having heard 
him. These problems were solved by Mr. Musin in a most 
unique manner by means of an elaborate series of papers 
and printed music with questions and directions for work- 
ing Vhis students, teachers and 
amateurs, who, wishing to secure instruction under an emi- 
nent teacher and being unable to come to him, take advan- 


school for ambitious 


tage of this method. 

“Many people have an idea,” s 
but I 
cause I am doing it successfully. 


aid Mr. Musin, “that this 
to you that it is not, be- 
I not only teach them 


thing is a fake, can prove 


but follow them in their work, and know what progress 
they are making and whether they are doing their work 
well.” 


Mr. Musin produced letters corroborating this statement 
and letters of appreciation from all over the 
One of the best proofs of the success and value 


scholars 
world. 
of this school was the desire created in the pupil to come 
to New York and take a course under Mr. Musin, One 
of these pupils was present during this conversation. Don 
Richardson had been a correspondent and had become so 
interested and benefited that he took the trip from his home 
in Charlotte, N. C., to place himself under the master for 
atime, This young man is an excellent violinist and an 
enthusiast on the subject of the correspondence school. He 
is regarded by Mr. Musin as one of his most proficient 
pupils, and may be heard in recital in New York before he 
returns to the South. The regular course of 100 lessons 
covers a period of two years, but students can enroll for 
fifty The school also of- 
fers a trial course of twenty lessons, as well as scholar- 


lessons to be given in one year. 


ships. 





Marie Kern-Mullen’s Song Recital. 


Marie Kern-Mullen, a singer widely known and popular 
in the South, recently gave a successful recital in Tusca- 
loosa, the town where the University of Alabama is lo- 
Mrs. Mullen’s programs appeal to students and 
teachers as to the music lovers. The 
home of the singer is in Birmingham, Ala. 


cated 


well as cultured 


Russian Symphony Orchestra on Tour. 

The Russian Symphory Orchestra, of New York, now 
on tour, continues to meet with success in spite of the fact 
that the organization is now in the locality wherein excel- 
lent local orchestras exist. Following are two recent press 
notices : 

Either the late invasion of this field by the Cincinnati Symphony 
Orchestra (which has kindled anew the love for orchestral concerts 
in Columbus) or the magic name of Russian attracted the largest 
audience that has been in attendance at any one of these concerts 
this season. More than 3,000 listened to the concert last night. 

The Tschaikowsky Symphony No. 6 (“Pathetique’’) was the prin- 
cipal number on the program last night. It is a work of consum- 
mate beauty and was heard again last night with great pleasure. 
Mr. Altschuler offered little new in his reading of the symphony, 
The usual tempos were maintained in nearly every. instance, with 
one exception, the allegro molto vivace, this movement he 
took at a furious tempo and gained a mighty effect thereby. The 
cantabile in the first movement was excellently played. 

The orchestra showed to especially good advantage in the sketch, 
“The Enchanted Lake” (Liadow) and in the “Caucasian Sketches” 
(Ippolitow-Ivanow). 

Nina Dimitrieff was heard 
(Tschaikowsky). 
singing the aria in good style. 
displayed her voice to very good advantage. 
her singing of this song was most admirable.—Ohio State 
March 15, 1911. 


possibly 


in a rarely heard aria from “The 


Sorceress” She displayed a voice of considerable 
power, The encore song, given with 
accompaniment, 
In fact, 


Journal, 


harp 


Columbus, 





Those few score persons who attended the concerts given in the 
Garrick Theater by the Russian Symphony Orchestra yesterday 
learned some things about the interpretation of Slavonic music that 
ordinarily they cannot learn from listening to the common run of 
The string choir is wonderfully sweet and flexible, and 
yesterday it responded nobly to the somewhat unusual and exacting 
The wind instruments to have been 
to their fineness of tone. 
of the day was the 
symphony which opened the even- 


orchestras. 
demands made upon it. appear 
carefully selected with reference 

All in all, the de 
Dvorak “From the New World” 
ing concert. 


piece resistance famous 


An orchestra that can play the great Dvorak symphony as Mr. 
Altschuler’s men played it has a mission in the world. In Liadow’s 
“Enchanted Lake,” a modern creation, new ‘to Detroit, the or- 


ability to produce fine effects and delicate 


Boston Symphony Orchestra does not sur- 


chestra developed an 
shadings that even the 


pass.—Detroit Free Press, March 20, 1911. 





Hein and Fraemcie Institutions’ Concerts. 
Carl Hein and August Fraemcke, directors of both the 


New York College of Music (128-30 East Fifty-eighth 
street), and the New York German Conservatory of 
Music (306 Madison avenue, near Forty-second street), 


utilize College Hall constantly for students’ recitals, etc., 
and March 21 witnessed a varied program of ten numbers 
the German Conservatory pupils. Piano, vocal and 
violin were given by Anna Von Soosten, Blanche 
Outwater, John Kadlec, Lillian Ross, Minna Wessel, An- 
nalea Hopf, Miguel Castellano, Aldrich Moore, Charlotte 
Hinsch, Agnes Noll and Emily Green. 

At the New York College of Music concert pupils 
shared in a similar program, the participants being Lillian . 
Haacker, Marta Klein, Josephine Bock, Antoinette Kot- 
zahn, Ethel Heinsen, Bernhard Diamant, Matilda K. 
Vréger, Viola Brothers and Samrel Percivale On March 
30 there will be a chamber music concert by members of 
Tickets on | application. 
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Busy LucKstone Pupil. 

One of the most prominent and rising young singers of 
New York is H. Lambert Murphy, tenor soloist at St. 
Bartholomew’s Church, and a concert singer whose services 
are in constant demand. 

Mr. Murphy is a pupil of Isidore Luckstone, under 
whose efficient instruction and artistic coaching he has 
risen to the front rank of concert tenors. Mr. Luckstone 
seems to possess that rare quality which enables him, not 
only to develop a voice, but also to bring out all the artis- 
tic features which hitherto have remained dormant. This 
has been proved by the many excellent artists now before 





ISIDORE LUCKSTONE. 


the public, who are, or who have been Mr. Luckstone’s 
pupils. 

Among Mr. Murphy’s recent engagements may be men- 
tioned those at Worcester, Mass.; Springfie'd, Mass. ; 
Schenectady, N. Y.; Pittsfield, Mass.; Trenton, N. J.; 
Lawrence, Mass.; Milford, Mass.; Brooklyn, N. Y.; Gales- 
burg, Ill.; Yankton, S. D.; Salina, Kan.; Lindsborg, Kan., 
and Athens, Ohio. His spring engagements include prac- 
tically all the New England festivals, as well as the Albany 
and Ithaca festivals, besides numerous engagements with 
choral societies in Pennsylvania and New York, and a 
second tour with the Boston Festival Orchestra. 

Following are several press notices. 

Mr. Murphy’s fine tenor, rich in quality and mellowness, was 
heard to advantage in his solos. He is a young man in Brooklyn 
and promises to shine in this department of music.—Brooklyn Daily 
Eagle, December 23, 1910. 


Mr. Murphy has a beautiful voice, perfectly placed, with excellent 
quality and a pure, clear and resonant tone. He sang the florid 
passages smoothly and with perfect articulation —Salina, Kan., 
Evening Journal, December 13, 1910. 


Mr. Murphy has a perfect tenor voice of sparkling clearness, and 
is one of the best tenors that has been heard in Worcester for 
many years. He has intelligence to back his work and rendered the 
“Cujus Animam” with the greatest pathos—Worcester Telegram, 
November 23, 1910. 


Mr. Murphy then sang the song of the swan, “Summer, I De 
part.” This was really the most beautiful portion of the entire 
program. As the solo closed the full chorus joined, Mr. Murphy’s 
voice, a high, clear tenor, admirably suited to this solo, standing 
Although a high voice, still it contained all the 


} 
nis 


out above all 
force and vigor necessary to carry the heavier portions of 


selections—Galesburg, Ill., Evening Mail, December 2, 1910. 


Mr. Murphy’s last appearance had been at the music festival last 
May, and all the good things then said of him may be repeated in 
respect to his singing last evening. He wisely abstains from forc- 
ing a 
the most agreeable and sympathetic tenors on the American stage. 


1 uncommonly round, pure and mellow voice and is one of 


—Springfield Republican, October 20, 1910. 





Madame Gerville-Reache Holds Reception. 

Madame Gerville-Reache, the distinguished contralto, 
gave a reception at her New York residence, 361 West 
Twenty-third street, Thursday evening of last week. 
Among the guests were Mr. and Mrs. J. de Jara Almonte, 
Joseph Allard, Mr. and Mrs, Kendall Banning, Algernon 
St. John Brenon, Madame Henri Crenier, Mr. and Mrs. 
Alfred Chaskin, Andree Chaskin, Mr. and Mrs. William 
Guard, Miss M. L. Harrison, Mr. and Mrs, Fitzhugh 
Haensel, E. Jansen, Francisco Moncayo, Mary McOuatt, 
Consul-General Masheinecke, Mr. and Mrs, Paul Meyer, 
Mr. and Mrs. Roderick Penfield, Dr. and Mrs. E. J. Sar- 
labous, Curtis Salzede, Mr. and Mrs. A. B. Stern, Mr. and 





Mrs. Theodore Seltzer, Mr. and Mrs. Andre Tridon, 
Sefior Benitez, Dr. and Mrs. Wheeler, and Jessie Basker- 
ville, 





Jules Falk Pleases Philadelphians. 
Jules Falk, the gifted American violinist, appeared in 
recital at Philadelphia recently and was accorded a warm 
Following are the 


welcome by both press and public. 
comments of the Philadelphia press: 

Historical as well as musical interest was inherent in the pro- 
gram of the violin recital given by Jules Falk. The selections listed 
began with an andantino by Padre Martini, 1706-1784, continued 
with extracts from the works of other seventeenth and eighteenth 
century composers, and gradually worked up to the moderns, as re} 
resented by Debussy and Saint-Saéns, through Schubert and 
Wieniawski. 

Particularly beautiful was the initial number, the andantino just 
mentioned, which was played by Falk with exquisite phrasing and 
in the masterly fashion which, indeed, marked all of his playing 
throughout the evening. As an exhibition of the violinist’s skill in 
surmounting difficulties must be mentioned the Bach “Ciaccona,” 
for the unaccompanied violin, Falk's interpretation of which was 
followed by prolonged applause.—The Record. 


Facile technic characterized the playing of Jules Falk. Bach’s 
exceedingly difficult ‘‘Ciaccona,” for violin alone, was rendered by 
Mr. Falk with consummate ease, but he was even more successful 
in Wieniawski’s “Russian Carnival” and Saint-Saéns’ “Introduction 
and Rondo Capriccioso.” In the latter he challenged inevitable 
comparison with Mischa Elman, who frequently plays it. It must be 
admitted that Mr. Falk stood the test well and all the effects were 


adequately sent across the footlights—Evening Bulletin. 


Jules Falk played a program of much historical interest. He 
offered numbers rarely heard, from older composers, mainly those 
who flourished in the seventeenth and eighteenth centuries. Phe 
revival of their compositions revealed much of quaint charm and 
ancient mode, as well as a plenitude of pure melodic beauty. Mr. 
Falk played Bach’s “Ciaccona,” a test of genuine ability, with ease 
and grace. His bowing in all his numbers was free and his tone 
large and pure.—Evening Telegraph. 


Finished technic characterized the playing of Jules Falk. The 


program, unusually well chosen, included many numbers that have 


proved favorites with Philadelphia audiences and a minimum ot 
merely “show pieces.” Bach’s exceedingly difficult “Ciaccona,” 
imitating, as it does, the tone qualities of several instruments at 
once, was played by Mr. Falk with great skill. He was perhaps 


most successful in the Franceur and Porpora numbers.—The Press. 


Mr. Falk showed great versatility of taste and a remarkable 
technical resourcefulness in meeting so well as he did the widely 
lifferent demands of these various selections, and it is high praise 
to say of his work that it would be hard to determine in which 


genre it is most satisfying and successful.—The Inquirer. 





Baldwin Organ Recitals. 
Today’s 182d recital of Professor Baldwin at City Col- 
lege at 4 o'clock, will have the following program: 


Prelude and Fugue, A mimor......-.eecee cece eee eenenerenes Bach 
Introduction to Act III, Die Meistersinger............+- . Wagnet 
Fifth Sonata (posthumous) ........c-ccccsscccscovecces . Thayer 
Benediction Nuptiale .........+..- sohenesoen Frysinget 
Piece Heroique ........ sennewenn hoi «3. anare one age 
IGGMUMMEE. civic cccdcccveccuncteses rt canbtecdkeugsuccuas - Brahms 


Overture to Sakuntala....... ne rrr -Goldmark 


The reader notés much variety in these programs, rang- 
ing from classic Bach to brilliant, operatic Goldmark. Ac- 
cordingly there is much to give pleasure to the many who 
attend, and their numbers, particularly on Sunday after- 
noons, attest to this. Among recently played Bach works 
are the toccata and fugue in D minor, the one arranged for 
piano by Tausig; the toccata in F, with the long and diffi- 
cult pedal passages alone; the jovial C major fugue; the 
“Saint Ann’s” fugue, and the prelude and fugue in A 
minor, arranged by Liszt for piano solo. Among works 
by living American composers may be named Dethier, 
Macfarlane, Chaffin, Hascall, Shelley, Kinder, Woodman, 
Frysinger, Johnston, Foote, and Miller. A fine perform- 
ance was that of Liszt's prelude and fugue on the name 
B-A-C-H, consuming twelve minutes, full of complete 
technical mastership. The recitals will continue Wednes- 
days and Sundays, until May 28, excepting Easter Sunday, 
April 16. 





Francis Rogers in Educational Programs. 

During the past month Francis Rogers has sung at 
Harvard, Yale, Princeton, Columbia, Williams and Bryn 
Mawr, and at the Spence School (New York), the West- 
over School (Middlebury, Conn.), and the Washington 
Seminary (Washington, Pa.). His education, both as lin- 
guist and as musician, enables him to arrange and sing pro- 
grams of exceptional educational value. During April he 
will be heard in recital in Boston, New York, Brooklyn, 
Lynchburg (Va.) and Groton, Mass. 





Denison Conservatory of Music. 

The seventh composers’ recital at the Denison Conserva- 
tory of Music, Granville, Mo., was given in Recital Hall, 
Wednesday, Mareh 22. 
phony No. 2 in D (Brahms), played by Miss Farrar and 
Miss Benedict; three intermezzos, op. 117 (Brahms), 
played by Miss Farrar, and “Salome’s Dance.” from op. 54 
(Strauss), played by Miss Stevenson and Mr. Wood. 


The program consisted of sym- 





De Segurola Re-engaged by Metropolitan, 

It will be good news indeed to opera patrons in New 
York to learn that the noted and popular basso, Andrea 
P. de Segurola, has been re-engaged by the Metropolitan 
Opera Company for two more seasons. 

Mr. de Segurola will sing on the concert tour with 
Caruso, which brilliant tournée begins on May 2 and 
closes May 22; ten concerts in all will be given. On com 
pleting his appearances with Caruso M. de Segurola will 
depart for Europe, there to enjoy a well earned vacation 
after his active season in America. 

Mr. de Segurola is engaged for the Mozart Festival in 
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Salsburg during July, 1912 He will sings the role of 
Leporello in “Dio Giovanni.” This will be his second 
Salzburg engagement. Mesdames Lehmann, Gadski and 


larrar also are to be heard on this occasion. 





Estelle Burns-Roure Scores Success. 

The twenty-third concert of the Fall River (Mass.) 
Choral Society was given on March 14 in the Academy of 
Music before a very large and warmly appreciative audi- 
ence, ‘The program comprised a delightfully varied series 
of numbers rendered by a chorus of 200 voices, the solo 
parts being taken by Estelle Burns-Roure and Morton 
Adkins, of New York City, accompanied by members of 
the Boston Symphony Orchestra. 

Press opinions follow: 


Madame Burns-Roure sang Massenet’s ‘‘Herodiade,” from “Sa 
lome,” and won her audience at once Her voice is a strong, 
flexible soprano, capable of interpreting equally well the light airy 
dance of Leoncavallo’s “Mattinata,” which she rendered later, and 
the passion and longing of Massenet’s strains. She proved especial 
ly pleasing in her rendition of Ethelbert Nevin’s “My Rosary.”— 
Fall River Daily Globe, March 15, 1911. 


A more delightful evening the Fall River Choral Society never 
gave rhe soloists were of first quality, Estelle Burns-Roure being 
a remarkably gifted soprano of high range and dramatic power. 
She must have been in her best form, and her rendering of Masse- 
net’s “Air de Salome-Herodiade” was a revelation of such a beauti- 
ful soprano voice and fine control of the same as seldom delights 
our concert goers. Though apparently holding herself in reserve 
at the beginning, either through the demands of the piece or the 
feeling of every singer in a strange auditorium, she rose to the 
dramatic requirements of Salome’s aria in the most thrilling and 
delightful manner, and the audience was hers. Her organ is true 
to pitch and with a certain hard brilliancy which admirably suited 


all her numbers, perhaps least the familiar “Rosary” of Nevin 


but in which her artistry was obvious and her style of rendering 
magnetic and engaging, if not so thrilling as in the French com 
poser’s dramatic air 

Madame Burns-Roure now charmed het hearers with Leoncavallo’s 
““Mattinata’ 


two numbers showing her variety of a most resourceful voice, the 


and the before mentioned “Rosary,” by Nevin, the 


light Italian piece contrasting strongly with the serious sentiment of 
the exquisite Nevin gem.—Fall River News, March 15, 1911. 
““Mattinata,” by Leoncavallo, gave Madame Roure opportunity to 
lisplay her magnificent soprano voice to full advantage Possessed 
of a charming stage presence and dramatic power, Madame Roure 


on immediate favor with the large audience, her tone; particularly 


in the upper register, ringing out bell-like and tru Her interpre- 
tation of the “Rosary,” Nevin’s best known and most famous com- 
position, was especially effective, the music, always delightful and 
full of sentiment, taking new life and power under the skillful 


handling of the singer Fall River Herald, March 15, 1911. 





Madame Gadski is singing Wagner instead of shouting 
it.—Rochester Post Express 
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MIN spoLis, M March 25 git 

is usually the e at the end of the symphony orche 
é n, all Minneapolis found itself seized with a de- 
t ear the last popular concert, consequently people 
were bei urned away as early as Saturday morning, and 
Sund fternoon crowds flocked to the auditorium 
to learn that there was not a seat to be had. A note- 
orthy feature of Sunday’s program was the performance 
fa “Concert Overture” by Franz Dicks, a member of the 
rehestra. This interesting composition not only appeare:l 
for t first time on a Minneapolis Symohony program, 








t this performance marked its first appearance on any 
program, as it was composed only last summer. Mr 
Dicks, who is principal of the second violins, conducted 
while Mr. Oberhoffer took his place in the orchestra. Ham- 
in Hunt, official organist of the Minneapolis Symphony 
Irchestra, played an organ concerto by Rheinberger and 
!. Walford Davies’ solemn melody for strings and organ 
Chree of Brahms’ Hungarian dances pleased the audience 

ich a degree that the last one had to be repeated. 
Coronation March” from Folkernger” (Kretschner), and 
812” overture solennelle (Tschaikowsky), completed 
gran Agnes Staberg-Hall, soprano, sang “Ah fors 

e¢ lui” from “Traviata” (Verdi) and “Pace, mio Dio” from 

La Forza del Destino” (Verdi) 

nRne 
Minneapolis Symphony Orchestra left Wednesday 
t higgest tour in its history, arranged by Manager 
\ ell Heighton. During the trip of eleven weeks, end 
ng Jur » hundred and twenty concerts will be given 
Che first engagement of the tour was at Winnipeg, where 
the orchestra took part in the Western Canada Music Festi 
lasting three days. During the festival “Faust” was 
given in concert form with the assistance of the following 
four soloists, who accompanied the orchestra on its tour 
Lucille Tewksbury, soprano; Genevieve Wheat, contralto; 
Charles Hargreaves, tenor, and Marcus Kellerman, bass 
RnR, 

The day the orchestra departed for the spring tour Mr 
ind Mrs. Carlo Fischer gave a spaghetti dinner, at which 
the orchestra's four soloists were guests of honor. The 
Fischers’ spaghetti dinners are wont to make such a 


pleasurable impression that after having had experience 
the Flonzaley Quartet members when 
Minneapolis this spring telegraphed ahead a 


with one last year 


booked for 


plea for another, which was granted with the hospitality 
for which Minneapolis is famous. 
| en 
\t the faculty hour at the Northwestern Conservatory 
last Saturday morning, occupied by Flora Belle Carde and 
David Patterson, Mr. Patterson played an interesting and 
a prelude. The work 
made a distinctly good impression and if some of his audi- 
ence had had their way there would not have been just one 


tantalizing glimpse of the composer’s possibilities, but more 


meritorious composition of his own 


of his works would have had a place on the program. 
nner . 


Francesa Bendeke, who has returned to Minneapolis 
after several years of study and teaching abroad, is at the 
home of her mother, 929 lifteenth avenue South. 
nRne 
Well the ‘Thursday 
the possession of its orchestra, after the concert of Thurs- 


day afternoon, 


may Musical congratulate itself on 
Frequent and conscientious rehearsals, un- 
der the able leadership of Conductor Arthur Wallerstein, 
resulted in a performance extremely gratifying to those 
who have worked hard to make of the orchestra a success- 
is Stella 
Griswold Skidmore, who has acted as manager and general 


ful organization. Foremost in this connection 


encourager. It is largely due to her unfailing energy and 


enthusiasm that the numerous difficulties connected with 
the establishing and holding together of an orchestra of 
this kind have been overcome. As to the work of the 


orchestra, every one knows that it is no easy task to make 
out of a group of young players a symphony orchestra 
capable of performing compositions requiring not only cor- 
rectness in the matter of playing the notes, but also under- 
standing and appreciation of their meaning. This Arthur 
Wallerstein has done, and the accomplishment of his aim 
does him much credit. The Thursday Musical has officially 
expressed its appreciation of his work in the following 
“It is good fortune to have the services of Arthur 
Wallerstein, who, with his broad experience and splendid 
knowledge of orchestral literature, has made the members 
feel the educational benefits in belonging to the orchestra.” 
[he symphony played was the Mozart Symphony, No. 34 
Mabel Augustine, concertmeister, 
played the first movement of Mendelssohn’s E minor con- 
Not the least of the orchestra’s good work was 
done in the accompanying of the concerto. The assisting 


terms: 


in “Cc who acted as 


certo 


soloists were Molly Gleason-Mulheran, contralto, and 
Thomas McCracken, tenor. 
eRe 
Che student section of the Thursday Musical met at the 


Mrs. Horace V. Winchell Wednesday 
Those participating in the program were Lou- 
se Garbett, Nellie C. Churchill, a quartet—Frances West, 
Emily Morris, Hazel Fleener, Mrs. F. C. Stevens; Helen 
Carpenter, piano; Gertrude Pettigrew, Marion Baernstein, 
violin; Hazel Edna Orcutt, Mrs. Mark Magnuson, Florence 
White Miller. The organ section met Friday evening at 
he synagogue, when Rabbi Deinard gave an address on 
the “Character and Music of the Hebrew Service.” The 
associate members of the Thursday Musical will give their 
annual luncheon at the Radisson, April 20, at 1 o’clock. 
This year an invitation has extended 
members and student members to join the associates in 
the function which closes the season. 

| 

\ tribute was paid to Oscar Hatch Hawley, who recently 

left the staff of THe MusicaL Courter to become manager 


residence of on 


atternoon 


been to the active 


of the Cincinnati Symphony Orchestra, by the Thursday 
Musical Clarion in latest 
“The Symphony Orchestra of the Thursday Musical is the 
latest feature of its organization, the club was encouraged 


its issue. It was as follows 


in the venture by -the assistance and enthusiasm of Capt 
Oscar Hatch Hawley, who acted as organizer and director 
for the greater part of the first season.” 
| 
Margaret Hicks, a piano student of Oda Birkenhauer of 
the Minneapolis School of Music, Oratory and Dramatic 
Art, will be presented in a recital on the evening of March 
30. She will be assisted by Gladys Thomas, contralto, and 
Ilelen Guile, soprano, vocal pupils of William H. Pontius. 
\lma Ekstrom, pianist, of the Minneapolis School of Mu 
sic, Oratory and Dramatic Art, will give a recital Monday 
evening, March 27, in the school recital hall, assisted by 
Maud M. Meyer, soprano, and Gertrude Hull, accom- 
Friends and patrons of the school are cordially 
invited. Carlyle Scott gave the final lecture before the 
class in normal piano, Monday, March 20. Wilma Ander- 
son-Gilman gave the tenth interpretative rectal March 
22. The subject was “Brahms; Schumann.” The subject 
for the next lecture will be “Modern School.” Kate M. 
Mork, pianist, gave recitals in Brookings, S. D., and Lake 
Benton, Minn., March 24 and 25. 
ners 
Tenie Murphy-Sheehan gave a program before the Com- 
mercial Club yesterday, with Hortense Pontius at the 


panist. 


piano, 
Ree 

One of the classes of Mr. and Mrs. Charles M. Holt, of the 
dramatic department of the Minneapolis School of Music, 
Oratory and Dramatic Art, will present two plays, “The 
Kleptomaniacs” and “Lucia’s Lover,” in the school hall, 42 
South Eighth street, on Wednesday evening, March 29 
Following is the full cast: 


“THE KLEPTOMANIAC.” 
Mrs. John Burton (Peggie).........ceseeceeeeceeens Mary Bigelow 
Mrs. Valerie Chase-Armsby (a young widow)...... Zoe Helen Beagle 
Mrs. Charles Dover (Mabel, a bride)........ Queenie May Buckley 
Mrs. Preston Ashley (Bertha)..............cccc0ee. Minnie Berkey 
Mitee: Wetalis Teds. sss <cen a 6 Cis eects ce ekvesk vane Lora Francois 
Miss Evelyn Evans (a young journalist)................ Mary Bray 
maty (Mies. Burton's gaeees. <6 oscscccecsccases Eleanor McAllister 

Scene—Mrs. Burton’s Boudoir. 

“LUCIA’S LOVER.” 

Polly Chandler (who loves cats).............+..++.»Maye V. Mars 


hg ht Cee ones beudeananes Eleanor McAllister 
Manthevive: Siieton 5.5 sists Geredcads cueaeeeeunwad Adine Schuttinger 
Edith Lee (a Southern gist)... oicsciddewncesves .....Marie Bon 
Marcia Summers (a little older than others)...... .Lora Francois 
Lucia Lovering (a love lorn lass)........... Queenie May Buckley 
Miss McGregor (a teacher)...............+.2+.+.+..-Minnie Berkey 
Mrs. Goldthwaite (a widow with an only son)........ .Marie Bon 
Chauncey (an adopted child)........escccceccseves .Miss Freesia 
Scene—Polly’s room at a girl’s boarding school. 


ReRe 
On Friday evening, March 31, the junior class of Carle- 
ton College, Northfield, Minn., will present “A Pair of 
Spectacles” by Sidney Grundy. The performance is un- 
der the direction of Charles M. Holt. 
nere”e 


\lice O'Connell, of the dramatic department of the 
Minneapolis School of Music, Oratory and Dramatic Art. 
will read for a Knights of Pythias entertainment in the 
Temple, Monday evening, March 27. Wilma 
Anderson-Gilman, of the faculty of the M/‘nneapolis 
School of Music, Oratory and Dramatic Art, gave a re- 


Masonic 
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cital at St. Cloud Friday evening. The recital, March 18, 
was given by piano pupils of Kate M. Mork agd_ vocal 
pupils of William H. Pontius, of the Minneapolis School 
ef Music, Oratory and Dramatic Art. The program was 
uu ambitious one and one well calculated to test the ability 
of pupils. Louise Brown is a young pianist of genuine 
native ability, and her playing won the approval of the 

Helen Carpenter also received hearty ap- 
plause for her playing, which indicated that she is an 
earnest and careful student. Norma Winnor and Pru- 
dence Mark sang selections that were up to the usual high 
tandard of pupils from the Pontius studio rhe regular 
Saturday morning recital at the Minneapolis School of 
\lusic, Oratory and Dramatic Art will be given this week 
by Gertrude Squyer, pianist, pupil of Oda Birkenhauer, as- 
sisted by Lillie Moe, contralto, pupil of Stella W. Spears, 
with Hortense Pontius at accompanist. The program fol- 
lows: Fugue, prelude (Bach), gavotte (Alden), Miss 
Squyer; “Du Bist Die Ruh” (Schubert), “Widmung” 
(Schumann), Lillie Moe; sonata, E minor, three move- 
ments (Grieg), Miss Squyer; “Longing,” “Secrecy,” “A 
Morning Walk” (Wolf), Miss Moe; “La Fileuse” (Raff), 


“Romance of Love” (Schiitt), polonaise (Milde), Miss 


large audience. 


Squyer. 
RnRrer 

Genevieve Wheat, one of America’s most gifted and 
popular contraltos, is one of the soloists with the Minne- 
apolis Symphony Orchestra, Emil Oberhoffer, conductor, 
now on its annual spring tour. Miss Wheat has toured 
with the Theodore Thomas Orchestra, Frederick Stock, 
conductor, and also with the Pittsburgh Orchestra, Emil 
It is well known that Genevieve Wheat 
Pontius, one of 


Pauer, conductor. 
was for six years a pupil of William H. 
the most widely known teachers in the West, head of the 
vocal department and director of the department of the 
Minneapolis School of Music, Oratory and Dramatic Art 
ener 

3v request of the English Department of the University 
Fredric Karr, director of the Northwestern Conservatory 
School of Acting, presented his dramatic class in “The 
Servant in the House,” in the assembly hall of the Univer- 
sity on Thursday afternoon, March 23, at three o'clock 
The production was given under the auspices of the 
University Dramatic Club, which, aided by the professors 
of the English Department, was influential in so advertis- 
ing the event that the assembly hall was filled to overflow- 
cast of the play was the same as that of the 
Friday and Saturday evening production at the Shubert 
James Ponsonby Makeshyfte, D.D., the Most 
Reverend, the Lord Bishop of Lancashire, Charles E. 
Fisher; the Reverend William Smythe, vicar, Arthur 
Auntie, the vicar’s wife, Luella Bender; Mary, 
their niece, Geraldine Faro; Robert Smith, a gentleman of 
necessary occupation, Fredric Karr; Rogers, a page boy, 
Morton Miller; Manson, a butler, Willard Webster. The 
English Department desired the presentation for the sake 
of the able literary interpretation made by the Conserva- 
tory pupils, of Kennedy’s play, which has been termed by 
good authorities one of the greatest plays of thi. century. 
Students of sociology, as well as those of the literature de- 
partments, were especially interested in the production. 
Many of the “Ladies of the Legislature,” who were the 
guests of the University on Thursday, attended the play 
after the luncheon given them in Shevlin Hall by the 
women of the faculty. 


ing. The 


Theater 


Longley ; 


nner 
At the regular Faculty Hour Saturday morning, April 1, 
there will be a lecture on art. On Thursday afternoon, 
March 30, the Student Hour will be taken by pupils of 
Flora Belle Carde: Lella Parr Livingstone, Arthur Wal- 





lerstein and Fram Anton Korb. Ethel Alexander, of the 
class of 1911, played several numbers in a musical program 
given at Stanley Hall, Friday morning, March 24. Luella 
Bender, of the Expression Department, is to give a reading 
before members of the Teachers’ Association, which meets 
at the court house on April 1, at ten o'clock. 
Rane 
Bertram Bailey, a pupil of Arthur Vogelsang, and mem- 
ber of the Opera Club, sang several numbers at the ban- 
quet given by the Architects’ Club on Friday evening, 
March 24. 
zrRe 
Maud Merrill Topham is preparing her piano class at 
Lake Harriet for a studio recital to be given the last of 
April at the home of Mrs. Sherman Gillfillan, 4020 Sheri- 
dan avenue. Those to take part will be Jessie Downs, 
Jeanette Enkema, Marie Mayer and Florence Smith, as- 
sisted by students of the violin and voice departments. 
RRR 
Che place of honor at the students’ recital on Thursday 
afternoon, March 23, was given to Neva Hudson, pupil of 
David Patterson, of the Piano Department. Miss Hud- 
son played the first movement of Beethoven’s sonata, 
‘*Pathetique,’ in a most creditable fashion. Another 
especially interesting number, played by Vera Mann, was 
two movements from the seventh concerto by Rode. Miss 
Mann is a pupil of .Professor Wallerstein, head of the 
Violin Department. Her sister, Ruby Mann, 
panied her. Others appearing upon the program were 
Ragnhild Mabel Peterson, Edith Sandquist, 
Marguerite Parrott, Lulu Tormbom, pupils of Mrs. Top- 
ham; Marguerite Fredrickson and “Marguerite Grimm, 
pupils of Mrs. Hawkins; Blanch Adkinson, pupil of Mrs. 
Benner, and Hazel Bliss, a pupil of Mrs. Bexstrom. Helen 
Knight, 3,330 Stephens avenue, a Conservatory graduate 
of the class of 1910, has a large class of piano pupils in 
Shakopie, 


accom- 


Swenson, 


Minn., as well as a class in Minneapolis. Miss 
Knight is also filling numerous engagements in the city as 
accompanist. An unusually large audience was present at 
March 25, including 
in addition to the regular attendance many of those spe- 
cially interested in the work of Harry Johnson of the Piano 
Department, who gave a MacDowell program of great 
The special number was the concerto 
Gertrude Dobyns was at the second piano 
Three etudes from op. 49, 
noveletto, improvisation, polonaise, etude de concert op. 36, 


the Faculty Hour Saturday morning, 


interest and beauty 
in D minor. 
Che program was as follows: 


and concerto in D- minor, op. 23 
March 25, at the Soldiers’ Home, 
Flora Belle Carde, of the Expression Department, will give 
the following program: “Music on the Rappahannock,” by 
Sommerville, “Hapt Perez,” 
Pearl Gordon; “Cupid,” “A Call,” 
pantomime “The Light 
McCoy; child impersonation, (a) “Sister's Best Fellow,” 
(b) “Rose,” (c) “Sh,” Pearl Gordon; pianologue, “After 
the Ball,” Genevieve Lewis; “Mourning Veil,” Marguerite 
McCoy. The cast of “The Mikado,” which is to be given 
by the Conservatory Opera Club some time next month, 


Saturday afternoon, 
Fort Snelling, pupils of 


by Lincoln, 
McCoy; 


Misses Lewis, Gordon, 


Genevieve Lewis; 
Marguerite 
srigade,” 


has been reinforced by some eighteen male voices from the 
Y. M. C. A. Glee Club, of which Arthur Vogelsang is the 
director. Mr. Vogelsang is also the director of the Opera 
Club. Walter Howe Jones, head of the conservatory or 
gan department and associate teacher in the department of 
theory, is to give a lecture before the Minneapolis Teachers’ 
Club on April 1, on the subject “Program Building.” This 
lecture is one of a series on musical subjects that the club 
has been enjoying this year. Frederic Fichtel is to play 
during the lecture, illustrative passages from Liszt. 
Mary ALLEN 
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St. Paut, Minn., 
Che prospect is bright for a briiliantly successful festival 
next week; the seat sale is going well and every one is 
looking forward to a gala occasion. Such enthusiasm is 
manifested in the appearance of Madame Schumann-Heink 
that she has agreed to give a special children’s concert on 
Thursday, under the management (as is everything con- 
nected with the festival) of Charles L. Wagner 
Rene 
At the organ recital given Wednesday afternoon by 
George H. Fairclough, organist of St. John's, Marie Ewert- 
The program in- 
(Smart), nocturne in A 
(Guilmant), toccata in G 
largo 


March 25, 1911 


sen O'Meara was the assisting soloist. 
cluded “En Forme d’Ouverture” 
(Faulkes), “Cantilene Pastorale” 
(Dubois), prelude and fugue in E minor (Bach), 
from “New World” symphony (Dvorak), “In Summer” 
(Stebbins), “Vesper Bells” (Spinney), “Marche Tri 
umphale” (Guilmant). Mrs. O’Meara sang “The Cross,” 

Harriet Ware 

, neuer 

Aurelia Wharry will give a small musicale next week at 
ier home on Burns avenue. Miss Wharry expects to be 

















AURELIA WHARRY 


gone two months this summer, a part of which time she 
will spend in coaching oratorio with a prominent teacher 
in the East, and a part will be devoted to a trip along the 
west coast. During September and October she will fill 
concert and recital engagements in Ohio and Kansas 
nre 
Katherine Hoffmann, who will accompany Madame Schu 
mann-Heink in her appearances in St. Paul, is expected to 
arrive Sunday. 
nner 
rhe student section provided the program Wednesday 
afternoon at the regular meeting of the eSchubert Club in 
Y. M.C. A. Hall 
the program were Mina Johnson, contralto; Mrs. D. S 
Morgan, piano; Mrs. Franklin Gifford, Helen 
Schutte, violin; Linda Marr, piano; Ada Dahlgren, con- 
tralto. The Schubert Club is to have but one more pro- 


Members of the student body who gave 


soprano; 


gram this season, to be given the evening of April 5 by 
the St. Paul Choral Art Society, with Mrs. Herman Schef 


fer as assisting soloist Mary ALLEN 
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Wasuincron, PD. ¢ March 24, 1911 
e pe Letr i appeared in the Belasco Theater 
d Mar 20, and Washington music lovers 
ety led her a rousing reception. The diva 
‘ bition of. her marvelous vocal powers. 
e Tetrazzini was supported by the admirable tenor, 
Bar Ber and Walter Oesterreicher, flutist. It was 
f t in the musical annals of the nation’s capital. 
mReR 
ight’s sé d public concert of the Washington 
Sange | was the best in its history; sixty years of 
f work. Madame Norelli, one of the leading sopranos 
f letroy Opera House, New York, and 
Eli reeskil ere the assisting artists of the evening 
Nor wil re be asked to return by the 
ing a r singing was delightful, mastering the 
ifficult iges with beauty and clearness of tone, 
t ff vith a most persistent cold. She was re- 
pe recalled, but gave but one encore. As for Master 
Breeskin t ch praise cannot be given, as -he received 
and appreciation of an audience, most of 
it recently been steeped in the consuming art 
Phe work of the chorus was sustained by 
Brockett and Mr. Murray, the whole chorus showing 
the n work of their leader, Prof. Heinrich Hammer. 
nRre 
Washington and the musical world have lost greatly by 
t { f Dr. George W. Walter, organist of the 
Jewi lemple. Dr. Walter was a world noted organist 
d scholar. Having shown natural talent at an early age 


he was given all the schooling and culture that birth and 
opportunity could provide. He organist of Trinity 
Church, New York, at the time of the visit of the Prince 
of Wales, afterward King Edward VII. He entered Har- 
vard at the age of twelve and graduated at sixteen. 
nme 

Under the able direction of Alfred G. Eldridge, organist 
of St. Margaret’s Church, the Lenten cantata, “The 
Darkest Hour,” by Harrold Moore, will be given Sunday, 


was 


new 


March 26. The soloists will be Helen Donehue DeYo, 
soprano; Melville D. Hensey, tenor; Charles Moore, bass; 
and Arthur H. Deibert, baritone. 

nre 


Jeanne Jomelli was soloist with the superb Boston Sym- 
phony Orchestra, March 21, and her dramatic so- 
prano voice, was heard to splendid advantage in the 


Tuesday, 


“Love 


Death” from “Tristan und Isolde.” Katie Greene is local 
manager of these concerts and many others of note. 
neRre 

The Motet Choir, Otto Torney Simon, conductor, gave 
its last concert of the season Wednesday, March 22, in 
Memorial Continental Hall. Over three thousand invita- 
tions were issued and the hall was filled te capacity. Mr. 
Simon’s work with this choir is remarkable and the 


organization is to be congratulated not only on its con- 
ductor, but for the class of music which he features. Mrs. 





Simon as accompanist is most pleasing. Alma Stenzel, the 
pianist of New York, was the soloist of the evening. 
Dick Roor. 
Sulli Pupil Engaged for Opera. 
Umberto B. Sorrentino, a pupil of Giorgio M. Sulli, 


has been engaged by the Aborn Opera Company beginning 


May next and by the Boston Opcra Company for the sea- 





sons of I91I, 1912 and 1913. 
Biennial Convention in Session. 
(By Telegraph.) 
Purvapetruia, Pa., March 27, 1911. 
lo The Musical Courier, New York: 
One hundred and thirty-eight delegates of the National 


of Musical Clubs 
seventh biennial convention. 
the New Club, 


speakers. 


Federation are in Philadelphia for the 
Opening reception tonight at 
Century Mrs. C. B. Kelsey, the president, 
among the rhe visiting delegates 
guests of the Matinee Musical Club of Philadelphia. 

EmMaA L, 


being are 


TRAPPER. 





Egani Makes Suggestion for Opera Libretti. 


Tommaso Egani (Thomas Egan), now the celebrated 
tenor in Italy, a pupil of Elfert-Florio of New York, 
a letter to his master makes some timely suggestions con- 
cerning the much discussed subject of opera libretti. 
Extracts from the letter from Egani to Elfert-Florio 
follow: 


March 3, 
American operas 


MILANO, 
so much about / 


1911 

Caro Maestro—I read and hear 
and operas by American composers that I want to write a line to 
you in regard to these things which might incidentally furnish an 
American composers, and you being in touch 
America would be able to offer a sug 


idea for one of our 
with musical conditions in 
gestion where 

The 


success 


it might do some good. 
“Robert Emmett,” written and played with great 


Brandon 


Irish drama, 
Tynan, is an ideal subject for 
York, just before 


offered to 


a few years ago by 
last visit to New 
and 


a grand opera. On my leaving 
Italy, I talked to 


of the modern Italian composers with the idea of making it the sub- 


for Brandon Tynan interest one 


ject for a modern Italian opera. Mr. Tynan was heartily in sym- 
pathy with the idea, but at the time was producing a new play of 
his I, too, had more than I could attend to with my own busi- 
ness matters, and, being obliged to leave soon after we talked the 


matter over, we did not conclude any arrangements. I was willing 
to take the manuscript of the play and photographs of the different 
scenes and make an Italian translation. However, as I am leaving 
Italy that prospect, so far as I am concerned, no longer exists. 

Why 
of Puccini 
Of 


is a subject 


doesn’t one of our example 
and take a play or subject already known for an opera. 
“Robert but it 
that Americans 
and would probably make opera goers of them. 
a few of the Italian operas are written on Italian subjects. I 
but because I realize 
The best play I 
“Squaw Man,” known also 


American composers follow the 


course, Emmett” is not an American subject, 


would be of interest to the many Irish- 


As you know, only 
don’t 
am Irish, 


“Robert Emmett” because I 


a subject for a 


suggest 


its value as grand opera next 


know of for that perhaps is the widely 


in America and, of course, an American subject. 
I repeat, that you being close to all of this musical and operatic 
agitation and with the position you occupy in the operatic life of 


America you may be able to furnish an idea for a successful Amert- 
can opera. Faithfully, 
Tommaso EGANI. 





Church Positions Open. 


The Townsend H. Fellows Choir Agency has been very 
busy for the past few weeks, and many singers have been 
located through its efforts. A large number of vacancies 
are still open for all voices, and singers desiring to become 
located a church should investigate this agency, as it 
is said to be the only one in the country where no com- 
missions are charged. 





Ann Arbor Festival 
May, 1911 
Theodore Thomas Orchestra 





Beethoven Concert, New York Symphony Orchestra, Horatio 
Connell, Soloist 
Connell sang the song “An die Hoff 
trated by Mottl, with much taste 1 
have seldom heard a baritone voice of more even 
and mellow quality throughout the entire register 
or one used with more sympathy. 
New York World, Jan. 16, 1911. 


A Feast of Mozart, with ‘Horatio Connell, Soloist 


Mr 


ng,” orche 


Horatio 


] ir. Conne he Orchestral meee added one 
e na to its list of satisfact singers He has 
baritone of a go od ‘ee al of volume and 


considerable richness in the lower register. 
— Minneapolis Journal, Feb. 27, 1911. 


Th ] of the day, Horatio Connell, has avery 
fine voice, venmuinanene trained and directed by in- 
tellect and feeling. 

—Minneapolis Tribune, Feb. 27, 1911. 


Horatio Connell Sings Songs Chosen to Please 


Horatio Connell was received by the members 
Chat iastically for the reason that the lit- 
erary text and the musical text were so perfectly bal- 
I this artist. Mr. Connell gave a varied pro- 


gram ina style not to be surpassed. He has a nat- 
of rare quality, a wide range, delicacy as 
wel d he has an intellectual capacity 
and fine cultivation that make him a most satisfy- 
ing singer. He knows his art to perfection. 
—Indianapolis News, Feb. 13, 1911 


For Terms and Dates, Address 


HAENSEL & JONES 
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HORATIO CONNELL 
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BASS-BARITONE 


ESPECIALLY ENGAGED FOR 


11-1912 


North Shore Festival 
May, 1911 
Theodore Thomas Orchestra 








must be considered one of the very foremost of 
American oratorio basses. 


enunciation of the German texts was‘‘Tadellos.’’ 


placed among the real artistic singers of today. [is 


artistic finish were conspicuous throughout his 
work, 


“ MESSIAH” 
Very notable was the singing of Mr. Connell,who 


—Springfield Republican, March 17, 1911 





Horatio Connell, Baritone, is Enthusiastically Received 


The soloist was Horatio Connell, from New York, 
who received his musical training in Germany. His 


His voice is of fine timbre, has an extensive range, and 
he sings with great intelligence His main contribu- 
tion was “Der Kriegeslust ergeben” by Spohr, with 
orchestral accompaniment.—Detroit Abendpost. 





Orpheus Club and Horatid Connell 
Horatio Connell is a baritone who must be readily 
voice beautiful in quality, and his intelligence and 
A classical group included two Brahms songs 


which were beautifully done. 
—Cincinnati Enquirer, Feb. 10, 1911 


1 East 42d St., New York 

















Edward MacDowell Memorial Association. 


Many readers of THe Musica Courter on both sides 
of the Atlantic will be interested in the following 
announcement: 

Over twenty years ago influences were already at work proving 
to Edward MacDowell the vital need of some such scheme as the 
Edward MacDowell Memorial Association is now trying to carry 
ut, although he was quite unconscious of it at the time 


Mere chance took him to Peterborough, where he bought a de 
Mr. MacDowell 
than anything material that had ever come into his life. 


serted farm. For years, this place meant more t 


In response to a letter to Mrs. MacDowell, written shortly after 
Mr. MacDowell’s death, in which her wishes were asked in regard 
to the disposal of the fund that had been raised by the Mendels 

Glee Club, of New York, for Mr. MacDowell, and concerning 
form which she wished the memorial to take, she expressed, 


hesitation, the desire that it might be used to endow the 





suugh property, where she hoped to see Mr. MacDowell’'s 
wishes carried out. his suggestion was accepted, and led to the 
forming of a small organization, incorporated in the State of New 
York under the name of The Edward MacDowell Memorial Associa 
Four members must be residents of New Hampshire, eight 
MacDowell Club of New York, and eight 
must be chosen from the Mendelssohn Glee Club. 

Wats 


t m is due 





ist be members of th 


mn Gilder was the first president of the corporation, 





a great debt of gratitude for his warm interest 





istic belief in the possibility of carrying out the under- 
taking. 

So soon as the scope of the association was determined and its 
organization was perfected, Mrs. MacDowell made a most generous 


deed of gift of the entire Peterborough property to the association, 





1g Only a lite interest. 
The deed of gift reads as follows: “It is expressly and especially 


lesired that this home of Edward MacDowell shall be a center of 








interest to artists working in varied fields, who, being there brought 
nto contact, may learn'to fully appreciate the fundamental unity of 
the separated arts. That in it the individual artist may gain a 
pathet attitude towards the works of artists in fields other 
than that in which such artist tries to embody the beautiful, by 
ecognizing that each art has a special function just so far as it has 
gained a special medium of expression. 
“That, while the use of the home should thus materially be given, 
for the most part, to productive artists, nevertheless its use might 
be accorded to artists and ta others who are sympathetic with the 


s and purposes of the donor. 





‘That no social distinctions shall be allowed to determine the 
choice of those who may be permitted t make use of the privileges 
of the plac Phat it shall in se allowed to be looked 
ipon z 4 iritable institution; and therefore those who avail 
themsely of its privileges should be required to pay such moderate 
sums as might be possible, in return for the benefits received.” 


The value of the work of the Edward MacDowell Memorial As 
sociation has been proved beyond question; but that its usefulness 


ay continue, it needs the mpathy and interest of the whole 





country, quite as much as financial aid. 





To quicken t interest and add to the income of the associa 


tion, it has been decided to follow the icy of our most important 


art institutions, which are largely supported by the annual dues of 





members. 





From the present time all those interested in the Edward Mac 
Memorial Association may materially and sympathetically 

further its cause by becoming members. Provision has been made 
for the following classes of members, other than the corporate mem 


bers of the association: 


Annual members, who pay an annual contribution of $5; 





Sustaining members, who pay an annual contribution of $10 
and less than $25; 
Fellowship members, who pay an annual contribution of $25 
or more. 
These contributions are payable to the treasurer on or after the 
first day of January in each year. 
Each member of these classes shall have privileges as follows: 


First—Each annual member shall be entitled to one ticket admit 


ing the member, or the member’s friend, to all representations on 
the grounds of the association in Peterborough, N. H 

Each sustaining member shall be entitled to two similar tickets. 
Each fellowship member shall be entitled to five similar tickets. 


s, shall be entitled to 





Second.—Each member, of whatever cl 


copies of all programs, bulletins and other publications of the as- 


sociation, 

The corporate memters of the Edward MacDowell 
Memorial Association are: John W. Alexander, Mrs. Per- 
kins Bass, Horatio J. Brewer, Mrs. Charles Cheney, Wal- 
ter Cook, Henry T. Finck, Hamlin Garland, George Ingra- 
ham, Robert Underwood Johnson, Mrs. Edward Mac- 
Dowell, Howard Mansfield, Mrs. Howard Mansfield, Mary 
Morison, Benjamin Prince, Robert H. Robertson, Allan 
Robinson, Mrs. William Schofield, Isaac N. 
Louis Morris Starr, Frederick A. Stokes. 

The officers are: President, Walter Cook, 3 West Twen- 
ty-ninth street, New York City; treasurer, Benjamin 
Prince, Irvington-on-Hudsen, N. Y.; and secretary, How- 
ard Mansfield, 49 Wall street, New York City. 


Seligman, 





Lilla Ormond’s Montreal Successes. 


A charming personality, an ample supply of brains, a 
lovely voice and that infinite capacity for taking pains 
which spells genius, according to Carlyle’s version, has 
made Lilla Ormond in the short time she has been be- 
fore the public one of the most sought after lieder sing- 
ers in this country. Wherever she appears a return en- 
gagement is the inevitable outcome. Thus in her recent 
return engagement with the Montreal Symphony Orches- 
tra, the enthusiastic press report of her singing ends in 
this wise: 

e was recalled again and again. And at the last she sat at 
the piano and sang an old-time melody, “Believe Me, if All Those 





THE MUSICAL COURIER 





Endearing Young Charms.” <A few moments of absolute stillness 
that followed after the last note had died away constituted the 
most sincere tribute to her art Miss Ormond could desire. She 
cannot come and sing to us too often The world has far too few 
such singers for us to ever be in danger of undervaluing their 


worth. 

But as this is only an echo of the furore Miss Ormond 
creates everywhere, the results must needs be what they 
really are, an overwhelming and long continued series of 
triumphs sweeping her onward from coast to coast. 





Lella Parr-Livingston, Singer and Teacher: 

Rarely is there found a teacher of voice so broadly 
equipped as the contralto,.Lella Parr-Livingstone, now of 
Minneapolis. She not only is trained for her special sub- 
ject through study with the Lest teachers of this country 
and Europe, but she also holds diplomas for completed 
courses in harmony, piano, supervision, etc., and has had, 
The languages and art 
are her special hobbies, and her interest in the latter is 


besides, a university education. 


largely to be accounted for in the fact that she is the 
wife of Rolland Howard Livingstone, the well known 
illustrator. With such preparation, it is not surprising 
that Cornelie van Zanten, teacher of the Dutch contralto, 
Tilly Koenen, after commenting upon her beautiful, flex- 











LELLA PARR-LIVINGSTONE. 


ible voice, wrote that she could wish Mrs. Livingstone as 
her “vorkimpferin” in her singing methods. From 
another great teacher comes the following: 


Berwin, June 10, 1910 


You have my best wishes that your splendid analytical mind will 
carry you through the technical difficulties that all singers must 
encounter and that your noble and magnificent voice will always 
Very sincerely yours, 
(Signed) Franz Proscnowsky. 


respond to your aesthetic taste 


During periods of study in Boston, New York and Ber- 
lin, Mrs. Livingstone sang in leading churches and at 
clubs and musicales with fine success. While head of the 
music department in the State School, of Terre Haute, 
Ind., Mrs. Livingstone organized and managed a course 
in which Schumann-Heink, Gadski, Rosenthal, Gerardy 
and other musicians and organizations of like note took 
part. Of the success of this undertaking the “Saturday 
Spectator” said: 

It says much for Miss Parr’s work in the musical life of this 
city that the great majority of the audience who thronged the 
Grand Opera House last night had not heard either Witherspoon 
or Ganz, but accepted them upon her recommendation. One cannot 
but feel that Miss Parr has had a co-operation and an appreciation 
which have been remarkable. She began with the idea that Terre 
Haute was musical in all its many circles and had the courage to 
put her convictions to the severe test of large financial responsi 
bility. She, too, had the wisdom to select the right artists—those 
who could make a broad and direct appeal, and the result has 
been a splendid success. 


The press spoke enthusiastically of her skill and judg- 
ment in program making, and in commenting upon her 
work and influence generally, the “Star,” in an editorial, 
said: 

Never before in all the history of this city has so much been 
done for it in a musical Way as has been done by Miss Parr and 
her co-workers during the last twelve months. 

Her work in this city included the directing of choral 


concerts, staging and directing Macfarren’s “May Queen,” 
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“Il Trovatore,” “Bohemian: Girl,” and many other pro- 
ductions. 

The Star, in commenting upon the success of “Bohe- 
mian Girl,” given in the Grand Upera House said: 

The success of this enormous undertaking was due to the tireless 
energy of Lella Parr, head of the music department of the State 
School. Her work was always the signal for capacity houses 

Mrs. Livingstone has recently inaugurated a series of 
unique musical teas, as an opportunity for her pupils to 
be heard Lv discriminating listeners. In the near future 
she is planning to give selected scenes from operas, in 
which her pupils will essay the leading roles. 





Augusta Cottlow’s Tribute to MacDowell. 

It is seldom that a prophet is honored in his own coun- 
try; but Edward MacDowel!’s genius was too great to lie 
unrecognized in a country whose musicians were drawn 
from the utmost corners of the earth. Almost contempor- 
ary with his recognition in America, the composer began 
to attract attention and awaken respect in the countries of 
Europe, and it remained only for the appearance of some 
competent musician with sufficient courage to tell Euro- 
peans the stories of his works through interpretation. This 
priest—or rather priestess—of the gospel of music ap- 
peared in the person of the pianist, Augusta Cottlow, the 
young Chicago girl. Miss Cottlow did not speak through 
her personality or aggressiveness—she did not find itt 
necessary to force the name of MacDowell upon her 
hearers. She first proved to her public that she was a 
teller of truths by interpreting the works of the masters of 
all ages, and that she was the possessor of untold wonders 
She became known as a musician of authority, and her 
hearers were willing to be led to new fields and new sen 
sations. It was then that the young artist played for them 
the compositions of the noted American musician. And 
there has been no program of which she chose the material 
that did not include the name of MacDowell. She had 
done likewise in America—why not in Europe 

Successive tours in the United States and in England, 
Holland, Germany, Russia, Belgium and other countries, 
where Miss Cottlow has appeared with many of the most 
important organizations of the world, have done more to 
introduce the genius of her favorite American composer 
than any other influence (unless it be the noble work of 
MacDowell’s widow), with the result that the name of 
Augusta Cottlow is so closely associated with that of Mac- 
Dowell’s works that it is impossible to think of his piano 
pieces, at least, without bringing to mind the musicianly 
and intellectual renderings of Augusta Cottlow. 

rhe following program was given at the Beethoven Saal 
by Miss Cottlow this season, after which she received un- 
qualified praise from press and public. 


Variationen und Fuge tiber ein Thema von Handel, op. 24 Brahms 
Mazurka, B.moll, op. 24, No. 4....-seceees 4 : Chopin 
Nocturne Des-dur, op. 27, No. 2......... oees eane Chopin 
Scherzo, Cis-moll, op. 39.... ° P esee «+..+--Chopin 
Sonata Tragica, G moll, op. 4 Mac Dowell 
Barcarolle, G moll, op. 10, No. 3...-+e+eeceeeeeeeeee Rachmaninoff 
Renda, -G Wel OU. Poccccccccccoscecocengucceces «+++.-ZLarembski 
Legende des heiligen Franz von Assisi La prédication aux 

GORE cc cccccesseccscess Ode ceectess condessecctccseosee 
Tarantelle Venezia ¢ Napoli.......cccccccccsecscesseses ; Liszt 





MILWAUKEE MUSIC. 
MitwauKkege, Wis., March 23, tor! 
Mrs. Shepard presented Jeanne Jomelli in a song recital 
in the Pabst Theater March 16. Milwaukee greatly ad 
mires Madame Jomelli, and the audience was very appre 
ciative and demanded several encores The singer 
honored one of Milwaukee's composers, Alexander Mac 
Fayden, by singing one of his songs as an encore. Her 
program, apart from its delightful rendering, was abso 
lutely unhackneyed, and contained several songs by Ameri 
can composers. 
nnre 
The MacDowell Club closed its season with an interest- 
ing program last Tuesday. The year has proved very suc- 
cessful and the club plans a very active season another 
year. It is possible that it may undertake to bring an 
orchestra here, besides otherwise stimulating local must 
cal affairs. 
mRme 
Clara Bowen Shepard presented the following artists in 
an operatic concert in the Auditorium Tuesday night: Car- 
olina White, John McCormack, Rosa Olitzka, Marguerita 
Sylva, Nicola Zerola and Jeanne Korolewicz. The pro- 
gram was an international one, as each singer sang songs 
of his and her own nation. The audience was fairly large 
and very enthusiastic. 
nee 
Mischa Elman played last Sunday afternoon in the Pabst 
Theater, under the direction of Mrs. Shepard, to a very 
large audience. Etta SMITH 
Signor Gatti-Casazza is proving himself the best oper 
atic manager New York has ever had.—New York Even- 


ing Post. 

















TAR p Hous Hanover Square, W., } 
Lonpon, England, March 18, 1911 
preliminary prospectus just issued on the London 
lusical Festival to be held in Queen’s Hall in May, it is 
nounced that the fourth concert will be distinguished 
he presence of Richard Strauss, who will conduct sev 
| of his own compositions, the Mozart symphony in G 
inor, and Mozart concerto for piano, with Harold 
The conductor's own compos:tions listed 
for production are the closing scene from “Salome” (Aino 
\ckté, soloist); the “Dance of the Seven Veils,” from 
Salome Also Sprach Zarathustra” (which will be the 
first performance by the Queen’s Hall Orchestra), and 
Burleske,” for piano and orchestra, with Harold Bauer 
an nd 
Among the piano recitals of the year that stand pre- 
eminent f all that represents art, beauty and refinement 
in piano playing are the recitals by Emil Sauer His 
e of musical thoughts is individualized to a remark 
degree, and his mode of expression likewise of great 
ective arm In short, Mr. Sauer has few compeers 
the I of piano technic or piano temperament, and 
na program wh among other numbers, contained the 
Beet é p. 110 sonata; the Schubert impromptu in B 
lat (“Rosemunde Faschingsschwank” by Schumann; 
1 Chopin group and some miscellaneous numbers, deliv- 
in Quee Hall, March 14, the artist was at his dis 
hed best, and received an ovation from his au‘t 
ence Mr. Sauer will again be heard in the same hall 
lay « 
| an nd 
Bacl St. John Passion” music may be heard every 
iday evening during Lent in St. Anne's, Soho where it 
given under the direction of E. H. Thorne and a mixed 
I mall orchestra and organ The ensemble work 
excellent, and the tonal quality of the choir of much 
irity and of fiexible character Impressive to a degree 
t St. Jonn Passion” music, though it is not distin- 
ished by the transcendent beauty of workmanship that 
the the “St. Matthew” music Sut given as it 
St \nn with reverential respect for all the “‘tra- 
t it is an attraction of no little musical interest, 
d has called to this quaint old church many large and 
t tic audiences 
| an nd 
Through the medium of the unfailing beauty of the 
Bauer pian tone, one was reintroduced anew at the 
Sig. LECOMT 
BARITONE METROPOLITAN OPERA CO. 
STUDIO: 53 BAST 56th STREET, NEW YORK 
Telephone, 4874 Plaze 
Will Resume Teaching and Coaching in L ndon May Ist at 


268 Elgin Avenue, W. 


Mr. WILLIAM SHAKESPEARE’S 


Address in England is Mansfield Lodge, 15 Hamil- 
ton Terrace, St. John’s Wood, London, N. W. 


Harold Bauer recital in Bechstein Hall, March 11, to com- 
positions by Schumann, César Franck, Brahms, Sinding, 
Alkan, Chopin and Liszt, compositions that were invested 
in freshness of spirit, poetic thought of exquisite finish of 


expression and with genuine musical feeling that left 
never a doubt as to sincerity \s an interpreter of Schu 
mann, Mr Jauer is marvelous and gives the vivid, elo 


quent expression to the composer's classic beauty of out- 
line and spirit of pure romanticism, as was so fully dem- 
onstrated last Saturday in the G minor sonata. This was 
Mr He wil! 
be heard in May with the London Symphony Orchestra. 


nr ese 
An interesting concert from differing points of view was 
that given in Queen's Hall, March 13, by Nigel Harington 


Bauer's only recital of the winter season. 


Balfour, conductor, and Ilma Adowska, soprano, wi.h the 
London Symphony Orchestra. Mr. Balfour is an English 
musician who has made a name for himself on the Conti- 
nent as conductor of both opera and concerts, and this 
occasion was his first appearance before a London audi- 
ence. There is no questioning his ability, his technic of 
orchestral command to a great degree, and his high ideals. 
But 
to the interest of the event and given greater opportunity 
of judging of intrinsic worth. The Beethoven fifth sym- 
phony was a feature of the program, but in this particular 
work, Mr 
sive something or pervasive something that distinguishes 


a differently constructed program would have added 


3alfour seemingly failed to abstract that elu- 


by its presence or mars by its absence. A grave fault was 
the hurrying of the tempi throughout the work and a non- 
of rhythmic Another. work that 
called for especial attention was extracts from P. Napier 


realization pulsation. 


Miles’ opera, “Westward Ho!” The composer, an Eng- 
lishman, has studied with Sir Hubert Parry, and with 
Roth and Draeseke at Dresden, but the various extracts 


presented proved him to be an unqualified disciple of 
Wagner. Very attractive music it is, but replicas no mat- 
ter how beautiful they may be, remain but replicas. Ma- 
dame Adowska has a voice of good quality, but marred by 
vibrato. She sang several arias, but the best 


too 


great a 


number both vocally and interpretatively was “Vissi d’arte, 


vissi d'amore” from “La Tosca.” 
nme 
It is announced that on the retirement of Dr. Richter 
from the Hallé Orchestra at Manchester, the committee in 


charge will revert to the method adopted on the death of 
the orchestra's founder, Sir Charles Halle, which was to 
engage a series of “guest” conductors for the regular sea- 
son and not a permanent conductor 


3 
Reecham conducted the 
for Thomas Quinlan at Sheffield, March 10 
nRR 
\ new cantata entitled “For the Queen,” 
Allitsen, will ke produced for the first time by the Dulwich 


Thomas “Tales of Hoffmann” 


by Frances 


Philharmonic Society, March 25. 
nemre 


Ernest Schelling, the American pianist, will be the solo 
ist with the London Symphony Orchestra under Nikisch 
in May, and he will also give his only recital of the spring 
season the same month. 


a 


An interesting lecture was given by Oscar Beringer at 
\cademy of Music, March 15, on the practical 
side of piano teaching. Mr. Beringer laid stress on the 
importance of fostering the individuality of the pupil and 
on adapting the “system” to suit each and every individual 


td 
the Royal 


| 
i 
|character. Recognizing the importance of the pedagogic 
side of piano teaching, the lecturer was, however, strong- 
in f constantly keeping the esthetic and purely 
| musical phases of teaching well in the foreground, Many 
excellent ideas on “How to Practise” and how not, were 


ADELE ROSENTHAL ? “isi. 


HAROLD BAUER writes: ‘She has my warm recommendation 
| both as Teacher and Performer.” 


| ly favor « 
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both illustrated and freely commented upon by Mr. Be 
ringer 
rv Pp 


Denhof's four performances of the “Ring” in 
iinglish is creating much interest in the four cities of the 
Provinces where they are to be given. The company wiil 
open at Leeds, March 28, and will visit Manchester, Glas- 
gow and Edinburgh, playing week engagements. The con- 
luctor is Michael Balling, and the list of artists engaged 
is as follows: Mesdames Gleeson-White, Florence Easton, 
Caroline Hatchard, Lilian Coomber, Alice Prowse, Toni 
Seiter, Edna Thornton, Edith Clegg, and John Coates, 
Walter Hyde, Sydney Russell, Wilson Pembroke, Fred 
erick Austin, Charles Knowles, Charles Tilbury, Charles 
Victor, Robert Radford, Gaston Sargeant. Madame Glee- 
son-White will sriinnhilde; Walter Hyde, Sieg 
mund; John Coates, Siegfried; Robert Radford, Hunding 
and Fafner, and Gaston Sargeant, Hunding and Fafner. 
This engagement will give these provincial cities their 
first hearing of the “Ring,” the great tetralogy has 
never before been given in England outside of London. 


eR SE 


The German season of opera to be held this autumn at 
Covent Garden will be under the conductorship of Thomas 
The Wagner music drama and “Salome” and 
will be done, along with some other promised 


Ernst 


sing 


as 


Beecham. 
“Elektra” 
novelties. 


RRre 


\ charming personality, a voice of attractive timbre and 
good musical taste backed by intelligence made the appear- 
ance of Elsie Swinton (Mrs. George Swinton) in. song re- 
cital in Bechstein Hall, March 16, an event in musical cir- 
cles of much more than ordinary interest. With Hamil- 
ton Harty as accompanist, M s. Swinton gave a program 
which not alone proved the singer’s vocal equipment, but 
also that she is a musician of much sensibility and under- 
She aroused great enthusiasm and merited all 
Among the songs she 


standing 
the praise and applause given her. 
gave was a group of old Italian songs, four Brahms num- 
bers, four by Erich Wolff, two selections from Moussorg- 
sky’s “The Songs and Dances of Death,” and a closing 
miscellaneous group. 
nme 

The London Glee Club gave its first concert in Queen’s 
small hall, March 11, in a program of part songs and some 
old The conductor, Arthur Fagge, had 
arranged his program with much taste, and the opening 
concert established at once a criteria that promises well 
for the future. The soloists were Perceval Allen and Ed- 
ward Gay Hill, a young American singer whose voice is of 
an exceptionally sympathetic timbre, and whose training 
has most evidently been of the efficient kind. Mr. Hill 
sang with ease and good style, and a group of miscellane- 
out songs in English were excellently enunciated. 


German songs. 


222 
The pupils of Charles Phillips were heard in recital in 
Bechstein Hall, March 14. Seventeen pupils appeared in 
solo numbers and in several concerted numbers, and a 
general high standard was maintained throughout the pro- 
gram by the entire class, vocally and interpretatively. 
ere 
Some interesting voices has C. Karlyle, a well known 
London music critic and teacher, in the six pupils. he 
brought out in Bechstein Hall, March 16. The program 
was also both exceptional and interesting in the choice of 
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songs and in its arrangement. With the discerning insight 
of the true preceptor Mr. Karlyle brought out to the best 
advantage the individual talents of each and every pup!! 
in the appropriate song, and much credit reflects upon him 
for conscientious training and instruction. The pupils and 
the selections given by them were as follows: Sine Hodge. 
who sang the air “Into Thy Hands My Spirit I Commend,” 
from “Actus Tragicus,” by J. S. Bach, and “Invocation of the 
Evil Spirit,” from Sir Hubert Parry’s “King Saul.” Fanya 
Zausmer, who sang “Rejoice, Rejoice Greatly,” from “The 
Messiah,” and recitative and aria from “Il Trovatore.” 
Lotte Liess, who sang in “Verdure Clad” from “The Crea- 
tion,” and recitative and aria from “L’Amant Jaloux,” by 
kk, M. Grétry. Mary Wickham, who sang “Alleluia’ 
from “Motet Exsultate,’” by Mozart, and “Elizabeth's 
Prayer” from “Tannhauser.” Violet Stevens, who sang 
“Messages of the Angel Gabriel” from Sir Edward Elgar’s 
“The Apostles,’ and recitative and arietta from “Armida” 
by Gluck. Norma Dale, who sang “Hark! Hark!” the 
echoing air from Purcell’s “The Fairy Queen,” and canzone 
from Verdi’s “Il Ballo in Maschera.” There were also 
several concerted numbers and the accompanists were 
Frank Mummery and Richard Epstein. 
Rene 

The date for the John Dunn concert has been changed to 
Anril 22, when Mr. Dunn will play the Elgar concerto and 
the Tschaikowsky concerto with the New Symphony 
Orchestra, Loudon Ronald conducting. 

RRR 

Four interesting new songs have just been brought out 
by Frances Allitsen. They are written to four Chinese 
poems translated into English by L. Cranmer Byng, a 
noted member of the advisory committee of the Orient 
Library. They are entitled “Four Songs from A Lute of 
Jade,” and individually are “The Waning Moon,” “The 
Nightless Tryst,” “High o’er the Hill,’ and “A King of 
Liang.’ The poems are from “The Odes of Confucius,” 
and in a footnote Mr. Byng says: “Far back in the twi 
light of history, at least 1,700 years before Christ, the 
Chinese people sang their songs of kings and feudal 
princes good or bad, of husbandry or, now and then with 
the more personal note of simple joys and sorrows.” But 
two of these four poems utilized by Miss Allitsen are “love 
poems,” with a very modern touch of romance. There is 
nothing Oriental in the music, but the themes are very 
lovely and the accompaniments of much harmonic charm 

EVELYN KAESMANN. 





Sara Anderson Recital. 


Sara Anderson, soprano, gave another of her artistic 


recitals last Thursday afternoon in the studios of Baern- 
stein-Regneas, 336 West Fifty-eighth street. Followinz 
was the program: 


Il est doux, il est bon (Herodiade) . Massenet 
OMORROEY 6 ci kwcateveexrences -Cornelius 

Ein Myrtenreis. 

Der Liebe Sohn. 

Vorabend. 

Am Morgen. 

Marchenwunder. 
Es muss was wunderbares sein..............0eeeees ive unend Ries 
Boe GU ere rr Homer 
\ Lake and a Fairy Boat...... Pecakedivan Homer 
ee Diese ica ga ccnansence ce .. Lehmann 
Bee Weed Pittetiec ccc. sccvcnden .. Lehmann 
Ree Welw anh sinc 5 i Scene en coe saanes ... Lehmann 
onan on OC PEG Oe OER ARID ERED ee . Saint-Saéns 
ONG So porate aan re as ‘ vas ; aeens Debussy 
Mon petit coeur COI revanasivessauewenteenwed Arr. by Weckerlin 
Si les fleurs avaient des Yeux. . Massenet 


Ouvre tes-yeux bleux . Massenet 


Canzonet cite abent encanta ka Haydn 
Where Be Going? (Old Cornish)............-- . .Somerville 
ROME 5a .qnk nent ne pawdanas Seana can Onas Lewing 
em FORE <5 nevnreaketietaenecemdee . Ronald 


American Institute-Lanham Recital. 

\vis Day Lippincott, soprano, and Bess Stephens Lan- 
ham, mezzo soprano, both pupils of McCall Lanham, with 
Alice Pilkington as accompanist, gave a vocal recital at 
the American Institute of Applied Music (Kate S. Chit- 
tenden, dean), Tuesday afternoon Jast which interested 
many people, Mrs. Lippincott has a flexible, brilliant and 
high soprano voice, and her singing of an old Swedish 
folksong especially pleased. Good work was hers in “La 
Belle Arsene,” an operatic aria by Monsigny (1773), in 
which she showed pleasing coloratura facility, Arias 
from “Aida” and ‘Madama Butterfly” and the “Quis Est 
Homo” duet were sung by Mrs. Lippincott and Mrs. Lan- 
ham with unity and effectiveness. Mrs. Lanham’s range 
enables her to sing with ease and enjoyment Secchi’s 
“Lungi dal caro bene,” running from low A to high F 
sharp The aria from “Herodiade” was her principal 
number, and an expressive voice and pleasing personality 
made her singing most enjoyable. 





You might think it impossible for Richard Strauss to 
have written an indecent overture. Well, in “Rosenkava- 
lier,” his new opera, he has contrived to do so. The over- 
lure is more indecent than the opera. High authority 
vouches for this—New York Morning Telegraph. 


New Polish Symphony by Emil MlynarsKi. 
A new symphony in F major, composed by Emil Mly 
narski, was produced for the first time at Glasgow, Scot 
land, February 7, by the Scottish Orchestra, under the con 
ductorship of the composer 
adagio, 
D major, and allegro molto, 


Consisting of four movements—allegro, F major ; 


4 minor; scherzo, presto, 
minor—the symphony is based upon themes of more or 
less Polish character. Nevertheless, they are, with one ex 
ception, in no way Polish in origin, but are original melo- 
dies. ‘The first movement might be said to be representa 
tive of the historical splendor of Poland; while in the see 
ond movement there is a suggestion of its sorrows. The 
scherzo might be taken as representative of the Polish 
character, and in the finale there is obviously an expres- 
sion of triumph. In the short moderato movement interest 
centers in the theme with which it commences. 

This theme, which seems to be an expression of fate or 
destiny, is'the most important idea in the whole symphony, 
and it recurs in every movement. The moderato passes 
without a break into the allegro, the real first movement, 
where the principal subject is at once introduced. Divided 


between woodwind and strings, this is wholly Polish in 





EMIL MLYNARSKI. 


character, and it is succeeded by a genuine Polish melody, 
a hymn of great antiquity. With a change of key to A 
major, a beautiful second subject is introduced. 

The movement is characterized by a certain retrospective 
With the introduction of the second theme 
There 


melancholy. 
the mood rises to a more immediate note of lament. 
succeeds a suggestion of religious music, followed by a 
more passionate mood and the recurrence of the “fate” 
motif. In the scherzo there is tremendous gaiety and 
bustle, indicative of the pale in his character of the viva 
cious “Frenchman of the North.” The finale begins with 
an idea taken from th@ third bar of the adagio, and as a 
whole makes a worthy conclusion to a very attractive work. 
An outstanding feature of the symphony is the close the 
matic relationship among its various movements as illus 
trated by the repeated recurrence of the “fate” motif 

The symphony was writeen at Mr. Mlynarski’s estate of 
Igowo, jn Poland, but was orchestrated and completed in 
Glasgow this present year, where Mr. Mlynarski has re 
sided since his appointment early last autumn as conductor 
of the Scottish Orchestra. Appended are some excerpts of 
opinion on this new work from the press of Mr. Mlynar 
ski’s adopted country: 

Mr. Mlynarski is a@ modern musician with a wide knowledge cf 
modern conditions, and his new symphony, which was produced with 
such conspicuous success at last night's concert of the Glasgow 
Choral and Orchestral Union, shows the influence of the time. It 
is “program” music of a peculiarly attractive kind with just enough 


f an underlying poetic theme to set the imagination 


uggestion ¢ 
vorking. 
The work is a big song with many moods. It is a splendidly 
virile work. Its climaxes, unlike those of many modern writers 
are never mere noise, but are built up from within. The music is 
not artificially heated, so to speak, but generates its own fires 
The themes are both original and interesting, with a scoring of great 
richness and beauty, and are worked up into a highly complex yet 
clearly patterned texture. Everywhere there is evidence of fine 
musicianship and the higher qualities of imagination The Glasgow 
Ilerald, February 8, ror 

Mr. Mlynarski is a musician of modern thought, and much of 
his music is infused with ideas and intellectual and emotional dept! 
that frequently suggest the truly tragic. Possibly he shows great 


facility in the development of his themes than in melodic. originality ; 


45 


but the treatment they undergo—their upholstery, as it were 
strikingly resourceful That, of course, is a necessary virtue in 
The omposer’s command of contrapuntal 
are prominent throughout; the 
February 8&§ 


successful symphonist 
Jevices and orchestral tone col 
work is brilliantly scored.—Glasgow Evening Citizen 
191 


—_—_—= 


The symphony is a work of much graphic force, and even in tts 


most lugubrious or strepitous moments the attention is stimulated 
and the imagination stirred by dramatic contrast of mood and senti 
ment. It opens vigorously, and relief comes with the retrospective 
calm of the slow movement; but, as we have indicated, it is in the 
scherzo that the most piquant portion of the composition is to be 
found, and the finale brilliantly and effectively closes a symphony 
which should take a distinguished place among similar works. Mr 
Miynarski makes splendid use of all departments in the orchestra 
he does not use them as mere vehicles for expressing an uproar, 
but stays his hand before the charge of exaggeration can be brought 
against him. On the whole, 
his symphony is interesting, even exciting, and it possesses qualities 
that win success with the greater public. All praise is due to his 


Moreover, he is never commonplac e 


instrumentalists for a finely representative rendering of the work. 
Bringing loyalty, intelligence and executive facility to bear upon 
their performance, the members of the orchestra gave it an inter 
pretation little short of perfection, brilliancy, unanimity and artistic 
coloring prevailing in the tone picture from the first to the last bar 

Glasgow Evening Times, February 8, 1911 

Mr. Mlynarski, who since his introduction as conductor has been 
presenting vivid and personal readings of both the ancients and 
moderns, succeeding as much in Brahms as in his own country's 
music, presented for the first time his symphony, the score of which 
was finished in the city itself. 

Even those absolutely unfamiliar with the Russian musical idiom, 
with its spirit of harking back and its physical crises, could not but 
feel that the work was sustained on a high level of emotional dig 
nity, with not a trace of the commonplace nor concession to the 
things that appeal popularly. The national flavor is unmistakably 
there, but the form breaking and unrestrained outpourings of some 





of his compatriots is avoided, and the symp 


1y takes on some of 
the uplifted decorative sense of Brahms.—Glasgow Daily Record 


and Mail, February 8, 1911. 


Mr. Mlynarski may be said to have composed his symphony, which 
is his first venture into the symphonic domain, expressly for Scot 
land. The production of the work, at all events, synchronises with 
the initial period of his regime as conductor of our meerts, and 


will as certainly enhance his reputation as a musician as it will 


affirm his authoritative position as director of our orchestral concerts 

In its main aspects his symphony appeals to us as a tone poet 
which expresses the sentiment of a Polish patriot Its nationa! 
idioms are unmistakable, and its music is an eloquent protest against 
the dictates of Fate, a strenuous battling with circumstances, and 
an assertion of unconquerable determination and hope [hese are 


the predominant characteristics and tenor of the music 

As a composition, Mr. Mylnarski’s symphony is powerfully knitted 
together by a masterly thematic texture which exhibits a significant 
use of leitmotiven, and the development and interplay of these 
melodic and expressive phrases give continuous life and interest to 


the work The means employed, although reminiscent here and 


there of Tschaikowsky, are by no means plagiaristic, but very clearly 


lenote originality and separate individuality (Glasgow News, Feb 
uary 8, 1911 


Nina Dimitrieff in Ohio. 

Nina Dimitrieff, the Russian soprane, now on tour with 
the Russian Symphony Orchestra of New York, has re- 
ceived the following press criticisms on her recent appear- 
ances in Ohio. 


Nina Dimitrieff was heard in a rarely heard aria from “The 


Sorceress,” by Tschaikowsky She displayed a voice of consider 
able power, singing the aria in good style. 1 encore song, given 
with harp accompaniment, displayed her voice to very good ad 
vantage. In fact, her singing of this song was most admirable 


Columbus, Ohio, State Journal, March 15, 1911 


Madame Dimitrieff was recalled again and again after her aria 


from “The Sorceress,” responding with Mary Turner Salter’s *‘! 
Breathe Thy Name.”—Columbus Evening Dispatch, March 15, 19? 

Madame Dimitrieff sang three Russian songs in the evening con 
cert, displaying vocal range and power and affording opportunities 
for acquaintance with the strange beaut f Gretchaninoff and 
Rimsky-Korsakoff in a lullaby d an Oriental song.—Cleveland 
Plain Leader, March 13, 1911 

Madame Dimitrieff appeared in the aria fro Joan of Ar 
(Tschaikowsky) and her full clear voice, with its remarkable rang 
was heard to splendid advantage even in the hall, which conced 
to be a most difficult place to fill Dayton Journal, Mare ) 


Frederick William Zimmerman in New York. 

Frederick William Zimmerman, the tenor from Seattle 
Wash., is in New York visiting old friends and hearing 
music. He expects to remain about a fortnight Mr 
Zimmerman is a very enthusiastic Westerner. He thinks 
Seattle one of the most 


rhe last thing Mr. Zimmerman did before leaving for New 


veautiful places in the country 


York was to plant forty-seven apple trees. ‘The c.imate of 
Seattle is ideal, no extremes of heat or cold The Stat 
of Washington, by the way, is one where the woman hav 
the franchise. However, Mr. Zimmerman says women do 
not hold office nor do the members of the fair sex seem in 
clined to oust men from the places of honor in the State 
government. Because of modesty and womanly character 
istics of the Washington women, the men make it a poin 


to relieve them from jury duty, Here are two points 


the Eastern suffragists and anti-suffragists to ponder 
in their debates 

\ Sixty-eighth street woman was heard yesterday after 
noon saying she had attended a performance of The 
Jartender’s Bride” at the Metropolitan Opera House 


New York Morning Telegrap} 
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Cuicaco, Iil., igi! 
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Wight Neumann 


desirous of 


\lessandro Be i, the 
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Signor 


direction of F 
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as hundreds of peo 
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at once, 


his former 


tickets at 

Bonci will sing an entirely new ram 
2nRe 

play the 
March 28, in 


prog 


numbers at his 


Hall: 


following 


Ziegfeld 


will 


Chopin 


nme 
this 
rominent singers all 


successful 


Charity” by icDermid has been quite 


m, having been sung by many p 


This song was sung at a recital given 
at the White House for members of his 
The Mrs, Frank 
Among others using the song 


er the count: 
by President Taft 
ibinet their 


Akron, 
Alda 


and wives singer was 


Seberling, of Ohio, 
Marie Cavan, 

nRne 

MacDermid sang with great success last 
Ind., 


- 
iaaies 


ire Frances and 


Sibyl Sammis 
at a private recital given before sev 
She also furnished the program for 
a mus club in Davenport, Ia., also at Moline, Ia, and 
Rock Island, Il Monday, March 27, she will appear in 
Aurora, Hil 


n Goshen, 
1 


ii hundred 


weet 


recital at 
nRre 
announces a week”’ re 


The 


olian C “Steinway 
cital in Music Hall 


al will be given 


mMpany 


from April 3 to April 8, inclusive. 


on virginals, clavichords, spinnets 


i will enlist the 


and harpischords, pianos and Pianolas, and 
Hamlin, tenor; Marx Oberndorfer, pi- 
MacDermid, “Pianolist,” and Karleton 


brief talks on the evolution of the 


services of George 


anist; James G. 
lLiackett, who will give 
pian¢ old instruments. 

nre 
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School of Music gave 
March 24 
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issued cards for an 


Eighteen students of 
a most interesting 


Mr. and Mrs 


Friday evening 


Bergey have 











tea, to be followed by a reception and recital, next Friday 
ifternoon, with Clarence Stroupe, pianist and pupil of 
Mrs. Bergey, and Josephine Fuchs, soprano. The enter- 
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BUSH TEMPLE CONSERVATORY 


800 North Clark Street, Chicago 
KENNETH M. BRADLEY, Director 


The Leading Conservatory of 
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Five Weeks, Beginning June 
the 19th 





rhe course neludes ten hours’ interpretation, personally 

by MADAME JULIE RIVE-KING, the world 

yned Pianist Ten hours in Piano Technic, and ten 

" n Harmony and Analysis taught by KENNETH M. 

BRADLEY, the Eminent Instructor and Theorist. Special 
Courses in Vocal, Violin and Public School Music. 

MADAME JULIE RIVE-KING’S class will be limited to 


twenty students hose wishing time should make arrange- 
at once 


FULL NORMAL COURSE, $25.00 
For further Information address, E. SCHWENKER, Secrétary 
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will take 
Hall. 


Mr 


spacious studios 


Bergey’s 


tainment place in 


1 Steinway 

| en 
The Marshall Field & Co. 
“Hiawatha’s Wedding Feast” 
“Hymn of Praise” in 


Choral Society will 
by Coleridge Taylor 
Orchestra 


present 
and 
Hall, 


Mendelssohn’s 


Thursday evening, April 6. The assisting artists will be 
Mabel Sharp Herdien, soprano; Rose Lutiger Gannon, 
contralto, and Evan Williams, tenor. Members of the 


Theodore Thomas Orchestra will furnish the accompani- 


ment. 
ere 
The following letter has been received at this office 
from Manager E. A. Stavrum: 
The following announcement may be of interest to your readers: 
Che Cincinnati Symphony Orchestra, under the direction of Leopold 


Stokovsky, after the clos 


of the 


will be heard in Chicago next year shortly 
Very truly yours, 


E. A. StavruM, 


opera season. 
Manager 


nerer 
The Theodore Orchestra 
afternoon was heard free of charge by the 

Orchestra Building, the door leading from the gallery to 

the sixth floor having been left open. Ushers on that 

floor peeped into THe Musicat Courier for what 

purpose is not as yet ascertained, though a private detec- 

tive has been engaged to look into this matter. 
\ 

Macmillen returns Sunday afternoon, 
23 as previously announced) to the Stude- 
for a farewell violin recital under the di- 

Wight Neumann. Mr. Macmillen will play 

the concerto E flat major by Mozart to a string 

quartet accompaniment. His program will also include 

Vitali, Bach and Paganini. 

ume 
Baroness Elsa von Wolzogen, who gave one of the most 
fascinating recitals of recent years, will be heard for the 
last time this season in Music Hall next Sunday after- 

2, in a new and interesting program under the 

Wight Neumann. 

nepme 
Julie Rive-King, pianist of the Bush Temple Conserva- 


Thomas concert last Friday 


tenants of the 


office, 


Francis 
(not April 
baker Theater 
rection of F. 


April 30 


double 


selections by 


noon, April 


direction of F. 


tory, will give a recital in the Bush Temple Recital Hall 
Friday evening, April 21. Seats can be secured at the of- 
fice of the Bush Temple Conservatory. 
nme 
A recital will be given by Agnes Hope Pillsbury, pi- 


anist, and Car! Uterhart, violinist, of the Bush Temple 
Conservatory, in Bush Temple Recital Hall next Tuesday 
evening, April 4. The program is as follows: Sonata in 


FE minor for piano and violin, Emil Fjogren; suite an- 


5 GUNNAR PETERSON 


CONCERT PIANIST 
STUDIO: 519 Fine Arte Building, 1352 East 62¢ St., Chicage, til. 





cienne (MS), Helen Sears; melodie, Gluck-Sgambati; 
scherzo, Haydn-Seiff; chaconne, Bach; berceuse, Chopin; 
ballade in A flat, Chopin; suite for piano and violin, Gold- 
mark, 
RRR 
Maurice Rosenfeld, for twenty years instructor at the 
Chicago Musical College, has severed his connection with 
that school, his resignation to take effect at the end of the 
present season. Mr. Rosenfeld has been engaged by the 
Sherwood School in the Fine Arts Building. 
RRR 
The fourth annual concert of the Columbia School 
Chorus, under the direction of Louise St. John Westervelt, 
was a most interesting affair. The female choral society, 
at whose head Miss Westervelt has so justly been placed, 
was never heard to better advantage than at this concert 
given in Music Hall last Thursday evening, March 23 
The young ladies have been well trained by their instructor 
and the results obtained were good. Precise attacks, beau- 
tiful shading and good interpretation easily proved the above 
assertion. The chorus opened the program with a group 
by Schubert and Schumann, which was followed by Saint- 
Saéns’ “Night,” Grieg’s “At the Cloister Gates,” which 
gave an opportunity to hear Lillian Price and Viola Smith, 
who sang the soli part in a manner which reflected credit 
upon their mentor. The last group consisted of songs by 
Rogers, Salter, Cadman and Woodman, and again the 
work of the Columbia School Chorus revealed fine train- 
ing. This being said, it can be added that the balance of 
the concert was only mediocre. Miss Whitson, a young 
violinist, played cleverly Mendelssohn’s andante and Vieux- 
temps’ concerto E major (third movement). George Nel- 
son Holt, basso, was given artistic accompaniments by Mrs. 
Holt in Lulli’s Scott’s “Roundel of Rest” 
and in a song by a local composer. Arthur N. Granquist, 
played very, very badly Chopin’s nocturne in C 
F minor. 
RRe 
Elsie Young, contralto, and a talented pupil of Arthur 
M. Burton, will be heard in a group of songs at the Whit- 
Theater, Sunday afternoon, April 2 
Ree 
At the Pianola-Piano concert Tuesday afternoon, March 
21, Mr. McDermid played Liszt’s etude in D flat, Mosz- 
kowski’s “Liebeswalzer,” besides supplying accompaniment 
for a basso, who revealed a voice of wooden quality, de- 
prived of all sweetness and without timbre. Out of kind- 
ness to the recitalist his name is omitted in this review. 
Needless to say that this recital was far below the high 
average we have been accustomed to since the first con- 
cert of this series, many popular artists having been heard 
to advantage. Next week we are assured of an interest- 
ing program and a good accompaniment demonstration by 
the Pianola-Piano, Sibyl Sammis MacDermid having been 
chosen as assisting artist. 
ReRre 
Edna Gunnar Peterson, pianist, won a. big success in 
Grand Rapids, Mich. The Grand Rapids Herald of March 
II said: 


30is Epais,” 


pianist, 
minor and fantasie 


ney 


Edna Gunnar Peterson, of Chicago, fresh from Berlin and stand- 
ing on the threshold of her career as a concert pianist, made her 
bow before the St. Cecilia Society yesterday afternoon in the ca- 
pacity of entertainer in that society’s professional course known as 
the Artists’ Recitals, of which three are given each season. Miss 
Peterson closed the course, having followed Lilla Ormond and the 
Flonzaley Quartet and closed a delightful and profitable series. 

Miss Peterson played a hard and long program, and was enthusi- 
astically She is bold and strong in her interpretations, 
and her technic is flawless. A’ slight girl, the actual physical grip 
on the piano which she demonstrates is amazing. She plays with a 
breadth and conscientiousness which fully warrant her admirers in 
predicting a great artistic success in her chosen vocation. 


received. 


Owing to the length of the new choral work, “Dance of 
Death,” to be sung by the Apollo Musical Club in the 
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Auditorium Theater, Monday evening, April 10, the per- 
formance will start at exactly 8 o’clock. Persons not in 
their places by this hour will not be seated until after the 
singing of the entire first part. 
RRe 
Esther Plumb has just returned from a successful eight 
weeks’ tour to the Pacific Coast and already has signed 
many return engagements in the principal cities for next 
season, when she will duplicate this year’s engagements, 
enlarging her tour to some twenty more dates. 
Ree 
Katherine Lively, pianist, who played with much success 
at Corpus Christi, Tex., has informed this office again of 
two successful engagements, one being at the dedication 
of the new milliom dollar court house in Houston, Tex. Miss 
Lively played the piano numbers before the legal lights of 
the Houston bar and thousands of people, as it was an occa- 
sion of general interest. Miss Lively gave another re- 
cital at League City, meeting with her customary success. 
[he pianist gave her midwinter pupils’ recital in Houston 
and Beaumont and announces her return to Chicago in 
June, where she will remain during the grand opera season, 
bringing with her several of her pupils. 
nner 
Irene Adler, soprano, and a talented pupil of Alta Miller, 
sang with success at the eighth students’ recital of the 
Northwestern University School of Music, Evanston, III, 
Thursday evening, March 23. The young artist sang num- 
bers by Wolf, Schubert, Brahms, Verdi, Mozart, Hahn, 
Wekerlin, Ronald, Leoni, La Forge, Gaynor, Salter and 
Dell’ Acqua, in all of which she displayed a voice well 
trained, beautifully used, and her work reflected credit upon 
her instructor. 
RnRre 
Clarence Whitehill, whose success 
Thomas Orchestra was so pronounced a few weeks ago, 
will sing the bass roles in both Handel’s “Judas Macca- 
beus” and Elgar’s “Caractacus” at the North Shore Music 
Festival, Evanston, May 25, 26 and 27. Horatio Connell, 
of New York, has been engaged for the second bass role 


with the Theodore 


in “Caractacus.” 
RRR 
Emma Patten, of Appleton, Wis., whose engagement to 
Mitchell Hoyt was recently announced, will come to Chi- 
cago to spend the Easter week with Mr. Hoyt’s parents, of 
Evanston, III. 
RRs 
Tuesday evening in the Ziegfeld Anton Foerster will 
give the first of two recitals scheduled for the spring con- 
cert season. Mr. Foerster has selected a program of pecu- 
liar interest to piano students and music lovers. The sec- 
ond concert will be given in the Ziegfeld on April 18. 
nenre 
Arthur Rech and Hugo Kortschak will give a joint reci- 
tal on Tuesday evening, April 4, in the Ziegfeld. Both are 
well known members of Chicago’s musical coterie. 
ners 
Hanna Butler, soprano, has been very busy this season 
not only in recital and concert (where her success has 
always been brilliant), but also with her pupils. Among 
the most successful of the latter are Miss Loofborrow, 
who has just returned from a successful concert engage- 
ment to the Coast with a Chicago operatic sextet, and 
who has already been reengaged with the same company; 
Mrs. Dairy Judrin, for three years soprano «: the Engle- 
wood Methodist Church, who gave an interesting recital in 
the Christian Church of Englewood on March 16. Kathryn 
Clark, one of the busiest teachers in Milwaukee, is coach- 
ing with Mrs. Butler, and is very enthusiastic over her 
work. Mrs. Butler, following her annual practice, will go 
to Europe this summer, starting at the end of the season, 
remaining abroad until the middle of September. She goes 
sightseeing on the Continent and takes no pupils with her. 
Should she advise some of her pupils to join her there 
would be no danger of any of them being stranded. This 
distinction belongs solely to an instructor who taught at 
one time one of the present professional pupils of Mrs. 
Butler. 
Rene 
The Paulist Choristers, Rev. W. J. Finn, C. S. P., direc- 
tor, and Walter Keller, secretary and treasurer, of the 
Sherwood School, and organist of the society, played at 
South Bend, Ind, March 4. Concerts will be given in 
Aurora, March 30; Springfield, April 18; Chicago Orches- 
tra Hall, Monday afternoon and Monday evening, April 
24. Mr. Keller has been engaged to dedicate the organ of 
the First M. E. Church at Hammond, Ind., April 6. 
nen 
“Doctor Cupid,” an English musical “potpourri,” was 
Presented by three hundred students in the Auditorium 
Theater last Friday evening, March 24, before a packed 
and enthusiastic audience. George L. Tenney again con- 
ducted to victory his cohorts of young singers. 
erRre 
Mabel Sharp Herdien, soprano, has been very busy 
throughout the season. Some of her recent and future en- 
gagements are as follows: Chicago Athletic Club, February 
18; Evanston Musical Club, February 23; Royal Arcanum, 


March 3; Woodlawn concert, March 17; Standard Club, 
April 4; Marshall Field Choral Society, April 6; Oak 
Park, April 16; Medinah Temple, April 19, and Mendels- 
sohn Club, April 27. Mrs. Herdien holds two of the most 
important church positions in Chicago—solo soprano at 
Sinai Temple, also at the Sunday Eve Club in Orchestra 
Hall. 
RnRer 
Rose Lutiger Gannon sang, with great success with the 
New York Symphony Orchestra, excerpts from Gluck’s 
Orpheus. The concert was given in the Auditorium 
Theater Thursday evening, March 23. 
nrRrer 
Joseph T. Ohlheiser was presented with a splendid look- 
ing boy last Wednesday, March 22, and as this date is 
commemorative of his own birthday the son will be called 
Joseph T. Ohlheiser, Jr. Congratulations from this office 
to the happy father. 
RRR 
Charles L. Wagner, manager of the St. Paul Symphony 
Orchestra, passed through Chicago the early part of the 
week en route to St. Paul. 
nner 
W. A. Corey, manager of the American Musician, a 
well known publication, arrived in Chicago last week from 
the East, and was seen at the Auditorium Hotel. 
mre 
The annual summer normal session of the American 
Conservatory will be held from June 26 to July 29. 
ture courses have been arranged for the special needs of 
teachers and advanced students. The president, John J. 
Hattstaedt, will give a series of lectures relating to piano 
teaching; Victor Garwood on teaching material, and O. E 
public school music. 
A series of 


Lec- 


Robinson will organize classes on 
There will also be classes on children’s work. 
public recitals wil’ be g’ven by prominent artists of the 
faculty. The majority of the faculty will be present dur- 
ing the session. 

neRR 

Adolph Weidig’s “Capriccio,” 

years ago under the direction of Theodore Thomas, will 
be performed by an orchestra of ninety men at Frankfurt, 
Germany, on March 26. 


which was played some 


RnRe 

Advanced voice pupils of Mrs. Karmena Joplin, and 
piano pupils of Frank Van Dusen, will give a recital in 
Kimball Hall, Thursday evening, April 6. 

neRre 

Dorothea North, the popular soprano, has been very 
busy since her return from Europe. On March 31, 1910. 
she made her debut in a recital in Berlin with the co-opera- 
tion of Alexander Heinemann. 

The first week of April she appeared at a recital at the 
home of Edgar Stillman-Kelley in Berlin. March 29 she 
appeared under the auspices of the Columbian University 
of New York. April 30, recital at the American Institute 
of Applied Music. May 11, soloist, Cincinnati Symphony 
Orchestra, Connersville May festival. May 12, “Creation” 
Connersville festival. June 7, recital, Booneville, Ind. 
June 8, recital, Huntingburg, Ind. June 17, soloist, Min- 
neapolis Town Country Club. July 20, recital Northwest- 
ern University, Evanston, Ill. October 30, soloist, 
Schiller Liedertafel. October 30, matinee recital at Bald- 
win Hall. November 17, recital in Oak Park, IIL, at high 
school assembly. January 14, private recital, Oak Park, 
Ill. January 27, recital, Harvey, IIll., high school assembly. 
February 25, recital, Hinsdale club house. On March 27 
Miss North will appear as soloist at a concert under the 
auspices of the Amateur Musical Club, of Chicago. The 
brilliant artist already has signed the following dates for 
the coming month: April 15, concert with quartet at Ames 
College, Ia. April 23, at the performance of the “Mes- 
siah,” Milwaukee. May 5, soloist with Lutheran Lehrer 
Chor, Orchestra Hall. Miss North has been engaged to 
appear as soloist at Mandell Hall under the auspices of 
the Chicago University. 

nen 

Several inquiries have been received at this office ask- 
ing if “Maud” the mule, was coming back to Orchestra 
Hall this season. The office referred them to the busi- 
ness managers of the Thomas Orchestra. 

ere 

On Saturday afternoon, April 8, advanced piano pupils 
of Ida Kaehler and vocal pupils of David Duggan will give 
a recital in Kimball Hall. RENE Devries. 





Hambourg Appreciated. 
The following letter explains itself: 
CrincINNATI, March 20, 1911. 
Boris Hambourg, care of M. H. Hanson, New York: 
My Dear Hamsourc —Not in a long time have I had so much 
pleasure in a soloist as in the soloist of our last pair of concerts, 
March 17 and 18. The concerto which you played is continually 


ringing in my ears, as you may know from the enclosed 


I hope to see you next year, and wish you every success 
Sincerely yours, 
(Signed) Oscar H. Hawtey. 


Mr. Hawley is the manager of the Cincinnati Symphony 
Orchestra. 


New York Philharmonic Visits Newark. 
Decidedly the most noteworthy musical event of the 
present season in Newark, N. J., was the concert in 
Krueger Auditorium, given by the Philharmonic Society 
of New York last Wednesday evening, at which the fol- 
lowing program was rendered: 
Gvattera, Wisse  Detielanae:, . «oda des csccecccvsvectestsyes Wagner 


Symphony No. 6, B minor, Pathétique. Caen Tschaikowsky 


Parsifal, Good Pridagy Spelbs.cccccicicocccccccceccccss Wagner 
Die Walkire, Ride of the Valkyries.......... Wagner 
Tristan und Isolde, prelude and fimale............«00+: .. Wagner 
Overture, Die Meistersingcr. ......cccecvccccccccccessssee Wagner 


Some 2,000 music lovers availed themselves of the op- 
portunity of hearing this famous orchestra and there were 
many among them who have been regular attendants at the 
society's New York concerts. Not in the recollection of 
the writer has this organization honored Newark with a 
visit, and never have Newarkers been given a finer musical 
treat than on this occasion. 

Ihe management was politely denounced by many for 
not giving out the information that Gustav Mahler would 
not conduct, but permitted the belief that he would be at 
his post, through bill posters, advertisements, and notices; 
the program also bore his name and there was no mention 
of the fact that Mr. Spiering would assume the responsi- 
bilities. There were some who had been attracted by the 
magic name of Mahler and others, who had to ask the 
name of him who took his place. However, after the first 
number, the disappointment disappeared and the large 
audience settled back in its chairs to enjoy a thoroughly 
delightful forces 
through this intricate program with a master hand, and 


concert. Theodore Spiering !ed his 
unlike most assistants, did not permit the men to assume 
control. He understood his duties and he performed them 
in most meritorious fashion. Certainly the orchestra per- 
formed in its best style. There was a snap and dash 
about its playing that evoked expressions of approval on 
all sides. Of course, they were playing a lot of old war- 
horses, but it is just on that account that their magnificent 
rendition bespoke an interest and an enthusiasm, which are 
Mr. Spiering is a master of dyna 
mics. He is a master climax builder. He has a deep 


ind sound insight into the very heart of a composition and 


not always observable 


rings out all its beauties. There are conductors, who have 
had wider experience and greater opportunities than Mr 
Spiering, but it is difficult to imagine how this program 
‘ould have been better conducted or better played. Mr 
Spiering received an ovation and Mr. Mahler’s absence 
was soon forgotten. At the conclusion of the symphony 
the demonstration was of such proportions that the con 
luctor called upon his men to rise and bow acknowledge- 
ment of the tribute. 

One of the chief elements of Mr. Spiering’s success as 
conductor is his remarkable gift for tempo. This was very 
was read with great 
charm and dignity, as well as in the various Wagner num- 


prominent in the symphony, which 


bers. The “Meistersinger” overture was grandiloquent 
and the march tempo so invigorating as to cause the audi- 
ence to depart in most joyous spirits. 

The concert was a success in every way, but especially 


for Mr. Spiering and his superb body of players. 





Pittsburgh Center A. M. S. 


The Pittsburgh Center of the American Music Society 
desires to call the attention of composers, executants and 
all who are interested in music to the work and objects 
of the association. Membership in this society is of value 
assured his work 
Membership is of 


va'ue to the singer or player, inasmuch as not only his 


to the composer because publicity is 


whether published or in manuscript 
own work will have an immediate and critical hearing, but 
a rare opportunity is offered to discover new and original 
Membership is of value to the 
intelligent lover of music in the matter of personal ac- 
quaintance and contact with the composers, singers and 
players who make up the society. 

In a word, the American Music Society is of the highest 
good to all Americans who are interested in the new na- 
tionalism and in giving American music an opportunity to 


examples for his repertory. 


be heard on a plane of equity and to be judged by the 
highest standards of world criticism. Monthly meetings 
are held at which are presented programs of compositions 
by the members and other Americans. One public concert 
on a large scale will be given each year, the program to 
be devoted to American work. Dues for active members 
are $2.50, and for associates $5.00. 

Che officers are Silas G. Pratt, chairman, and Catherine 


Elston, secretary-treasurer. 





Ziegler Institute Monday Musicales. 


Monday evening, March 27, the Ziegler Institute of 
New York, began a series of informal musicales by the 
students, continuing every Monday evening until the close 
of the season in June All friend f the school are wel 
come at these musicales rhe students are making a 


special feature of singing in English. 
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Cincinnati, Ohio, March 25, 1911 
When the Cincinnati Orchestra goes on tour next sea- 
Hawley has booked a series of thirty 


m—and Manager 


tw neerts—there will be no deficits to charge up against 
any of the cities visited, the orchestra having reached that 
Stage in public and musical opinion where it may demand 


equivalent for the amount and quality of melody 


reathed out upon the atmosphere. Manager Hawley an 
nounces that no more concerts will be booked during the 
egular season—that all open time has been filled. ‘There 
will be a supplementary tour of about eight weeks from 
early in April to May through the Central States, playinz 
engagements at festivals and the like, some of these dates 
still are oper And let it be understood that Mr. Sto 


kovski will not conduct the orchestra during this supple 

for a 

exists about the conductor for the tour, 
mR, 

Strange, the fuss that made 
Jones-F i “Paoletta,” during the run of 
Valiey Exposition, no one has ever come along with 
an offer to take the thing out of the storehouse and set 
it a-touring. Many have 
viewed the performance during its four weeks’ run, and 
first American grand opera ever written with a full 
languishes in some ob- 


entary tour As these arrangements are year 


ence, no worry 
the 
the 


all, 
opera, 


after was over 


yridia 


managers were reported to 


the 


\merican company in the cast” 


cure house, waiting to be resurrected under some other 


name or for some other purpose, and perhaps to become 
the food of Old Decay and gradually fade and waste 
iway into nothingness 
eRe 
The “final” concert of the popular series of the Cincin- 


nati Symphony Orchestra will not take place. Tomorrow 
was t the “farewell,” and a program of unu 
had the 


have been 


sual excellence been prepared for occasion by 


Leopold Stokovski. Illness, however, contracted by Mr 
Stokovski during the tour of the orchestra forced the 
energetic conductor to surrender and hie himself at once 
to bed, where he is resting easily tonight, except for 

thought that the concert set for tomorrow had to be 
declared off, thus curtailing by one-sixth the education in 


classic music which he had planned for the masses of 
Cincinnati for the present season. As the contracts of 
the musicians with the orchestra expire after the sym- 
phony concert next Saturday night, there will be no sixth 


oncert of the popular series; more’s the pity. 
a 


The season of the symphony concerts will come to a 
close on Friday afternoon and Saturday night, March 31 
and April 1 Che soloists will be Ferruccio Busoni, who 
created such a furore here last season, and who is ex 
pected to duplicate his former triumph on this occasion 
Some disappointment is felt in musical circles over the 
fact that Busoni will not be heard in one of his compo 


Neither will he lead the 


yrchestra in the performance of his “Lustspiel” overture, 


tion is announced 


originaly 





r tl mple reason that the “Lustspiel” overture also 
( eliminated because of the fact that Busoni can 
t spend enough preliminary time here rehearsing with 
the or tra. The program for this concert will include 
ora symphony No. 5, “From the New World”; Bee 
n's “Emperor” piano concerto, and Tschaikowsky’ 
Overture Solennelle—1812.” The orchestra will disband 
ter the Saturday night concert to reassemble for its ea 
»xements with the Shefheld Choir in this city and 
indianapoli 
rFP 
ert f the series by the College of Music, 
ing t lege chorus <nd orchestra, will be given 
One day evening, April 4. The selection of 
l resulted in the happy choice of two talented 
delighted music lovers in numerous 
ent f an importart order, Cecilia Hoffmann, 
lass of Douglas Powell, and Helen 
the class of Albino Giorno In ad 
Sebel and Hoffmann, the original 
1 in the Springer Opera Club's jer 
1 Cosi Fan Tutte” and made such a 
t the time, will be another of the 


ting features of the third concert. The per- 


tet include 


Cecelia Hoffmann, soprano; 





Iva Cochran, soprano; Laura Baer, contralto; Joseph A. 
Leo Ullrich, baritone, and Herman L. 
Gantvoort, bass. The fir work of the chorus which was 
sO conspicuous at the second concert should be repeated 


Panther, tenor; 


with even greater success in the two beautiful motets, Pal- 
estrina’s “Crucifixus,” and Mozart's “Jesu, Word of God 
Incarnate,” and also in the Schubert “Ave Maria,’ for 
which Louis Victor Saar, director of the chorus, has made 
a special orchestration for strings and organ. In addi- 
tion to thé accompaniments, and among other orchestral 
wroks, the the overture from the 
“Magic Flute,” the direction of Henri Ern. The 
numbers, the direction of Albino Gorno, in- 
Schubert's Hirt” the FE. flat concerto of 
for orchestra. ‘The College of Music 
String Quartet, Henry Ern, first violin; Ernest LaPrade, 
econd Walter Werner, viola, and G. Argiewicz, 
cello, will make its second appearance in the series of 
The 


orchestra will play 
under 
under 
“Der 


and 


solo 

clude and 
Liszt, piano 
violin ; 


chamber concerts, next Friday evening, in the Odeon. 
program will include the Mozart quartet in B flat, the 
Rubinstein sonata for piano and cello, and another quartet 
of A. the the third of this 
poser’s works given by the college organization. It 
Mr. Reichel, who was a 
noted composer, is Mr. Ern’s father. In the cello sonata 
with Mr. Argiewicz, Acele Westfield, the brilliant concert 


Reichel, latter being com- 
may 


be interesting to mention that 


pianist will be heard. Rehearsals for the coming perform 
ances of “Carmen” and “Mephistopheles” by the Springer 
Opera Club of the College of Music are being held regu- 
larly under the direction of Romeo Gorno. Despite his 
large piano class at the college, the latter is devoting a 
considerable portion of his time to the training of the 
opera class, and the public will be given another oppor- 
tunity cf witnessing a manifestation of his work in the 
performances to be given April 6 and 8. The second 
act of “Carmen,” and the garden scene from Boito’s 
“Mefistofele” will be presented. Both will be 
elaborately staged under the direction of Joseph O’Meara. 
A well balanced mixed chorus will assist in the “Carmen” 
performance, and minute attenticn will be given to the 
costuming and stage The College of Music 
will present two members of its faculty in a recital in 
the Odeon tomorrow evening. Lillian Arkell Rixford will 
be heard in an organ recital of modern compositions, works 
that are entirely new. Assisting Mrs. Rixford will be 
Joseph O’Meara, director of the school of elocution and 
acting, who will give some readings. Admission is by 
invitation. The evening of acted readings to be offered 
under Joseph O’Meara’s directicn by students from the 
school of elocution and acting on Monday night in the 
Odeon, promises to be a most interesting affair. Students 
will appear in a program of great diversity und will have 
splendid oportunities to exemplify the modern methods 
used by our present day recognized readers and actors. 
The following will appear: Helen Nesbit, Ruth Buckley. 
Helen Gellenbeck, Julia Appleg:te, Margretta Lindsey, 
Vera Wood, Louise Ford and Iva Cochran. Clarice Wood 
and Thomas Griselle will play piano accompaniments to 
two of the readings. 


operas 


business. 


RR 

The Conservatory Dramatic Club is holding its final re- 
hearsals for “Anne of Old Salem,” which is to be pre- 
sented in Conservatory Concert Hall next Friday evening. 
March 31. The club, under Miss Curtis’ enthusiastic in- 
struction, is excelling its former efforts and the produc- 
tion promises to be excellent. The participants will be 
Messrs. Byron Wayne, Robert Heuck, Robert Schwenker, 
George Pierpont, Slack Barrett, Misses Helen Lamping, 
Adelaide Hewett, Bessie Shelley, Lillian Laing, Florence 
Weidner, Elizabeth Hewett, Vera Blood and Kathleen 
Hinds. Attractive entr’acte music will, be given by Lu- 
cile Hatch, pianist, and Edwin Ideler, violinst. Helena 
Lewyn, the young pianist, who has this winter been resid- 
ing in this city and is about to take up her res‘dence in 
New York, gave a recital at the Cincinnati Conservatory 
of Music last Wednesday evening. The interesting make- 
up of her program attracted a large number of piano e1- 
thusiasts, who manifested their enjoyment and apprecia- 
tion by warm applause. Miss Lewyn is thoroughly artis- 
tic, her tone is always beautiful and her interpretations 
refined. She is devoid of affectation and her charm of 
personality makes her playing a genuine pleasure to listen 
to. Cincinnatians wish her continued success in her new 
field of activity. The lecture on “Congregational Sing- 
ing” delivered at the Cincinnati Conservatory of Music by 
Dr. A. J. Bucher last Tuesday 
number of the city’s clergy, as well as students and musi 
cians. Dr. Bucher is peculiarly fitted to speak authorita- 
tively on this subject through is wide experience -in church 
it home and abroad, and treated his discourse from 
an individual standpoint Adelaide Hewett, pupil of Clara 
a song recital at the Cincinnati Conserva- 
She will 
be assisted by Jemmie Vardeman, pianist, pupil of Theo 
dor Bohlmann. As a means of observing Holy Week, the 
Cincinnati Conservatory of Music announces a Bach even- 
The program includes besides 


evening attracted a large 


work 


Baur, will give 
tory of Musie on Wednesday evening, April 5 


ing for Tuesday, April 11 





sacred chorals and arias, choruses by a boy choir, under 
the direction of Harold Becket Gibbs, some of Bach’s 
greatest inspirations for the violin and piano. The Ger 
man Dramatic Club of the Cincinnati Conservatory of 
Music has been most energetic in its preparations for the 
presentation on Monday evening, April 3, of two of Frau 
Sturm’s own plays, “Zum Ersten Mal,” a one act sketch, 
and “Ein Neuer Mismarck,” a comedy full of interesting 
situations and requiring a large, efficient cast. The plays 
will be presented by the following: Messrs. Fischer, Alb'n 
Hase, Ulrich Haupt; Misses Winifred Burston, Suzanna 


Staater, Gladys Cohen, Pauline Adams and O’Zelm, 
Crosby. There will be music between the acts given by 


Lafrances Wilson, Pearl Wetterlund, Abby Bradley and 
Walter Chapman. 
ure 

Gertrude Isidor, Signor Tirindelli’s talented pup‘l, added 
to her prestige on Monday night in a violin recital at the 
Conservatory of Music. 
traordinary talent in every department of her work, and 
promises to create a positive furore when she is finally 


This young girl is showing ex- 


recital. 


C. H. Zuper. 


introduced to the general public in 





Borchard at Duluth. 
pianist, Adolphe 
this, his 


The French Borchard, -is making a 
comprehensive tour in first 
\fter his recent appearance in Washington he journeyed 
to the Northwest to fill several dates, playing before the 
Matinee Musicale in Duluth at its thirty-first recital. 

‘The Duluth press said of his recital: 


American season. 


A concert program of exceptional merit was played last evening 
by Adolphe Borchard, the French pianist, at the Endion Methodist 
Church before a good-sized audience composed of members of the 
Matinee Musicale and their ‘guests. 

His program was one which gave an excellent chance for the dis- 
play of varied powers and his contrasts were splendid. His tone 
qualities were beautifully clear and the delicacy of his touch was 
remarkable. In his heavier numbers he worked up to a tremendous 
climax, but left the impression that there was still reserve power in 
his instrument. 

He opened the program with a prelude, choral and fugue, by 
Cesar Franck, which is a tremendous composition, and in this his 
clean gradation of tone was remarkable, although the number is one 
which has to be heard again and again to be understood. 

In his next group, Mendelssohn’s two songs without words, “Hunt- 
ing Song” and “Spinning Song,’’ were the gems of the program. 
He was forced to respond to an insistent demand for an encore 
and repeated the “Spinning Song.’”’ The simplicity of these num- 
bers and his lightness of touch and delicacy of tone quality were 
simply delightful. The closing number of this group, “Soirees de 


Vienna No. 6,” a Schubert-Liszt number, was also charmingly 
played. 
The Mozart sonata in C major was well received and was fol- 


lowed by a Chopin group, consisting of polonaise, nocturne in C 
minor, valse in C minor and ballade in A flat, which were among 
his best, and in response to a repeated demand for an encore he 
played a Chopin etude on the black keys, which was a pleasing 
addition to the program. 

Ilis tone “Jardin 
Albeniz ‘“Seguedilla,”” an unusual 
major, completed a most pleasing program which was enthusi- 
astically received.—Duluth Herald, March 21, 1911. 


the 
polonaise 


Sous la Pluie,” by Debussy; 


number, and the Liszt 


pictures, 


in E 


Mr. Borchard gave an exceedingly varied program, comprisilg 
selections from Mozart to Caesar Franck. The pianist has a won- 
derfully delicate touch, producing at times a tone of velvet smooth 
ness. Probably the most appreciated of his selections were the two 
songs without words, by Mendelssohn, which brought forth an in 
sistent demand for an encore, to which the pianist responded by 
repeating the “Spinning Song.” 

It takes a truly great artist to play the compositions of Mozart, 
simple as they may seem. In the group of Chopin numbers the 
pianist was probably at his best. In the beautiful little waltz in 
C sharp minor his velvet touch and singing tones brought out all 
there is to this delightful little waltz fantaisie. 

The Liszt polonaise in E major, an exceedingly difficult and bril- 
liant composition, brought the thoroughly enjoyable program to a 
close, and the artist was warmly applauded and recalled several 
the was satisfied to leave.—-Duluth Tribune, 


1911. 


times before audience 


March 21, 





John Dunn, the Noted Violinist, 


One of the most important appearances which John Dunn 
will make in Europe this season will be at the concert 
which he will give in May in the Queen’s Hall, London, 
when he will be assisted by the symphony orchestra under 
the conductorship of Landon Xonald. On this occasion 
Mr. Dunn will play for the first time the new Elgar violin 
concerto and the event. is awaited with interest by the 
London musical world. 

Prior to this London appearance Mr. Dunn will appear 
in a number of important German cities, concluding with a 
recital at the Leipsic Gewandha‘ts the last week of April. 





New Managerial Firm. 

Fred O. Renard, who for years has been interested in 
musical management, has formed a partnership with E. D 
Shaw, for many years agent for and manager of promi- 
The new firm will 
25 West 
prove a 


nent musical and dramatic attractions. 
& Shaw, with 
Forty second The 
happy one, as both have had a very large and varied ex 
perience, with excellent reputations, 


he known as Renard offices at 


street. combination should 
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Brooklyn cheered the Boston Symphony Orchestra last 
Friday evening after the 
Freischitz” overture under 


BROOKLYN, 


performance of “Der 
direction It 


superb 
Max Fiedler’s 
was the closing concert of the season in Brooklyn, and 
every seat in the opera house of the Academy of Music 
was occupied by an enthusiast lhe of the night 
was Anton Witek, the orchestra’s concertmeister Mr 
Witek played the Beethoven concerto, which was his num- 
ber at the concert which the orchestra gave in Carnegie 
Hall, Manhattan, the night The 
opened with Brahms’ “Academic Festival” overture ; 
the “New World” symphony of 
minutes’ intermission followed after the symphony, 
the: Mr. Witek appeared. This 
artist was warmly received, and his performance of Bee- 
thoven’s lofty composition was thoroughly in accord with 
the best classical traditions. Mr. Witek has ample tech- 
nic and his poise and dignity combined to bring forth a 
masterly performance. The audience recalled him several 
times, and many of his colleagues joined the men and 
women in the uditorium in applauding him. The concert 
closed with the overture to Weber’s fantastic opera. The 
weather was “beastly,” as our English friends exclaimed, 
but March winds and dampness seemed not to have af- 
fected the tone quality-of this incomparable organization 
The performance of the symphony created nothing less 
than a sensation. Listeners would be at their 
if they attempted to say whether the strings were !ovelier 
than the woodwinds, or the woodwinds more ingra 
tiating than the strings As for the voiced 
brasses, they sounded like a choir from heaven It 
Conductor 


soloist 


before. concert was 
then 
\ ten 


and 


came Dvorak. 


splendidly equipped 


wits’ end 


mellow 
was 
in every essential a virtuoso performance. 
Fiedler has taken on several inches of temperament since 
first heard in Brooklyn, and this additional 
warmth has had a stimulating influence upon the players 
That is one reason why this matchless orchestra departs 


he was 


from classical austerity when it performs romantic works 
or modern May the 
health of every member and bring them back to Brooklyn 
next Subscription were distributed last 
Friday evening for next season Old subscribers have 
time until October 21, 1911, to reserve their places. After 
that date seats will be open for public sale. The Brooklyn 
the Boston are 
under the joint auspices of the Brooklyn Institute of Arts 
and Sciences and the Brooklyn Philharmonic Society 
Ree 

rhe following program was presented at the eighty-sec- 
nd musicale at the Fiqué Musical Institute, 128 Dekalb 
Autumn to 
Christine 
from 


compositions. Providence spare 


season ! cards 


concerts by Symphony Orchestra given 


avenue, Thursday evening, March 23: “From 
Spring” (Fiqué), song for soprano and _ alto, 
Miller and Catherine Hullen; movements 
Weber’s piano concerto in E flat, Jennie Gould; “Serenade 
to Juanita” (Jouberti), “Russian Love Song” (Von 
Stutzmann), “A Billet-Doux,” Elsie Wilckins (accom- 
panied by the composer); “Love Has Wings” (Rogers), 
Mae McCann; prelude (Rachmanioff), “Album Leaf’ 
(Fiqué), “Dance Caprice” (Fiqué), “Carrefio Waltz” 
(Kronke), played by Emma Muegge; “Che Faro Senza 
Euridice,” “Orfeo” “Scotch Lullaby” 
“The Year’s at the Spring” (Beach), serenade 


two 


from (Gluck), 


(Fischer), 


(Wekerlin), Catherine Hullen; ballade in G minor (Cho- 


pi), Catherine Maguire; aria from “The Daughter of the 
Regiment” (Donizetti), “Conseils de Nina” (Wekerlin), 
“Spring” (Tosti), Christine Miller; concerto in F sharp 
minor, Mabel Corey-Watt Orchestral accompaniments 
were played by Mr. Fiqué on a second piano, Mrs. Fiqué 
accompanied for the singers. Carl Fiqué and Katherine 
Noack-Fiqué, the head teachers, are artists of the high- 
est rank. Mr. Fiqué is, besides a pianist, composer and 
Mrs. Fiqué is a singer and pi- 
anist, and is successful as teacher of both branches. In- 
cidentally it may be added that she is a clever actress. 


teacher, also a lecturer, 


Her appearances in opera and operetta have demonstrated 
that fact. 
neRe 

That portion of fashionable Brooklyn that supports the 
Music 
than 
The reason for this was the “Parsifal” perform 
the last in 
performances in 


local performances of opera at the Academy of 
fixed its dinner hour last Tuesday an hour earlier 
usual. 
ance, which began at seven o’clock It 
the fourteen 
Brooklyn by the Metropolitan Opera Company 
Parsifal, 
as Amfortas, Goritz as Klingsor, Witherspoon as Gurne- 
Hinshaw as Titurel; the Mesdames Wakelield, 
Sparkes, Mattfeld, Van Dyck, Alten and the 
Hertz was the conductor. 


was 
Series of subscription 
The cas 
included Fremstad as Kundry, Jorn as \mato 
manz, 
Fornia as 


Flower Maidens. 





Maconda Wins New Triumph in Buffalo. 

Charlotte Maconda, who is singing superbly this seasor 
was the soloist at the concert of the Buffalo (N. Y.) O1 
pheus, March 14. Her numbers were the polonaise from 
“Mignon” (Thomas), “Mondnacht” (Schumann), “Der 
Nussbaum” (Schumann), “Serenade” (Richard Strauss), 
(Rachmaninoff), “Land of the Sky Blue Water’ 
(Cadman), “Mary of Allendale” (old English), ‘“Shep- 
herd Thy Demeanor Vary” (old English). Madame Ma 
conda also sang he obligato in “Maiden and the Birds,” 
by Neidlinger, a chorus for women’s voices. The 
ing tributes to Madame Maconda are from the Buffalo 
papers of March 15: 


’ 


‘Lilacs’ 


follow- 


the 
nda, 
text. 


“Maiden and the Birds,”’ for ymen’s voices, with 
ybligato by the soloist of the evening, Madame Mac« 
treatment of the 
the 


soprano voice 


its musicianly spirit and 
Charlotte Maconda, the 


stage presence and lovely 


juisite in 


soloist of evening, whose attractive 


from the 
She 


won her audience 
brilliant 


aud “‘Der Nussbaum,” 


start, sang the polonaise from ‘‘Mignon” in style. 
ilso gave two groups of songs, ‘““Mondnacht” 
the 
considerable artistry. 

Sky-Blue Water,” was a 
| 


the singer graciously repeating it 


which she gave 
“In the Land 
insistent encore, 


by Schumann, and beautiful Strauss serenade, 


vith 
of the 


Cadman's Indian lyric, 


gem and. won an 


by Rachmaninoff, and 


“Lilacs, 
two old English melodies completed Madame Maconda’s offecrings.— 
Buffalo Courier. 

She “Der and the Strauss serenade with 
feeling, using an excellent English trans:ation in the latter. 
Madame Maconda for 


composition as the 


sang Nussbaum” true 
musical 


\ debt 
program so 


of gratitude is due placing on her 


beautiful a Rachmaninoff 
for the 
she sang it. She 
followed, 
recalled and made 
Flute,” 


showed the 


song, 
” 


“Lilacs,” and tonal sweetness and artistic delivery with 


which 


which 


was compelled to repeat the Cadman song 


and after her English group enthusiastically 


ene an aria from the “Magic 
Dove.” In both of these 


which has placea 


was 
to sing two encores, 
she 


the 


the other Saar’s “Little Gray 
her 
Buffalo Express. 


command of vocalism among 


prominent concert sopranos of the day 
Charlotte 
beautiful 


was the singing of 


She 


Especially enjoyabl 
of the 
she uses well.—Butfalo Enquirer. 


Maconda, the 


soloist evening. has a soprano voice, which 


Charlotte Maconda, the American 
evening and she won the audience instantly by 


She 


the soloist last 
beautiful 


and 


soprano, was 


her voice 
voice 
everything she doe 
Madame Maconda 
and a group of songs by Schumann 
in “Der and “Mond 


displayed a smooth delivery of tone 


and fine style of delivery possesses a flexibl 
beautiful 


pure 


of large range and volume, and in 


she displays an ease and grace that are charming 
sang the polonaise from “‘Mignon,” 
and Strauss. 


nacht,” and in 


Her voice rang clear Nussbaum” 
“Serenade” she 
hat was truly delightful 
“Lilacs,” by 
Water” 


he audience wou not be 


Rachmaninoff; Cadman’s “Land of the Sky-Blu 


and tw lish songs her closing offerings 


were 


quieted until she resvonded with ar 


cor uffalo Commercial 


Ma onda 


The soloist, became a favorite as the evening 


progressed anc icrself to be an artist of tact, taste ar 


ibility Many of her numbers and encores were familiar and 








College of Music of Cincinnati 
The School with the Highest Artistic Standards 
LOCATED NEXT TO GREAT MUSIC HALL 


Offerin, 
branches. 
String 


Quartet, also Theater and Concert Hall. 


every advantage for musical and dramatic culture with Courses in al! 
minent teachers, College has its own Orchestra, 


orus, School of Opera, 
Write for full catalog and Booklet C. 1 


telling of splendid positions now held by former pupils. 


College of Music of Cincinnati 


A. J. GANTVOORT, Mgr. 
Cincinnati, Ohio 





JoWN A. HOF FIMIANN 


TENOR 
Concerts, Oratorios, Recitals 
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the more enjoyable because of her delightful interpretations and 


at-home-like methods and manners juffalo Times 


Charlotte Maconda, was the 
ing effect in the original and delightful Neidlinge: 


with charm 
and for 
and songs by Schumann, Strauss, 
old English 
of considerable ability in 


soprano, soloist, singing 
chorus, 
solos the polonaise from ‘‘Mignon” 
Rachmaninoff, 
Madame 


the qualities of legato, fine 


Cadman, and two numbers from the 


Miaconda proved to be a singer 


shading of her phrase, especially in th: 
tment, and, at he 
Buffalo 


matter of diminuendo, portrayal of musical ser 


best, a fine « 


News. 


ommand gf beautiful tone quality Evening 





Barron Berthald with Tetrazzini. 
Berthald appeared with Madame 
Washington, rhe 


Barron letrazzini ia 


with Washington 
Herald of March 21 said: 

Berthald 
audience, with a great, 
the little 


recently, success 


barron with his 
ed Ile chose 


was support 


(tenor) made a pronounced success 


big, resonant voice, well delive 


songs in strong contrast to the diva whom he 
did them well and 
greater things, had he 
“Oh, Let Night Speak” 
and the last, 


himself 
Phe 


sung 


ing, and he showed capable of 


doing 


much so desired. first, Chadwick's im 


passioned was with great fervor and 


varmth, given with the greatest delicacy and finished 


style For an encore to second number he sang Telbruck’s 


“Un doux lien,” which was most 


Mr 


day evening, April 2, with Madame Tetrazzini in concert 


impressively given 


Jerthald will be heard at the Hippodrome next Sun 


Piano-Violin Sonata Recital. 
A piano and violin sonata recital, by Jean A. Parre and 
Louise Scheuermann, assisted by Jonathan Farris Rogers, 
W. C. A, Toledo, Ohio, Tues 
he program consisted of sonate, 
(Bohm) ; Love 
(Chadwick); “Drinking 
sonate in A major (Handel); Ten 
nyson’s “Princess” (Whelpley) ; 
Castle Walls,” “Tears, Idle 
South” and sonate, No. 2, 


tenor, was given in the Y 
day evening, March 28 

op. 13 (Grieg); “Thine ‘Dear 
When in 


Song” 


Only” 


Thine Arms I Lie” 
( Mascagni) ; 
“The Splendor Falls on 
Tears,” “O Swallow! 


op 


Flying 
24 (Sjogren 





Cad man’s Songs at St. Cecilia Concerts. 
“Four Indian Sengs,” by Charles Wakefield Cadman, 
which the composer has dedicated to the St. Cecelia Club 
of New York, 


of the season at 


club’s second 


last 


sung at this concert 
Waldorf-Astoria night (Tues 
f the cencert will be published rext week 


TO RENT 


ATTRACTIVE STUDIO in the Metropolitan 


House 


were 
the 


day). A review 











LARGE, 
Opera suilding can be rented Tuesday and Fri 
day afternoons from one to seven o’clock; nominal rate 


Address “M. D. R.,” care Musicat Courter 


? WANTED 


WANTED.—Violinist who has held position with promi 
nent institution as head of violin department wishes to 


secure a similar post in an important college or conser- 
vatory of music; highest Adress “L. G.,” 


care Musicat Courter 


VIOLIN STUDENTS, ATTENTION.—Violin students 
can receive expert instruction famous violinist 
through correspondence at a very low cost. This teacher 
has taught students in all parts of the world and has 
demonstrated that his method of instruction will bring 
good results. The cost of instruction is very moderate 
and within the means of any student. Address “Violir 
Study,” care of MusicaL Courter. 


references 





by a 





WANTED-—Singers wanted to fill positions in choirs and 
opera companies, quartets and choruses, etc., in the lead- 
ing cities of the United States. Applicants please state 
experience and give ames of instructors. Address 
“R. S. C.,” care of Musicat Courier. 


AN EXPERIENCED and capable violinist, solo, orches- 
tra, ensemble, wishes to locate in Western city as teacher 
or in other first class capacity. Would connect with 
musical institution. Ar references. Address “Violinist,” 
care MusicaL Courter. 


VIRGINIA SCHOOLS FOR WOMEN, ATTENTION— 
A piano and voice teacher of experience desires to 
locate in Virginia or in Washington. Is able to direct 
women’s choruses and plays, or direct the choir and as- 
sume a position as organist. Will also teach the Span 
ish language. Address “V. S.,” care Musicat Courter 
after April and until May 1s. 


NEW BOOK 
*“*‘THE BASIS OF MUSICAL PLEASURE” 
By ALBERT GEHRING 
FOR MUSIC LOVERS AND MUSICIANS 

Excellently written.—The Etude. 

A clearly put, fascinatingly constructed 1 

We formed many 

\ book of carefu 
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Mr. Ernest SGHELLIN 


PIANIST 
NOW TOURING EUROPE 
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NEW ORLEANS OPERA AND CONCERTS. 
New Orveans, La., March 23, 
The City of Palermo Opera Company, 
for Guatemala, but which, due to circumstances, 


rrying in this « 
rst I its 
ror t 
’ which is familiar to local 


French title, 


series 


“Les Saltimbanques.” 


pa The conductor, Signor Canepa, seems a musi- nee 
f uncommon talent. The coming of the Russian Symphony Orchestra has 
nme created a stir in music circles. This organization will be cretion. 

a ee a Pe, ee ener, ee heard in a sacred concert on April 9, in the afternoon. 
ireely attended. Mark Kaiser, the eminent local violinist, nRre Nellie Wright, 
was a conspicuous figure on the program, and played the The Flonzaley Quartet, which created a furore here at 

violin parts of a Gade trio and a Rheinberger quin- its last appearance, will fill an engagement on May 6, under 
tet with the same beauty of tone, technical perfection, and the auspices of the Saturday Music Circle. ment in the hands of E. 


which was bound 


ity for the past two weeks, gave last night 
of four performances. 
e display of its talent was Ganne’s 
audiences under the 
The company as a 
jle is superior to the average American musical comedy 


THE MUSICAL Bactaicibeainall 


in this community. 


1git. 


has been The City of Brookhaven, 


The vehicle companist, H. B. Turpin. 


“T Sal- 


artistic sense which have long made him . towering figure 
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s {4208 Walnut serest } Pittsburg 
Studios: } 3.7 Nixon Bullding Pa 


Sig. ANTONIO FROSOLONO, Concert, 


712 Fine Arts Building 
Management: MME. FROSOLONO 
1227 EB. 44th Place, Chicago, Ii. Phone, Drexel 5079 


ARTHUR DUNHAM 


CONCERI r SRGANIST 
Address, SINAI TEMPLE, Indiana Avenue 


ARTHUR M. BURTON 


BARITONE 
Pine Arts Building - 7 - . 


yt MUSICAL COLLEGE 


How In ite HEW HOME Facing the Lake Front Park 
yuilding of its kind in the world. Val 
largest of all 
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Chicago 








uatio i »0 Housing the 

institutions of Mu ssical Learning. 

Containing ZIEGFELD HALL An Ideal Auditorium 
ALL BRANCHES OP 


Acting MUSIC Expression 


Opere Modern Language, 
Acquisitions to the Faculty: 
ANTON FOERSTER—The Eminent Planist and Instructor of Berlin 
ALEXANDER SEBALD—The Famous Hungarian Violinist 
WAURICE DEVRIES—The Renowned Vocal instructor. Formerly 
Leading Baritone, Parle Grand Opera and Metropolitan 
Opera Co., New York. 
Founded 1867 
Dr. F. Z. ZIEGFELD, President 
New Chicago Musical College Building, 
»-8-g Michigan Boulevard, Chicago 
CATALOG MAILED PREE 
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JOHN 8. MILLER . esi 


Steinway Hall, Chicago 








ELIZABETH PILLOW LIVER —" 
Southside Studio VOICE 
sme MICAGO, ILL PRODUCTION 





PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 4427 Ellis Avenue, Chicago. Ill. 


Caartorre GUERNSEY 


Recently returned from Italy 


Opera, Concerts and Oratorio 


Address: 127 West 58th Street New York City 


©SALMON 


Piano Instruction 
Lecture Pecitais 
(Russian Music) 
834 Carnegie Hall, New York 
Tel., 1350 Columbus 
(Boston, Huntington Chambers, Tuesdays) 


SHERWOOD 


MUSIC SCHOOL 
Founded by Wm. H. Sherwood 

Fine Arts Building Chicago 
Highest Standard of Artistry. 

Faculty includes: Piano, GEORGIA KOBER; 
Organ and Theory, WALTER KELLER; Vocal, 
Arthur Beresford; Violin, Antonio Frosolono; 
Public School Music, Wm. ApMadoc; Dramatic 
Art, Winnifrede W. Just and others. 


For catalogue address W. KELLER, Sec’y. 
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UNGLIA 


NOG POSSAR 


PIANIST 


Permanent Address: 


Philharmonie, Berlin, Germany 








GINA 


IAP ARELLI 


SOPRANO 
Late with the Metropolitan Ope ra Co 
Coens, bop eee Reettale 


epted 
2 et Tins sires New York 
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Studios 


|AGNA 


LINNE "=." 


Chicago 








: FINNEGAN === 
EUGENE BERNSTEIN © ene 


PIANIST and COACH 


The Eugene Bernstein Trio 


two artists with great enthusiasm. 
sibility of a return engagement early next season. 
Fanning and Turpin appeared under the auspices of Eliza- 
beth McVoy, of Whitworth Co“ege. 


TENOR| 











Henri Wehrmann and Thomas Watt 
handled the viola and cello parts splendidly. 

eRe 
Miss., 
recital by Cecil Fanning, the young baritone, and his ac- 
A large audience greeted the 


was given a remarkable 


There is a strong pos- 
Messrs. 
Coursen, 


Harry B. Loés. 


MYRTLE R. LEE 


COLORATURA MEZZO-SOPRANO. 
Song Recitals, Clubs, Teaching. Graduate of Stern 
Conservatory of Music, under Blanche Corelli. 
Phone, Normal 1872. 419 Fine Arts, Chicago. 





VOLNEY L. MILLS 
Grand oon” N Oo R - N.D. 





SIBYL SAMMIS-MacDERMID 


DRAMATIC SOPRANO 
Fine Art Bidg., 5219 Hibbard Ave., Chicago, Ill. 


ALBERT BORROFF 


504 Kimball Hal BASS Chicago, Ill. 








Christiaan-Violinist 
Eleanor - Pianist 
Instruction 
TRIO-QUARTETT 
351 West 57th Street "Phone, 6677 Columbus 





bd °H A L s Violinist 


hf Quinlan International Musical Agency 
NI 1 West 34th Street NEW YORK 


o LUTIGER GANNON 


CONTRALTO 
hd 715 Kimball Hall - Chieage 


MICHELE GUARINI 


GRAND OPERA TENOR. 
Director of The European Conservatory of Music, 
Vocal Instruction. 
344 Ninth Street, Brooklyn, N. Y. 
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ACADEMY [‘ancst sm 

DRAMATIC ARTS on Empire 
ed in 1884 eer 








Its exceptional facilities and complete 
organization have made it the reco; 
nized leading Institution for dramatic 
training in this country. 


BOARD OP TRUSTEES 
Franxiin H. Sarcent, President 
Danie, Fromman Joun Drew 
Aucustus Taomas Benjamin F. Rozper 
For catalogue aad lafermation, apply te 
The SECRETARY, Room 147, Carnegie Hall, New York 











also played with deep feeling his F 
manza and a pretty trifle by Clara Schumann, 
concerto Miss Beckwith accompanied with taste and dis- 


Huss Pupils Win Success. 


At the last of the interesting series of six Brooklyn 
Institute Schumann lI¢cture-recitals, conducted by Pauline 
Jennings at the Academy of Music, 
noon, March 21, Marion Coursen, assisted at a second pi- 
ano by Florence A. 
Henry Holden Huss, 
the first movement of Schumann’s piano concerto. Miss 
who has especial gifts as a Schumann player, 


last Tuesday after- 
3eckwith, both gifted artist pupils of 


played in very musicianly fashion 


sharp major ro- 
In the 





Nellie Wright Signs with E. S. Brown. 


the young soprano, who will be remem- 


bered with pleasure by many for her artistic singing, and 
who has a brilliant future, has placed her concert manage- 


S. Brown. Miss Wright will be 


heard in recital in the fall, 














CONCERT PIANIST 


Address, care 


orice ss 


Wrs. THEODORE WORCESTER 


Address: 625 Orchestra Building, Chicago, Ill. 
STEINWAY PIANO USED 


KATHERINE ee LIVELY 


Houston -« « 








Texas 


™ JENNETTE Loman Scone Mlsx 


Special Course for Children—Advanced Pupils 
629 629 Fine Arts s Building - - Chicago, Ill, 


MAX SHAPIRO 


VIOLINIST 
CONCERTS AND RECITALS 
2 Wilmot Square Pittsburg, Pa, 


ONDRICEK STUDIO 


Piano, Violin, Harmony 


KAREL LEITNER, Pianist and Accompanist 


163 East 72d Street New York Phoae, Lesnx 4481 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALOG AND PRICES 


THE A. L.WHITE MFG, CO. *',f2¢syme¢ 4 
$100 REWARD 


The Publishers of the well known AMERICAN 
HISTORY and ENCYCLOPEDIA of MUSIC will 
pay One Hundred Dollars for the arrest and con- 
viction of one F. Thompson, alias F. 4 
Arthur, R. A. Adams or G. S. Hall, who is de- 
frauding music teachers and professionals by of- 
fering a fake American Encyclopedia and History 
of Music at a ridiculously low price for cash in 
advance. “Thompson” is medium height, dark 
hair, dark prominent eyes. Very smooth _ talker. 
Nervous manner. Last heard of in West Virginia. 
A warrant is out for Thompson. If approached, 




















report at once to your police department, and 
notify by wire Montgomery, Hart & Smith, At- 
torneys, Chicago, Ill. 
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IRISH BALLADIST 
ADDRESS: 


owas INTERNATIONAL 
USICAL AGENCY 


1 me. 34th Street, New York 


PIANIST 


Directions: MARC LAGEN 
434 Pifth Avenue New York 








BERGEY 


TENOR Mrs. BERGEY, Pianist 
Teachers of Singing and Piano 
600-601-602 Steinway Hall 
Chicago, Il. 





MYRTA FRENCH 
Concert aad Cratorio 
JEAN PAUL 
Composer and Teacher 
Piano anc Theory 
Assistact te Teichmulier, Lelezig 


KURSTEINER 


tz School, Philadelphia 


“The best mae I bees ever known.”—Frances G. Bennett, Prin. , 
CLENDENNING HOTEL, 202 WEST 103d STREET Tel., 3510 River. 



















NSERVAT ORY oI 
‘~ 


Instructs, trains and educates after the best methods of 

Foremost European Conservatories. 

bers some of the leading Musicians and Artists of today. 
SI 


Location ideal with respect to home comfort and luxurt- 


ous surroundings. The finest and most mpletel 

cosoeet lanes Coveted to music in America. é “Day 

and resident students may enter at { - 

trated vag FREE d oe ae 
MIss CLARA BAUR 

Highland Ave., Oak St. and Burnet Ave., CINCINNATI, OHIO 






WUSIC 


SS Clara Bau 


The faculty num- 


Elocution Languages 








437 Fitth Av 











PROCURE ENGAGEMENTS AMERIGAN MUSICAL DIRECTORY 
Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, Btc. 
Price, $3.00 Delivered 
Telephone, 4292 Murray Hill 





New York 


SOPRANO 
Entire Season 


Booked 


















Conservatory of Music 


Ideal Environment, College 
Advantages—Eight Hun- 
dred Students ot Year. 


CHARLES W. MORRISON Director 
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*1 Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” 


“A great Piano! It satisfies me completely.” —Pugno 


—De Pachmann 


““A tone which blends so well with my voice.” —Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - CINCINNATI 








CONSERVATORIES 


STRASSBERGE Esniond 108. QF MUSIC 


SCHOOL OF OPERA AND DRAMATIC ART 


NORTHSIDE, 
2200 ST sau ‘Ave. ST. LOUIS, M0 GRAND aii Geamanabien aves. 





The most reliable, complete and best equipped Music Schools 
with the strongest and most competent Faculty ever combined 
in a conservatory in St. Louis and the Great West. 


61 TEACHERS—EVERYONE AN ARTIST. 
Among them are 
Professors of the highest standard of Europe and America, 
TERMS REASONABLE. CATALOGUE FREE. 


Free and Partial Scholarships for deserving pupils from 
September on, and many other free advantages. 


&@The Conservatories Halls to Rent for Entertainments of 
every description for moderate terms. 


A. B. CHASE PIANos 


Artistanos 


Highest Type of Artistic Instruments 
For the Pianist, the Singer, the Teacher, the 
, Student, the Conservatory, the Concert, the Home 


P Factory at NORWALK, OHIO 


} Reference: The Editor-in-Chief of Tue Musicat 


CourRIER 





NEW YORK GERMAN CONSERVATORY OF MUSIC 
306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hein, AuGust FRAEMCKE. 

Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to highest perfection. Professionals. 

Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading. 


TERMS $10 UP PER QUARTER SEND FOR CATALOGUE 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 

JOHN B. CALVERT, D. D., President. 212 W. 59th St., New York City 
Bs 1, ph 2329 CG 1 h 

THE FACULTY AND EXAMINERS 


Henry ScmRADIECK Sercer KiiBaNnsK1 Katwarine L. Tayior 
Harry Rowe SmELLEY Wu. F. SHERMAN Gro. CoLtzeman Gow 

R. Huntincton WoopmMan Mary Fipveria Burt Dan’t Grecory Mason 
Paut Savace Lestrz J. Hopcson May I. Ditto 

H. Rawuins Baker FANNIE GREENE Jomun Cornetius Griccs 


McCau, Lanmau 25th Season 
Send for circulars and catalogues KATE S. CHITTENDEN, Dean 


APOLIS CONSERVATORY ¥ MUSIC 


Music :: The Speech Arts Modern Languages 


PIANO—Mr. Edgar M. Cawley 
+ ae caw aad 
iss Eugenie V. Scorgie 

‘ SPEECH ARTS— 
SINGING—Mr. Glens ©. Eriermoed Mr. Charles Williams, A.B. 
In addition to the above, are twenty-five teachers of the ent standing. The largest and most 


hoc} the Middle West. Ideal Residence Department 
SS - EDGAR M. CAWLEY, Director, 430 N. Meridian St., INDIANAPOLIS, IND. 


COSMOPCLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


VICTOR HEINZE, President DR. WM. CARVER WILLIAMS, Registrar 
Fall Term now in progress. Students may register at any time. 
Address Registrar. 9th Floor, Auditorium Bidg., Chicago, New Phone Nos. 4868 and 4869 Harrisen 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


Madame Jaeger, assisted by Edward Falck (assistant Groner and conth of Metro atte bs stn and 
tabl Ity for La ages, Sight Singing, Theory, istory and Literature of Music ction, etc. 
ee ee a 96 CLINTON ST., BROOKLYN, N. Y. 


REINDAHL VIOLINS 
and BOWS 


Violas and ‘Gellos 


Artists know the rarity of 
























VIOLIN— Herr Johannes Miersch 
Mn. M 


r M. Caw! 

















CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 











: violins whose tones 
Cable Address: Musikwolff, Berlin “eeat’* from lowest Gte A 
Proprietor and Manager of the Philharmonic En gmat berd grated mond 
Cencerts, Berlin; the new Subscription Concerts, whose tone qualities are dis- 
Hamburg; the Bechstein Hall, Berlin. tinguished in power, inten. 
Representative of more than artists, includ- band ao, evenness, 
‘ng d’Albert, Ysaye, Ansorge, baud, Kreisler, ens eee ee es open 
2 * . ° A fifths, stupped fifths, thirds, 
sembrich, sler, Van Rooy, Hekking, Carrefie Octaves, clear harmonics, 
ind gy celebrities. Also manager of the pure pizzicato tones, distinct 
Berlin ilharmonic Orchestra and of Arthur arpeggios, distinct in shake, 
Nikisch. trill and staccato, and withal 
quickly responsive to bow- 
Principal Agency for Music Teachers pressure from real pianissi- 
mo to fortissimo If you 
have such a violin you — 
not be interested ;ifyou have 
W not, you will be interestedin 
7 0 N A 4 Berlin, * a booklet—" Am Artist's 
i Touch’ — which I will gladly 
Schelling St. 6. mail you FREE, and which 
contains opinions from 
CONCERT DIRECTION work! famous artists who 


. c DAHL VIOLINS, 
Representative of Emmy Destinn, Terese Carreno, ~ we mcaypgenalene 
fosenh Lhevinne, Brussels String Quartet, Oskar 
— Gesellschaft der Musikfreunde, Stern’cher 

esang-verein and others. 


Violins sent to responsible 
persons on trial, for com- 
parison with other new or 
famous old violins; 1: 
desired, gradual charge 


Granberry Piano Schoo ceteramey en hed 


USED Anv ENDORSED BY 


GEORGE FOLSOM GRANBERRY, Direetor | 2" -m> <=" KNOTE REINDARL 


Chas. Gregorowitz 
Practical Pie any _courese od Teachers Leonora Jackson pitnile Sauret Atelier, 318Athenaeum Bidg 
THE FAELTEN SYSTEM 


F. E. Haberkorn 
Alexander } ull 26 East Van Buren Street 
Booklets—Carnegie Hall—New York 














Axel Skovgaard 


bsohi H H an 
& E. Jacobsoha | |. Hugo Heerman® Pueng9, ILLINGS, U. 8. A. 








BUSH & LANE PIANOS 


A quality of Tone Which Will please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designe Which Are Original, 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 
HOLLAND, MICH. 





THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonte), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-Institute, Berlin-Chariottenburg, 8-8 Kantstr. 
CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 


Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all or- 
chestral instruments). SEMINARY: Special training for teachers. 

Principal Teachers: Conducting HARMONY AND COMPOSITION—Gustav Bumcke, Alexander von 
Fielitz, P. Geyer, Wilhelm Klatte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Josef Stransky, Prof. E. 
E. Taubert, Arthur Willner. PIANO—Georg Bertram, Ludwig Breitner, Al. von Fielitz, Guenther 
Freudenberg, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause, Prot. James K wast, 
Frieda Kwast-Hodapp, Dr. P. Lutzenko. Gustav Pohl, Prof. Ph. Ruefer. Martha Sauvan, Prof. A. 
Sormann, Theodor Schoenberger, August Spanuth, Prof. E. E. Taubert SINGING—Frau Ida 
Auer-Herbeck, Eugen Brieger, Frau Marg. Brieger-Palm, Karl Mayer (Chamber Singer), Frau 
Prof. Mathilde Mallinger (Royal Chamber Singer), Frau Prof. Selma Nicklass-Kempner, Nicolaus 
Rothmuehl (Royal Chamber Singer), Maéstro G. Scarneo, Wiadyslaw Seidemann, Adolf Schultze, 
Alfred Michel. OPERATIC CLASS—N. Rothmuehl VIOLIN—Prof. Gustav Hollaender, Sam 
Franko, Alexander Fiedemann, Max Griinberg, &c., &. HARP—Franz Poenitz ORGAN— 
Bernhard Irrgang, Royal Music lirector. "CELLO—Erich Hollaender, Eugen Sandow, &c. 

Prospectuses may be obtained through the Conservatory. Pupils received at any time. Consultation 


hours from 11 a m.to 1 pm 


Royal Conservatory of Music « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instractors 





Education from beginning to fin:-! Full courses or single branches. Principal admission times 
begin April and Sertember. Admission granted also at other ume> 


Prospectus and List of Teachers trom the Directorium 








HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 

























THE MUSICAL COURIER 


Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


® Y 


















THE 


STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Factories: ackson Avenue, Borough of aveens NEW YORK 


ditmars Avenue, Borough of Queens 
iker Avenue, Borough of Queens. 
AND 
St. Paull, Schauzenstrasse, 20-24 » “ ~ - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 
Waererooms: Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 








PRINCIPAL VWAREROOMS AND FACTORIES 


BOSTON 


JungGternstieg 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin 











They are alse sold by our accredited representatives in all principal cities all over the globe 


STEINWAY & SONS 


“{<IMBALE" 


CHICAGO, ILL. U. S. As 


Se carat — 
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THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
S OH ME R in the SOHMER PIANO of today 


It is built to satisfy the most 














cultivated tastes : : : : : : 

The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading ’ excellence as a Player Piano. 

ertiets .s 0.) £428 2°53 








RE ME" THE AUTOPIANO CO. 
SOHMER & CO. Factory and General Ottices : 


NEW YORK WAREROOMS: 12th Avenue, Sist to 52d Streets, New York 
815 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
Corner 32d Street 
































BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 


